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Automotive researcher and amateur drag racer Cynthia Chathin 
is glad she finally found a car she doesnt have to work on. 
When she’ not wrenching on her muscle car, or drag racing it (lor 
fun), or running emissions Sine on all kinds of r heavy- duty diesel 
engines (for al ), Cynthia actually likes to hit the road L ae simply 
nee a car without having to think about it. Just like a anybody. 
For a dedicated gear ea like Cynthia, thats saying a lot, because 
she thinks about cars all the time. So when it came time to get a car for 


getting around town, she wanted fA@¥ something that would meet her 
understandably high standards, ~~ & but wouldnt need any help 
from her (or her toolbox) ‘sm 1 return. 

Since Cynthia has an insider's view f the car industry, shed been 
follow ing the Saturn story from the start. The engineering innovations 
intrigued her, and when she finally test-drove an SC2, it had, as she 
puts tt, ed flat torque curve. Close-t -atio transmission. Excellent 


handling.” It seemed to be just the car she was looking for pag 


Now, &. with all her training, Cynthia felt pretty si sS 
about her choice. But to really be sure, she couldnt resist trying out her 


new coupe in a local autocross race. (When she took first place in the 


SC 28 es ir rele her masters degree 1 In 1 mechanical engineering 


~ shopping as it is tor 
the research lab.) 


af Car 
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NEWS & NOTES 


10/Dragon Flies Godzil/a takes a giant step toward 
production... The score on the new 007...HoT SHEET.. and more. 


B 
Ov 


SPECIAL ISSUE 


\\ 
} 
y 


22/Summer Cool In ExtertaiNMeNT WEEKLY'S third 
annual Cool issue, we pick the people, places, and things that are chill. 
 24/Cool Star Picks What's cool and cold from quotable notables. 
 32/Cooler Than You Think The enigmatic Julia Roberts talks about ( L iieiecer om Cc ay 
her passions. @ 42/Cool TV Gauples Fvasicr’s Kelsey Grammer and Cool is having a gee iT , 
David Hyde Pierce, NYPD Blue's Dennis Franz and Sharon a lot of i Wants TEU Ms ‘ 
Lawrence, Letterman neighbors Mujibur Rahman and Sirajul Islam, CASE 
and Melrose Place’s split personality—Marcia Cross. @ 52/Cool Movie 
Sets Frankenstein, Clear and Present Danger, and The Road to 
Wellville. @ 60/Cool Alphabet The A to Z to what's hip. @ 62/Gool 
Second Acts The twice-blessed Tom Snyder, Ted Tully, Joan Jett, 
Grandmaster Flash, Little Jimmy Scott, and the Carpenters, 
@70/Coal Cult Favorites CBS’ Tie Young and the Restless, DC 
Comies’ The Sandman, the band Giant Sand, and more. @ 76/Cool 
Catalog The must-haves of the moment, from Stratocasters to push- 
up bras. ® 78/Gool Quiz Check your own cool quotient 
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REVIEWS 
80/MOVIES owes GLEIRERMAN on Wolf, also The Boys 


of St. Vincent. PLUS: A werewolf expert bites back; a writer on a roll. 


88/TELEVISION ke TucKER on The Larry Sanders 
Show; also XXX's & OOO's and Dream On. PLUS; Brew rerun fun. 


Grace under 


pressure like "4 Or stuffing my nose 
Jackie O ; : : oe 7? with Teeny peas. 





94/BOOKS Ge Ne Ly ONS on Walter Mosley’s Black Betty; 
also Andrew Bergman's Sleepless Nights. PLUS: A tale with Di wit 


98/MUSIC pavip BROWNE on’S0s oldies; also Warren G, 
John Mellencamp, and Helmet. PLUS: Rap’s classie-rock roots 
104/VIDEO vy Burr on Tombstone and Geronimo; also a 
roundup of erotic thrillers. PLUS: Wyatt Earp rides into Tombstone 


110/KIDS owes GLEIBERMAN on The Lion King 








DEPARTMENTS 


collected works of ). 
Hackett yf 

Cp ‘ia 

14 


7/Publisher’s Letter Word players: EW’s associate editors. 
8/Mail Behind Bedrock, Bill Hicks, Fox's faithful, ticket vices 
16/Being There Grant Show, deep in the heart of Teras 
20/Essay Why Kathie Lee’s crabby on Live. 

114/Encore June 23, 1980: David Letterman's first talk show 


Gover PHOTOGRAPH BY KEN REGAN/CAMERA 5 
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PUBLISHER’S LETTER 


What would youcallacard The Hub of the Magazine 


EW comes “T's one part whiperacker, ont 
I I 
part air-traffic controller, and 


together at the 
one part diplomat,” s spe 

desks of our 
es af i cial projects mz r Alison 


crack associate Gwinn, who supervised this 


THAT CHARGES YOU eaten es ese Dee ediloraeit ; sue. Adds News & Notes AE 


Cynthia Grisolia, “We're a lit 
tle like movie directors: We pi- 
lot a team until we have a pic- 
ture-perfect finished project.” 

DOESN'T SET A SPENDING FOR YOU IN ADVANCE... Perhaps the most enjoyable 
; part of the job is writing head- 

2 lines and captions. “Great dis- 

play type is an art, and our 

associates are particularly 

- gifted,” observes editorial op- 

erations manager Peter Ko- 

bel, who oversees the AEs 

For a review of The Beverly 

; Hillbillies’ video release, 


ED-HEADS: S ONE OF the first national magazines to Caren Weiner came up with “Smashing Bumpkins.” 


(top row, | to r.) AES we 

5 5 f E be created on desktop computers - Beth Arky provided * 1 Damien” for a story on 
{ 4 Nadine Kolowrat, a 

Cynthia Grisolia, TERTAINMENT WEEKLY depends heavi- — Macaulay Culkin’s The Good Son. Mitchell Vinicor 

Caren Woiner; e . 
ra ly upon a new breed of journalist—our _ billed a not-so-flattering album review “I.d, lan- 

(middlo row, |. tor.) 
Don Armstrong, Beth computer-savvy associate editors, whose — guishes.” And Marion Hart nailed a Keanu Reeves 
Arky, Mark Carson; . ” 
OTe ey reel Teele eee AU its Cardmembers ae aa " job spans the editorial process, from as- caption with “Buddhacious Dude 


anywhere in the world. It does it all, ae eave Dulcy tsracl, Mitchell Signing: stories to typing in the folio you see on this ENTERTAINMENT WEEKLY benefits from such 


Vinicor, Marion Hart * . 
page. It is at their desks that other editors, writ- wit and dedication—and there's no better proof 
Td : 
app 9 DA ers, and reporters converge to prepare 5 than the summer double issue you hold in your 
print. “The associate editors are creative people hands. We hopes you enjoy reading it. 
who also extremely disciphned, a rare combina- K y , 
tion,” says managing editor James Seymore es 
he AE job, however, defies “t deseription, MicHae. J. KLINGENSMITH, Publisher 
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ROCK SOLID 


A. ALWAYS, EW does a 
great job in reporting on 
the behind-the-scenes of a 
movie (#225, June 3). The 
article “Bedrock's Un- 
solved Mysteries” was 
very informative and well 
done. It always amazes me 
how a big blockbuster can 
come together in the end, 
or fall apart in the beginning! So much 
work can go into the tiniest of details. 
SEAN Boy 
Herndon, Va. 


A.. ER READING about all the money 
paid to the various seriptwniters, I think 
Mr. Spielrock should get a refund. Why 
would Kyle MacLachlan’s character, in 
his search for a figurehead who wouldn't 
understand what he was signing, choose 
the worker with the highest score on the 
aptitude test to fill the position? Why 
have the evil manager in the film at all? 
This could have been a good movie if it 
had concentrated on what made The 
Flintstones a great TV show. 

Mark J. MADRAK 

West Chester 


HICKS REMEMBERED 


M, HUSBAND and I had the pleasure 
and pain of experiencing Bill Hicks twice 
before he moved on (“Death of a Come- 
dian”), He had the knack for conjuring 
up the deepest, most brutal truths. I re- 
member laughing till I cried when he 
would rant and rave. He pushed you to 
the edge, dared you to dive, then did it 
himself. 

Mary LEAGUE 


San Francisco 


B.. L HICKS was a mere comedian 
like Freddie Mercury was a mere rock 
singer. I was lucky enough to catch one 
of his last shows at Carolines, and came 
away elated, exhausted, and convinced 
that the next Lenny Bruce was finally 
upon us. The man was indeed a genius. 
Tim MERRILL 

New York City 


SUMMER DOUBL 


FOX HUNT 


| AM disappointed with 

your comment “Fox can’t 

seem to come up with 

enough good series to fill 

out its prime-time sched- 

ule—how else to explain 

the continued existence of 

Married...With Children? 

—yet that hasn’t stopped 

the network from starting 

its own cable network, (Television: 

The Week). Fox provides new, funny 

episodes week after week. According to 

Nielsen syndication numbers, Roseanne 

is the current rerun champ, followed by 

Marred.. With Children. 1 guess I am 
not alone in my sentiments. 

Davip DESCHENE 

Jersey City, NF 


BAT COP 


Hous BAT BLUNDER! Doesn't any- 
one remember that Billy Dee Williams 
played Gotham DA He y Dent in the 
1989 Batman (“Batman Battles New 
Bat Villains”)? Not that I'm complain- 
ing—Tommy Lee Jones is perfect for 
the part, a real casting coup. I jus st didn’t 
want anyone to forget that Billy Dee 
was there first. 
Jack W. Grocer IT 
Boone, NC. 


TICKET TOO WIDE 


0... HUNDRED FIFTEEN dollars for 
one Eagles ticket (“Tours de Force”)?! 
Eventually, this avaricious mentality 
will trickle down to smaller venues, and 
I'll be paying much more to see bands 
from this decade, bands I want to see 
Bryce A. GLAss 
Zanesville, Ohio 


ENTERTAINMENT WEEKLY welcomes mail 
from its readers: Please address letters to 
ENTERTAINMENT WEERLY, 1675 Broadway 
New York, NY. 10019, and inclutte 
name, address, and telephone number 


may be edited for clarity or length 


SUBSCRIPTION PROBLEMS? GALL 1-800-826-6862 


8 te Cate: Jason MeSfanus 
ry Muller 
alter Isaacson 


a Epiroe 
Jamon W Beymaredr 


Asuistan ine Eoitons 
Peter Nonventre, Richard C Lemon, 
Richard Sanders 


Desiex Diercren 
Robert Newman 


ay DintcroR 
‘Dunn 
+ Doris Brautigan 
jl Hajdu, Mark Harris, 
k, Mary Kaye Schilling 
Arlene Lanpen 
Bentley 
141 Alison Gwinn 
Peter Kobel 
Doug Lied. Fret Watson 


ruce Fre 
Robert Seidenberg, Benjamin Svetkey, Anne Thompson 
Gory Gxiey Mary Makarushka 
Beth Arky, Don Armstrong, Mark Carssn, 
Duley Israel, 
Caren Weiner 
Meredith Berkman 
Nisid Hajari, 
“Tina Jonlan, Kate Meyers 
Lisa Karlin, Frank Spotnitz 
Erik Exckilsen, Mark Mills 
DESIGN 
Jill Armus, Elizabeth Betts 
jan Rachleda, Michael Picdn 
i. Bobby I. Lawhorn Jr. 
Tan) Stacie Harrison 


CTURES 
Ter: Ramiro A. Fernar 
Al 


areas: Te et 
McCumber, 
mation CUTE’ 

Martha K. 


PRODUCTION 
Robin Kapl 


fr R. 
ll, Robert D. Kennedy, Bill Lazzarotti 
en M O'Sullivan, Tom Roemlein, 

sn Seery, Daniel C. Thompson 


TECHNOLOGY 


Heth Pinsker, M 
ADMIN 
Assatant ro ee Ma 
Stary? Yanillee P 
CONTRIBUTORS 
Wavreaa: Allen Barra dane Birnbaum, 
Pat H. Broeske, Terry Catchpale, LS 
Gene Lyons, Lois Alter Mark, Jism Ee 
Lawrence O'Tvole, Ira Ke 


3 Ollinick 
‘Scott L. Kauffman 


TIME INC EDITORIAL OPERATIONS 
Dintcron! Sheldon 


Diatcron or Baa 


deve Smncineff ™. 
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MOVIES, TV, MUSIC, BOOKS, AND VIDEO + EDITED 


Leapin Lizards! 


Godzilla, the mighty mutant, is headed our way. ay serr GORDINIER 


gE sToMPs. He roars 
He rises from his pre 
historic slumber on a 
distant Pacific island to 
wreak havoe on the United 
States. No, it’s not Mar- 
lon Brando but another 
gargantuan creature 
who takes a wrong turn 
at Tahiti: Godzilla. 

Two years after 
snagging the rights 
from the Japanese 
film company Toho, 
Sony's Tr ar Pic- 
tures is finally hus 
tling into production 
with Godzi//a, a mon- 
ster-budgeted film about 
that laser-breathing lizard 

who toppled Tokyo in 1954 
While people may remem- 
ber Godzilla flicks for their 
bad dubbing and grade-Z ef- 
fects, 
Mare Platt claims the new 
Godzilla will serve up real 
chills—more Jurassic Park 
than Plan 9 from Outer Space 
“This is going to be a serious- 
minded monster movie,” 
‘a large-seope 
film steeped 
mythology.” It 
better be The 
last time Godzilla 
played America 


TriStar studio chief 


RY MAGGIE MURPHY 


—Godzilla 1985—it bombed 

As part of the nghts agree- 
ment, TnStar had to promise 
Toho the film would maintain 
the original’s antinuclear 
theme. “Toho insisted we not 
make light of the monster,” 
says Ted Elliott, who cowrote 
the script with his Aladdin 
partner, Terry Rossio. “That 
helped us find the right tone 
as well as the social and polit- 
The new 
story finds the 262-foot behe- 


ical implications.” 


moth terrorizing Los Angeles 
and San Franeisco. But this 
time he's not just a ravenous, 
pea-brained beast. Like King 
Kong, Godzilla will actually 
have good intentions. 

So does TriStar. While 
other studios are turning old 
TV shows like The Addams 
Fanuly and The Flintstones 
into big-screen blockbusters, 


Sony has found a musty gold- 
mine In monster movies, Wit- 


ness Bram Stoker's Dracula, 
Wolf, and this November's 
Mary Shelley's Franken- 
ste Godzilla is also chic 
Last spring Nik 
highly suece 


launched a 
sful ad cam 
paign featuring Godzilla duk- 
ing it out with basketball star 
Charles Barkley “‘ 


X was rinsed on syndicated 


7eneration 


television,” explains Jeff 


Jensen of Advertising Age 


“Part of that was all of those 
monster movies on ‘ i 
Theater’ on your local TV sta- 
tion.” Writer Mark Jacobson, 
whose 1991 novel Gojira 
(now a Bantam paperback) 
starred the prickly lizard, 
goes further: Godzilla “is the 
soul of the late 20th century. 
He's a resonant figure on the 
postmodernist landscape.” 

Godzilla probably won't ap- 
pear on the box office horizon 
until 1995—production 1s 
slated to begin by the end of 
the year, depending on who 
will direct. Those being con- 
sidered include Tim Burton 
(Batman), Sam Raimi (Dark- 
man), Joe Johnston (Hones, 
I Shrunk the Kids), and Jan 
De Bont (Speed). No budget 
has been set, although with 
its heavy F/X, insiders put 
the price tag between $50 
million and $65 million, 

As for stars, well, “Godzil- 
la will be the star,” says Hank 
Saperstein, the man who han- 
dles Toho’s North American 


rights and originally brought 
the deal to TriStar. There 
are, however, roles for an 
over-40 female scientist (a 
Sigourney Weaver in Alien 
type) and her husband, who 
first discovers the monster. 
Although the female lead is 
crucial to the taming of the 
beast, Saperstein sees Godzil- 
la as a hero. “He comes forth 
reluctantly to battle the evil 
forces,” he says, “whether 
they're outer-space aliens, or 
bacteria, or people.” 

But loyal fans are object- 
ing to softening the scaly one. 
“It's absurd to have a prehis- 
toric monster being friends 
with little kids and doing 
what people tell him to do,” 
says Michael Weldon of 
Psychotronic Video maga- 
zine. “He should be scary, He 
should be a threat to the 
world.” If he’s not, some say 
he won't be a threat at the 
box office. “I don’t care,” 
sniffs Jacobson, “unless it's 
going to be better than God. 
zilla vs. the Smog Monster.” # 


(With Richard Natale) 


BOND FUTURES 


AN PIERCE BROSNAN (Mrs. Doubtfire) teach an 
old franchise new tricks? As the former Remiigton 
Steele star prepares to make the 17th James Bond 


film, Goldeneye, due out next 
year, many wonder whether 
007’s number isn’t up. We conducted 


a straw poll of interested 
found the news had th 
shaken, but not stirred: 


parties and 
em a little 


¢ The Box Office Analyst: “It’s a mis- 


take—Brosnan’s 


star has set. And I 
question whether there's 


much life 


left in Bond after the Cold War.” 


@ The Theater Owner: 


“The Bond 


legacy means a lot to exhibitors—I'd 


rather they make the film than not.” 
The Publicist: “It’s a good decision. 


NOT SO SECRET 
AGENT: Brosnan 


Where are they going to find a guy 


who's sort of unknown but has experience? He's more in 


line with Roger Moore th 


The Studio Executive: “They should bring an old Sean 
Connery back before they put in an old Pierce Brosnan.” 
The Internet: “Massive yuck. He’s even more of a 
girlyman than Roger Moore.” 


and Jessica Shaw 


an Sean Connery.” 


—Rebecca Ascher-Walsh 


DOES THIS MEAN ‘WARS’? 


FTER YEARS OF pondering a Star Wars sequel, 
George Lucas is now committed to reviving the Sky- 


walker clan saga. “I've got the stories done,” 


says Lue: 


“but I have to write the screenplay, so that’s a deterrent.” 
According to Lucas, production on the sequel—actually, a 

trilogy of prequels—will start within two 

years, Focusing on a young Obi-Wan 


Kenobi and Anakin Skywalker, 
ada. Darth Vader, they will like- 
ly feature a new cast—a necessi- 
ty considering that the inevitable 4 


has happened and Star Wars 


youngsters Mark Hamill, Gar- 


rie Fisher, and Harrison Ford 


are as old as Yoda. 


What has drawn Lucas 
back to the Force? Technol- 


for one thing. 
advances in digital ef- 


fects—pioneered by Lucas’ own Industrial Light & Magie— 


could make any new Star 
expensive to produce. 

And speaking of money, a 
potential fortune for Lucas, 
sequent movies and is free to 


Wars film considerably less 


return of the Jedi could mean a 
who controls the rights to sub- 
9 auction them off to the highest 


bidding studio. 


may direct, 


d 


E 


Best of all, Lueas reportedly 
something he hasn't 
one since the 1977 original 
That alone should send the 
studios scurrying. As one 
studio chief says, “Some- 
body else doing Star Wars 
means nothing; George Lu- 
cas doing it means every- 
thing.” —Albert Kim, 
with Gregg Kilday and 
Frank Spotnitz 
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* ‘Things’ Happen 


S IT PROGNOSIS NEGATIVE for the directorial debut of 
Seinfeld’s Jason Alexander? Not yet, but the production 
of his Castle Rock film, Stranger Things, 1s going as poor- 





ly as one of George Costanza’s job interviews 


gs based on a3 min ATAT operator dated int 


1 PIERCE BROSNAN He finally gets to 
play Bond. It's been so long he had to re- 


In the latest go-round, Alexander—and not Matice's BI 
Pullman—will star opposite Lolita Davidovich. Pullman dropped 
take the eyerexam for;is llcense-to Alt: out of the romantic comedy two weeks before filming was set 
to begin, citing “creative dif- 

UNEMPLOYED COLLEGE GRADS 


ferences.” His departure came 
It helps to say you have your own hairnet. 


on the heels of the Louis-Drey- : 


WYATT EARP i =u fus affair: On June 1, Castle 
Of course Tombstone was lawless. What cop would work in a Rock ran a‘public apologyiso 
town without a doughnut shop? Alexander's Seinfeld costar 
Julia Louls-Dreyfus in Daily 
NORTH KOREA They want a nuclear weapon. If they're not Variety. It expressed regret 
careful, they may just get one. for any “upset” caused by re- 
ports that she was rejected 
THE LION KING Disney's latest cash cow. Uh-oh. Bambr's for the female lead. (Louis- OLD FRIENDS: Alexander and 


missing and the lion's not hungry Dreyfus turned down the role Louis-Dreyfus on Seinfeld 


to spend time with her 2-year- 
HOT DOGS AND CANCER So 


old son.) Insiders say the letter was to placate the actress. “It 
now how do we get rid of all the 


was a display of how we feel,” insists a Castle Rock spokesman. 
Now scheduled to begin production June 16, Things will 
have to wrap by mid-July when Serjeld resumes. At least one 


hooves and snouts? 


THE WORLD CUP When will 
soccer become popular in the U.S.” 
When the homecoming queen wants to date the goalie 


Castle Roek insider believes the setbacks are tempor 

don't think the project is cursed,” he says, “there's just a little 
crabgrass in paradise.” —Judy Brennan, with additional re- 
WOLF Jack Nicholson is getting a bit old to play asexy porting by Frank Spotiitz 

werewolf. When the moon is full he puts Nair on his back. 

REEL ESTATE 


FERGIE AND ANDREW On again, off again, on again, off 


again. God, they're human Clappers Sa 2 OMI I AD 6 } 


GETTING EVEN WITH DAD For Sale: Peppard 
Macaulay Cullan blackmails his absent father into spending Cottage, the 16th- 


tume with him. Play with me or I'll make Home Alone 3 century English 


Nie Ucn ea Kl 
DEAD AT 21 MTV show about a 20-year-old with a microchip 


known as Howards 
in his head set to kill him at 21. What if the series gets renewed? 


INTE 


Asking Price: Approx- 

WIMBLEDON How can you tell when a tennis fan dies? f ‘ 
THK Ni 

They smell funny : 
What you get: 

ICE CAPADES The Rev. Pat Robertson's bought them. DUS Le 

Matthew 1824 on Ice, seemingly endless CSU at eur tec c) 
supply of drawing, ——_ 


WOODSTOCK '94 I'm into that ‘60s, watch-the-nver-flow sitting, reception, and cloak rooms. PeopLe 
thing. Where's my fax machine? What you don’t: An Os 3 : 

Potential income: You can rent it out if they make that oO oc 
TODAY SET Bick to their origi- c 


sequel to The Remains of the Day, oy any other bucolic- 
nal fishbowl windows. Neighbors: English-countryside-Merchant-Ivory production. ae 
Strongest resale point: You can brag, “He weU ii 

4pt here.” —Bill Higgins 


Remember to feed 
Bryant while we're away 





MER DOUBLE ISSUE ‘ USE IT EVERY TIME YOU MAME A LONG DISTANCE COLLECT CALL. 





A 


= L ! i z =a] | NEW 


GCUTTING-ROOM ROAR: 
The final sequence of City Slick- 
ers I: The Legend of Curly’s 
Gold was to end with the three 
amigos—Billy Crystal, Jon 
Lovitz, and Daniel Stern—catch- 
ing Siegfried & Roy in Las Ve- 
gas as Jack Palance absconded 
with the gold. But just 12 weeks 
before the film’s June 10 release, 
Crystal decided he wanted a new 
finale, and dropped the tiger- 


passing grade from college officials. After he was COMEDY 
awarded his doctorate, the comedian delivered a 


pithy address—focused primarily on campus FROM 
parking—that clocked in at a scant 1 minute 50 . ROB REINER 
seconds. “It was a little more casual than I had ‘ 

hoped,” says Queens College spokesman Ron 

Cannava. “We hoped he would have taken the op- 

portunity to say more.” A Seinfeld spokeswoman 

insists, however, “He was only asked to speak for 

two minutes.” —Casey Davidson 


A LATE DINNER: Store owners in the vicinity 
taming team’s latest shot at im- of the Ed Sullivan Theater felt the pinch when 
mortality. “The movie was doing David Letterman took 
great [in previews], but I was SLICKERS FINISH: Crystal his Late Show to L.A. 
not happy,” says Crystal, who last month. Now that 
cowrote and produced the sequel. “I [couldn’t] let the movie _ he’s back, business is booming 
go out this way. The heroes have to win.” Siegfried and Roy | again. For a stunt on the June 6 
are not taking it personally. “It’s a fact of life,” says their broadcast, Letterman marched 
spokesman. “It happens all the time.” 


SRITENOSONYe aAaa8 


—Stephen Schaefer 50 members of the stand-by au- 

dience across Manhattan's 53rd 
BRIDGE WORK: The lastest street to the Au Cafe, where 
twist in the Bridges of Madison — staffers had selected a menu of 


County saga? Director Bruce 
Beresford is now considering Eu- 
ropean actresses to costar with 


chicken, steak, or salmon, plus 
salad and dessert, for each per- 
son. “He came over, sat them 


CYA Team eh) 


Clint Eastwood in the film of the | down to eat, and then it started to rain,” says Au Cafe man- 
hugely popular novel. That’s bad ager Bobbie Lloyd, who pushed umbrellas together at the 
ne’ ‘o the legion of Hollywood — sidewalk eatery to shelter the crowd. The bill totaled $1,000, 
actresses—Susan Sarandon, An- with an 18 percent gratuity. Does Letterman, who often or- 
jelica Huston, and Cher among = ders in from the restaurant, have an account? Says Lloyd: 
SST Tascrrrm them—who were said to beinter- “He does now.” —Melina Gerosa 
ested in playing f 
the farmer's wife who has a four-day affair 
with a photographer. News that Cher may 
no longer be in the running has heartened 
residents of Winterset, Iowa, where the 
movie begins shooting in September. “I can't 
quite see Cher walking down one of our part of his master plan. “The Devil 
dusty rock roads,” says Sherry Ellis of Madi- lin The Witches of Eastwick), or the 
son County's chamber of commerce. “We're Joker, or any bigger-than-life [charac- 
hoping they cast an unknown Iowan.” Either - 
way, filming will help the local economy: The 
producers, Steven Splelberg’s Amblin Enter- to play them all,” says Nicholson, who 
tainment, have agreed to hire between 500 and | ' thinks American actors should avoid the 
1,000 locals to work on the film. —Jamie Reno f 2 liter “We'll alw 


WOLFMAN TACK: It wasn’t a 
dearth of prestige roles that led Jack 
Nicholson to get low-down and furry 
in Mike Nichols’ Wolf. Hollywood's 
most revered actor hints that it’s 


ters] are really the classical parts for 
American actors. So I thought I'd like 


ys have a problem 

finding the fashion that would make Ib- 
DOCTOR NO: Jerry Seinfeld was among the sen, Shaw, Shakespeare, immediately 
many celebs who received honorary degrees this @ germane.” His next role, however, w ill 
spring, but his appearance at the commencement be neither literary nor larger than life 
ceremonies of his alma mater, New York’s Queens He'll star velry store owner in 
College, didn’t Sean Penn's The Crossing Guard 


exactly get a BSS ee tcc) later this year —SS 


AV Mlaleallts 00), 


14 SUMMER DOUBLE ISSUE 





En route to 


RAR, “Melrose 
star Grant 
Show detours 


to Texas’ 


SUMMER DOL 


BEING THERE 


Show Down atthe Alamo 


BY HEATHER KEETS 


ODAY 1S the day Grant Show is sup- 
posed to die. But he's in a good mood. 

He's finally going to get a vacation 
A month ago, Show was sporting T- 
shirt and jeans as the beefy mechanic 
Jake on Melrose Place. Today, the ac- 
tor stands on a ranch just outside of 
Del Rio, Tex., looking just as comfort- 
able in black riding boots and a silk as- 
cot. He's on the set of Te.ras, a four-hour epic be- 
ing produced by ABC and Aaron Spelling, 
Melrose’s executive producer. Show, 32, plays Col 
William B. Travis, who along with Jim Bowie 
(David Keith) and Davy Crockett (John Schneider) 
tried to defend the Alamo against the Mexican 
army. History dictates that Travis take a bullet to- 
day. And as soon as he does, Show, after five days 


BLE ISSUE 


of filming for his relatively small role, will at last 
begin his summer break. 

“From here I go home to spend some time with 
Laura [Leighton, who plays Sydney on Melrose and 
who is dating Show]. Then a week with my father 
golfing. Then I meet Laura again, and it’s off to the 
Caribbean. I don’t know where, though. She makes 
all the travel plans.” (Leighton may decide to stay 
home: The following day, she injured her leg while 
rehearsing for the Showtime movie Shake, Rattle 
and Rock.) 

But between Melrose and time off lies as 
Based on the James Michener novel by the same 
name, the movie will have an unusual release, 
coming out first on home video in the fall and air- 
ing later on ABC. When Spelling mentioned a pos- 
sible role, Show grabbed it—even though he knew 


little about the battle of the Alamo. “TI didn't 
know who Travis was at all,” Show says. “But I 
like the part because every single line he has is 
this huge heroic speech, and I don’t get to do that 
on Melrose Place.” 

So Show sprouted some facial hair, borrowed a 
bantone Southern drawl, and re-created a figure 
who in other films has been played—to mixed re- 
views—by Laurence Harvey and Alec Baldwin 

Dveryone has been terrible in this role—oh, no!” 
Show eres in mock horror, “That's a lot to live up 
to. This may be the first decent performance.” 

With vacation and a return to one of TV's most 
talkerd-ahout series ahead, he isn’t feeling pres- 

“This is the kind of part I want to do on my 
he sa. small and juicy. I'll tell you, if you 
u'll miss me in this thing.” @ 


Beery singl 
line [ Thave fis 
this huge 
heroie speech 


says Show 


GRANT'S DOOM: 
Show (clockwise 
from far left) gets 
down and dirty In his 
death scene; with 
Schneider (center) 
and Lonnie Schuyler; 
getting a touchup 
from makeup artist 
Regina Rutherford, 
who says, “It takes 
20 minutes to 
transform Grant 
Into Travis, and that 
includes five minutes 
of admiring”; looking 
sharp In costume, ha 
says, “These clothes 
are cool—if | were 
ever ina horrible 
disfiguring accident, 
I would want to work 
in the wardrobe 
department”; posing 
atop the fort 
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IE YOU WEREN'T 
ALREADY VOTED 
“MOST LIKELY TO SUCCEED,” 
THIS MAY BE 
GROUNDS FOR 


A RECOUNT. 


The all-new, totally (A) ACURA. redesigned 1994 Acura Integra GS-R with dual air bags an 


oe, DOHC engine Variable Valve Tinung (VTEC) + 4-wheel independent double-wishbone suspension * 3-pomt sear belts * Drivers and front passenger's air bags ¢ 170 hors or ® Anti-Lock Bra 


d a 170-horsepawet VTEC engine. A sports coupe that not only says to the world you've “made it” but that you didnt become a jerk in the process, 





Gifford turned 


Why has 


ESSAY 


Kathie Lee’s Hair Trigger 


BY JESS GAGLE 


E 1S THE GELMONSTER no more 
There was a time, during the early, hal- 
eyon days of the syndicated daytime 
chat fest Live With Regis & Kathie 


out bleeping the naughty words. Glaring 
at Gelman out of the corner of her eye, she 
apologized to the audience for what it 
would see later in the show. Regis agreed, 
awkwardly, and tried to laugh it off. But 
backstage the offended guest from the ac- 
claimed ABC cop show, actor James Me- 
Daniel (Lieut. Arthur Fancy), refused to 
go on, leaving Gelman with a canceled 
segment and time to fill 
A few days later, Regis suggested 
launching a Live spin-off and, in a voice 
ripe with sareasm, said, “You two kids, 
who have had such a wonderful relation- 
ship lately, could have one show and Re- 
gis could maybe have his own!” Regis 
also oceasionally riffs on how Gelman 
doesn't like Kathie Lee to talk about her 
kids so much. She doesn’t seem amused 
What went wrong? One theory: hair, A 
few months ago, Gelman and the show's 
foxy gossip columnist, Claudia Cohen, 42, 
looked like they were getting closer. She 
seemed to receive more airtime, and ap- 
peared to be interacting more with Gel- 
man, at least on the air, And then Gelman 
and Claudia started wearing the same ponytail! 
Why, she might as well have put his class ring on a 
gold chain and worn it to the Emmys. 
How must Kathie Lee have felt? Jealous? Angry? 


“This bottle 
contains a 
great-tasting 
imported 
beer.” 


“This bottle 
contains a 
great-tasting 
light 

beer.” 


suippyon ‘Live Lee, when lovely cohost Kathie Lee Heartbroken? What is to keep her from running 

Gifford would bat her eyes at Michael — over to Bobbittaze Gelman’s rubber-banded tresses? 

With Regis Gelman, 32—the strapping wun- Recently, Kathie Lee recast her own coif in a short- 

derkind who has been the executive — er, swept-back, more motherly fashion. Will she win 

d Kathie Lee? producer since 1987—and call him, — him back” Now she looks like Mary Tyler Moore in 
sweetly, “Gelmonster.” If the show’s irascible patri- Ordinary People, which ts a little seary 
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M 


ME 


R 


arch, Regis Philbin, scolded him on camera because 
the phone didn’t work or the trivia question was too 
hard, or too easy, Kathie Lee might play along lov- 
ingly, like an indulgent mother, And so, while Regis, 
60, and Kathie Lee, 40, have always maintained their 
combative chemistry, Kathie Lee and Gelman en 
Joyed a sunny, Oedipus-as-sitcom sexual dynamic 
But sitcom can turn to tragedy. Kathie hard 
ly looks Gelman’s way these days, at times her hru 
tal indifference shifts toward withering hostility 
Take the May 23 show, when Kathie Lee heard that 
they were going to air a clip from NYPD Ble watt 


Sources on the show confirm that there's tension 
backstage. But when confronted with the rumors 
and the hair theory, Gelman laughs and says, “I 
love babies, I love James McDaniel, I love Regis 
and Kathie Lee, I love my ponytail, and [ just want 
everybody to be happy.” 

Friends tell me to stop obsessing over the show 
Broaden my interests. Take the pictures of Reus off 
my eeviling. Pooh. Oh, sure, things seem to be vet 
ting friendlier on the set, But one of these mornines 
Kathie Lee is going to have a really bad he 


ind the fur is omg n't wait. @ 


Either way, ’ 
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QUESTION ARISES: 





How are you going to stay cool when it’s hot- 
ter than Heather Locklear outside? You 
y could crank up the air conditioner. You could 
Whigs 
il 
Me 


go for a swim. Or you could park yourself un- 
der a beach umbrella, grab a Snapple, and 
settle in with ENTERTAINMENT WEEKLY'S 
picks for the chillest people, places, and 
things in the world of pop culture. It’s all 
here: America’s favorite tall drink of water 
(Julia Roberts), the most dynamic TV duos 
(Frasier’s Kelsey Grammer and David Hyde 
Pierce), the most exciting movie sets (Clear 
and Present Danger), the hippest comeback 
kids (Joan Jett), and cult favorites (The 
Young and The Restless). Plus, you can cre- 
ate a cool breeze just by flipping the pages. 


ILLUSTRATION BY JOSH GOSFIELD 
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CLAUDIA SCHIFFER Supermodel 
coo: A weekend in Paris. @ COLD: 
Men in striped boxer shorts. 


DAVID COPPERFIELD tiusionist 
@ COOL: Love at 35,000 feet. 
@ coLD: Bad card tricks 


JON SECGADA Singer, 

Heart, Soul & a Voice 

CooL: Tony Bennett. 

He's a real person. I've 

seen him in public when 

one of his fans tapped him 

on the shoulder to speak to 

him, and he was completely respect- 
ful. @ coLo: The beach on a rainy 
day. 


JO] R&B singer, The Pendulum Vibe 
@ coo: A dope tan. A fly haircut, A 
steady lover. ¢ coLD: Being broke 


LISA HARTMAN BLACK Actress 
@ CooL: My husband (country singer 
Clint Black). @ GOLD: Dirty people 
Every now and then you run into 
one of them and I just think it’s 
so uncool 


ELIZABETH PERKINS Star of The 


Flintstones @ CooL: Condoms 
@ COLD: Littering. 


KIM COLES Star of Living Single 
@ cool: I went hiking in Utah, and 
just being up on a mountain looking 
at all of God’s country and getting 
red sand in my hiking boots.  coLo: 


IID) BIED 
MURPHY 
Star of Beverly 
PetiEMe wees 

CooL: Staying at 
home. I don’t party 
ETN K os 

cod: Moody, de- 
pessoa 
party-animal 
Reeser Cate 


There are no black people in Mormon 
country. 


JENNY JONES Host of The Jenny 
Jones Show @ COOL: Cruising the 
Greek islands. @ ¢oLD: Cruis- 

ing singles bars. 


BRENDAN FRASER 

Star of With Honors 

@ CooL: Sting. He was 

the coolest when I was 

in high school and he still 

has the title. ¢ GOLD: Those 

“Hey, dude, let's party” scripts. 
Hollywood should just burn ’em. 


DAPHNE ZUNIGA Star of Melrose 


Place @ cooL: Bill and Hillary 
@ OLD: Selfishness 


GAIL O'GRADY Miss Abandando on 
NYPD Blue @ coot: Kindness 
¢@coLp: Bumper stickers and nose 
rings. 


BERNARDO BERTOLUCE! Director 
of Little Buddha @ CooL: Beavis and 
Butt-head. I only recently saw it for 
the first time. @ coLp: The recent 
elections in Italy where so many 
young people voted for the right. 


STEVIE NIGKS Singer, Street Angel 
@ CooL: The resurgence of classic 
bands. I’ve already got my tickets 
for the Eagles and Traffic. ¢ GOLD: 
Not being educated about AIDS. 


GALEB GARR Author of The Alienist 
@ cooL: The American Impression- 
ism and Realism exhibition at the 
Metropolitan Museum of Art in New 
York, D Day, and Beverly Hills, 
90210. @ GOLD: The Clinton adminis- 
tration’s foreign policy team and 
Melrose Place 


ULF EKBERG Keyboardist for Ace of 
Base @ CoOL: Our birthplace, Gite- 
borg. It’s the Swedish answer to Liv- 
erpool. @ cotD: The Mob. They have 
so much power in Russia, and they 
taking over Stockholm. The Russian 
Mob [seems to have] its headquarters 
in Stockholm as well as in Moscow 


ROSEANNE 
ARNOLD 


Nie 
DRO 
cool: Rock-A-Doodle— 
SOO Bacon Omir tg 
Berane ima emcee loTare 
EURO e aan AY a 
PCM ata in dc hat 
Kathie Lee. 

a TES @ Oe rite nar 
ago, Tom [Arnold] and I 
were contacted by 
BY TEVA (oe yet 
Cae yaosin ar Merci esd 
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star 


picks 


alf of Indigo Girls 
Carter. ¢ GoLD: The 


LEONARDO DIGAPRIO Star of The 
Quick and the Dead @ COOL: The 
word jerk. It's my new word. Meeting 
someone with a friend of yours and af- 
ter they leave identifying whether 
they are a jerk or not—that’s v 

fun. @ cold: Being pretentiously 
dark and mysterio 
sense of humor about yourself. 


and having no 


JOHN BERENDT Author of Midnight 

in the Garden of Good and Evil 

@ COOL: To have a near-death experi- 
 coLb: To write yet another 
about it 


THOMAS 
CALABRO 
Star of Melrose Place 

CUT apenas Thea ocd 
low 50 degrees. 
coLo: L.A.—they 
PPE TROON Ke 
hamburgers. 


ART BUCHWALD Humorist  coot: 
Having two seats to a Baltimor 
oles play-off game. ® COLD: 
rained out 


On- 
>In 


of Crt, 
ande 


Shekers I 

om Grace 

Under Fir 
right-wing 


He plays this 
door neigh- 
bor, but what's cool about 
him is that he has a whole 
other side. He throws pot- 
' It makes me think, 
What's going on with this 
guy?” @ COLD: Ice on your croc 


GRANT SHOW Star of Melrose Place 


@ CooL: A birdie on a par 5, @ COLD: 
Sequels 


DAVID CASSIDY Star of Broadway's 
pton 
d for 


MMER DOUBLE 


tw d it absolutely 
blew me away. The survivor in all of us 
would admire what he's done. @ GOLD: 
To be bad-ass. 


KATHY MATTEA Country musician 
Walking Away a Winner @ CooL: Di 
covery Channel, MacNeil/Lekrer, 







Northern Exposur ppardy!, 
NPR's Morning Edition, and the 
Boston P log. @ GOLD: A 
ont Affair, shock jor 
worn-out by someone else 


and jeans 


ROSIE PEREZ Star of /# Could Hap- 
pen to You @ COOL: Brooklyn. @ COLD: 
Los Angeles 


RON HOWARD Director of The Paper 
@ COOL: The tree you used to b 

to drive through at Yosemite 

Park. @ COLD: Stolen library books. 























ELLEN DEGENERES Star of These 
Friends of Mine @ GO0L: Sno-cones, 
Leonardo DiCaprio, and Court TV 
# COLD: Sno-cone 
Court TV. 


bruised fruit, and 


MELISSA JOAN HART 

elodeon’s Clarissa Ewpla 
@ COOL: Reading British liter 
mainly Jane Austen. @ GOL 


color 


ar of Nick- 
sit All 
ure— 
Neon 
nd tons of jewelry (charm 
and rubber bracelets), And 


ch—it's very boring. 





a 
KEANU 
REEVES 


Star of Speed 
TT Ran icomesty ro oa 
MUI AMeyy ccm Renin 
aesthetic sensibility. 
CUT EM vite tlm ENMU 
Roo ose ee mu Ce) Cora 







NICHOLAS TURTURRO Star of 
NYPD Blue @ COOL 
patio smoking a nice big stogie 
[David] Car got me into that. I cut 
the cigar. I have a little vino. Dunhill, 
though, not the Cuban ones—they 

a little strong. @ COLD: 
cool, that’s uncool 


tting on my 


ying to be 





IT WORKS NIGHTS. 


PAULY SHORE 
Now @ C00 
think Joey 


uw of In the Army 
Blossom, be 


Star of Maverick 
cool: Holly Hunter: I love her 
comedic style, and she’s 
Pacer T eel 
PTT ES SEW Ta orp 
POEM nnn 
BAST Co Coma ON ELE| 
Tole usta g Me Cola int yeas nw Cea 
and suddenly I’ve become one. 
I’m giving lots of stuff 
PASCO 





Finally, a workout watch that actually works twenty-four hours a day. With our bright Indiglo 
nightlight, 100-lap memory and 2-year battery this new Ironman” EN DIGLO 
Triathlon’ watch will outlast you. For retailers, call 1-800-367-8463. BY TIME xX 
i AND 


KEEPS Ca] a 





star picks 








girl is very Jewish and funny. ¢ COLD: 
Dan Aykroyd’s House of Blues. It’s 
across the street from my mom’s club 
[The Comedy Store] and it’s taking 
away all her business. 


RUSSELL SIMMONS Rap producer 
¢@ CooL: Shell-toe Adidas sneakers 
for men, @ GOLD: Tight jeans on men. 
You don’t know how bad that is 


SANDRA BULLOGK Costar of Speed 
@ coo: Ben Harper's songs “Walk 
Away” and “Waiting on an Angel.” 
@coLD: Three-week manages. Taking 
marriage lightly is so five minutes ago. 


ELIJAH WOOD Star of this summer's 
North @ CoOL: Brussels sprouts. 
@ COLD: Squash. 


JIM 
CARREY 
elas 
The Mask 
CooL: Prozac. 
COLD: Siskel & 

pO 


ALLISON ANDERS Director of this 
summer's Mi Vida Loca @ COOL: 
Mikal Gilmore, Dinosaur Jr, and my 
kids. ¢ coLb: New Age fathers. 


MICHAEL DORN Star of Star Trek: 


The Next Generation @ Coot: Flying. 
COLD: Racism. 


DEAN CAIN Costar of Lois & Clark 
@cooL: The Toronto Raptors basket- 
ball team, @ coLD: The L.A. Lakers 


GENE SIMMONS Bassist of Kiss 
COOL: Saying, “Actually, I do mind,” 
if someone asks you if you mind if they 
smoke. @ coLD: Mr. Blackwell's list, 
plaid, long ham, leather pants, and me 
(but I like me just fine). 


DOCTOR DRE Cohost of Yo! TV 


Raps @ COOL: Jets games, Mountain 
Dew, and riding Harleys. ¢ cotp: 


Rush Limbaugh, summertime traffic 


Jans on parkways, ignorance, and cig- 


arette smoking 


NIKI TAYLOR Supermodel ¢ coor: 
Vacations. COLD: The modeling 
world. It’s all about who you 

know, It’s not about having a 

good time anymore. 


GLEN PHILLIPS Lead 
singer of Toad The Wet 
Sprocket # ¢ooL: Down com- 
forters and flannel sheets. # COLD: 
Ax] f---ing Rose. He really bugs 
me. It’s part of my distaste for 
tortured artists 


BEN STILLER Director of Reality 
Bites @ coot: Daniel Day-Lewis. His 
talent is what makes him cool 
¢ coLD: The Generation X label. 


FeV ad" 
MARK 


Star of Renaissance Man 
cooL: New York is cool, 
but [Mayor] Giuliani is 
messing it all up. Mickey 
Rourke is cool. He’s real. 
coLp: The whole 
PT we NaTeRntg 
pants with underwear 
hanging out is stupid, 
RESO URN yea Ua 
search 


ANDIE 
MACDOWELL 


Star of Four Weddings 
and a Funeral 
cooL: Montana. 
BONS Tshirt aCe kom 
coLp: Hollywood. 
Ae Cer CMU Lae ema 
PU Bai mone me hme ig 
Pletal ord 


ANDREW SHUE Star of Melrose 
Place @ COOL: Young people leading 
young people to a better future 
@ colp: That bumper sticker that 
says, “I've Got Mine.” 


JACK PALANGE Star of City 
Slickers II @ coot: The 
weather is cool. Ice 1s cool 

@ coup: | hate that, I hate 
hearing the word cool used 

like that. We're distorting the 
American language. I would say 

that something is wonderful, lovely, 
beautiful, delightful, mesmeric, but 


never cool 


(Compiled by Melina Gerosa, 
Heather Keets, Erica Kornberg, Kate 
Meyers, Cindy Pearlman, Melissa 
Rawlins, Stephen Schaefer, Jessica 
Shaw, and Frank Spotnitz) 
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New from Nashville — The Ultimate Country Music Program 


Free Magazine 
Bree CD 


(also available on Cassette) 


Nothing more, 
to buy, ever! 


(See details below) 


Exclusive Magazine 
Exclusive CD 


Up to 10 New Songs 
every Month 


Plus FREE CD 
Buying Service 


Here’s Good News 
If You Enjoy Country Music. 


As any fan can tell you, today's country 
music scene is hotter than ever. With 
bright new sounds, dynamic new stars 
and an incredible new wave of 
popularity. Now there’s 
an easy, one-of-a-kind 
way for you to stay on 
top of what’s happening 
in Country music and 
keep up with your) 
favorite artists and thet 
latest songs — it's gilled’ I 
New Country 
Magazine, We're 
making this generous 
free offer to introduce 
our program to people 
like you, folks who really 
love Country music 


SATISFACTION 
GUARANTEED! 


or fill out and return the attached 
reply card for your FREE copy 
of New Country Magazine and 
your FREE CD or Cassette. 
Listen to the music, read the 
and if youre not 
atistied — for any 





urn them with 





further obligation 


1 
1 
] 
] 
] 
] 
1 
I 
] 
Simply call the toll-free number 
1 
J 
! 
I 
1 
1 
1 
1 
1 


one 


er, Call Toll Free 1-800- 848. -6333 3 Deptt tly 


A Complete Monthly Guide to Country Music 
Mail 10: New Country Music Service, P.O, Box 61034, Tampa, FL 33661-1034 


Please send me m ee Ex lus my FREE CD or Cassette Bull me for just 

hur i ne and an exclusive CD or Cassette 
anteed the low monthly price of 
ber in 0 

at the same low price plus shippu handling, 

© buy anything and [ may cancel any time. 


monthly recording on cassette. 


Special Country Music Video are 
1 Yes! Please also send me every month the special country video tape featuring 10 
music videos for the low price of $3,98 plus sbinping aa handling I Twit he paventeed tee this 
low price as long as I remain an active subscriber in the New Country music program. (a) 


Name = _(please print) 


Address 





City 


Phone 





tint Hany wall be added 
root avadlale is Carts) 





o> ae a 
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REVIEWED 


LCL 


1, EXCLUSIVE MAGAZINE, ™ Sn 

New Country Magazine gives you an exclusive look into the world of Un oo 
Country. Enjoy intimate, friendly chats with superstars like Alan 

Jackson, Trisha Yearwood, Travis Tritt and more. Linger,over page 

after page of photographs, features and articles. And get the low- 

down on the latest sounds with New Country's album review section 

— featuring over 100 in-depth album reviews and ratings every 

month and the first issue is yours FREE! 


2. EXCLUSIVE CD, 

Each month, with every issue of New Country 
Magazine, you will also receive a full-length 

Compact Dise or Cassette that ts not available 
anywhere else, This exclusive music offer features 
new releases from a variety of hot country artists — 
the very people shaping the world of country music 
today. And remember, like your first issue of New 
Country Magazine, your first CD or Cassette is FREE. 


3, A PERSONAL COUNTRY MUSIC 

BUYING SERVICE. 
You may order CDs and Cassettes reviewed in the New 
Country Magazine, if you wish. A convenient way to shop, 
but never an obligation, Plus, you will also receive special 
offers to get concert merchandise like t-shirts, posters, caps 
and more. 


A Complete Monthly | | | | 


Guide to Country Music 


Siok tpg ne peas aaa Gee 





NO POSTAGE 
NECESSARY 
IF MAILED IN 
THE UNITED 
STATES 





BUSINESS REPLY MAIL 


First Class Mail Permit No. 22 Tampa, FL 
POSTAGE WILL BE PAID BY ADDRESSEE 


New PomNTRy 

NEW GOUNTRY 

NEW COUNTRY MUSIC SERVICE Subscribe to New Country and you 

BOX 61034 can also receive Country Video” 

. . + 7 Monthly for just $3.98 plus 

TAMPA, FL 33661 - 1034 shipping and handling, Add this 
exciting country music program to 
your collection and every month 


you'll also receive a full-length 
VesT avd bet DvTlcecatbes EM acceeEbectotedll VHS tape with 10 new country 


videos at this guaranteed low price. 













____ fe 
THOUGH SHE MAY SE EM L hh A 


TOTAL ENIGMA, i 


HERE'S WHAT WEKNOW ABOU’ 


ULAR 


OBERTOE 


1. Julia Roberts does not look like Julia Roberts. can deal with individuals; it’s the species she’s 


Julia Roberts walks into the conference room of the — not sure about.) Roberts is carrying a jumbo cup of 


w York division of ICM, a dash across the hall einated iced coffee. She is wearing a flower- 


from the office of Elune Goldsmith, her formidable print dress over black tights, a stretchy black uni- 


agent and confidante. The terrain is appropriately — tard, no makeup, and big, proudly ugly black shoes 


antisepuic and neutral for one whose relationship — Julia Roberts once sold sneakers at the Athlete’s 


with journalists is both calm and cautious. (She Foot on New York's Upper West Side, so this 


B Y M A R K A R R i Ss 


NT WEEKLY 


than you think 








choice cannot be an accident. The woman knows footwear 

Her hair, the impermanent colors and styles of which 
have led her to label it “mood hair,” is short, straight, and 
duo-tone, dark brass at the ends and dark brown at the 
roots. She is tall (5'9"), and her skinniness—you can almost 
feel the ribs in her back—makes her look elongated, But 
she’s not scrawny, and definitely not frail. At 26, on a brief 
break from looping dialogue for J Love Trouble (“It'sagreat 
technicalchallenge,” she says between sij ecausel tall 
sodamnfast”), Julia Roberts does not look like a two-time 
Oscar nominee and the most power- , 
ful actress in Hollywood. She looks 
like an office intern. Even when she i 
smiles and laughs, which she does 
often and easily, the smiles and 
laughs are human-size, not Pretty 
Woman-scale. Aside from her pro 
forma insistence that “I’m just a 
girl like anybody else” (yeah, right), 
there’s an intelligence built into her 
dressed-down appearance, a New 
Yorky levelness and strength that is 
unexpected and disarming. 

“I’m as tough as I need to be,” 


ble and righteous. The fact is, there wasn’t anything more 
interesting to me than my own life.” 

Apparently, that has changed. It's hard to look at her 
packed schedule and not assume that she’s making up for 
lost time. After completing Pelican Brief—which became 
her fourth movie to gross more than $100 million, a feat un- 
matched by any other lead actress—she jumped so quickly 
into J Love Trouble that when Brief went back for reshoots, 
she already looked different (check out her straight hair at 
the end of the film). From Trouble (which opens June 29), 

an adventure in which she plays a 
reporter, she moved to a Small com- 
ie role in Robert Altman's house-of- 
style collage Prét-a-Porter, again as 
a reporter. “All I’m doing in it,” she 
says, “Is being really silly and drunk 
with Tim Robbins.” She'll spend the 
summer in England playing house- 
maid to John Malkovich's Dr. Jekyll 
(and Mr. Hyde) in the gothie Mary 
Reilly. “A spooky, creepy love sto- 
ry—sort of like a Threesome,” she 
says, laughing, “but before.” 

After that, she was planning to 


she says. “You know, my feelings [ETO IDRUIGR CCC GaCManoccoe citi io to Australia for the outback ad- 
can get hurt. If people jump out and SOE venture Tracks; other possibilities 


attack me, I'll be seared. But I don't 

need to be treated like I'm fragile and exhausted all the 
time, and suffering, and having acute bouts of everything.” 
As she talks, she runs her hands through her han, as if she’s 

curious about what it’s looking like up there 
“If people want me to be fragile like a little china doll, 
then that's what they'll see,” she adds, not sounding par- 
ticularly concerned. “It has increasingly little to do 
with me as an actual person.” She takes a big swig 

of coffee and sits at the head of the table 


2. Julia Roberts likes to work. Really, she does. 

Sure, she took two years off after her planned mar- 

nage to Kiefer Sutherland stopped a few feet short of 

the altar and made no films (other than The Player) be- 
tween 1991's Hook—in which her tethered-to-the-ceiling 
role as Tinkerbell was reportedly not a happy experi- 
ence—and Pelican Brief. But, she says, “everyone makes 
it sound as if I took this grand stand. I wish I was that no- 


included playing patient to Susan 
Sarandon’s analyst in the drama In a Country of Mothers, 
or acting in and coproducing a remake of The Women with 
Meg Ryan. But then she recently read Grace Under Pres- 
sure, a seript by Thelma & Louise author Callie Khouri, 
about a woman stuck in a bad marriage; the screenplay 
zoomed onto the fast track when Roberts decided to make it 
her next project. Time off? Been there, done that 
“Even though when you write it down, it sounds like 
‘Jesus, where's the nap fit in here?’ there is a flow to it,” 
she says. “I like what I do. If I ean say, ‘This’ll be more ex- 
citing than two months off,’ I'll do it. Even though I get 
the worst locations ever, Take the smallest town, the 
hottest time of year, put me in wool—I'm your girl.” 


3. Julia Roberts knows exactly how seriously to take her 
work. There's a moment in The Pelican Brief that is as pure 
a distillation of what Roberts does well as anything she’s 
ever done. She and Sam Shepard are walking down the 
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choice cannot be an accident. The woman knows footwear. 
Her hair, the impermanent colors and styles of which 
have led her to label it “mood hair,” is short, straight, and 
duo-tone, dark brass at the ends and dark brown at the 
roots. She is tall (5 and her skinniness—you can almost 
fee] the ribs in her back—makes her look elongated. But 
she's not scrawny, and definitely not frail. At 26, on a brief 
break from looping dialogue for J Love Trouble (“It’sagreat 
technicalchallenge,” she says between sips, “becauseltalk 
sodamnfast”), Julia Roberts does not look like a two-time 
Oscar nominee and the most power- 
ful actress in Hollywood. She looks 1 
like an office intern. Even when she $ 
smiles and laughs, which she does r 4 
often and easily, the smiles and 
laughs are human-size, not Pretty 
Woman-scale. Aside from her pro | 
forma insistence that “I’m just a 
girl like anybody else” (yeah, right), 
there's an intelligence built into her 
dressed-down appearance, a New 
Yorky levelness and strength that is 
unexpected and disurming. 
“I'm as tough as I need to be,” 


ble and righteous. The fact is, there wasn't anything more 
interesting to me than my own life.” 

Apparently, that has changed. It's hard to look at her 
packed schedule and not assume that she’s making up for 
lost time. After completing Pelican Brief—which became 
her fourth movie to gross more than $100 million, a feat un- 
matched by any other lead actress—she jumped so quickly 
into J Love Trouble that when Brief went back for reshoots, 
she already looked different (check gut her straight hair a 
the es <r a 
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attack me, I'll be scared, But I don’t 

need to be treated like I’m fragile and exhausted all the 
tume, and suffering, and having acute bouts of everything.” 
As she talks, she runs her hands through her hatr, as if she’s 

curious about what it’s looking like up there 
“If people want me to be fragile like a little china doll, 
then that's what they'll see,” she adds, not sounding par- 
ticularly concerned. “It has increasingly little to do 
with me as an actual person.” She takes a big swig 

of coffee and sits at the head of the table. 


2. Julia Roberts likes to work. Really, she does 

Sure, she took two years off after her planned mar- 

nage to Kiefer Sutherland stopped a few feet short of 

the altar and made no films (other than The Player) be- 
tween 1991's Hook—in which her tethered-to-the-ceiling 
role as Tinkerbell was reportedly not a happy experi- 
ence—and Pelican Brief. But, she says, “everyone makes 
it sound as if I took this grand stand. I wish I was that no- 
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zoomed onto the fast track when Roberts decided to make it 
her next project. Time off? Been there, done that 

“Even though when you wnite it down, it sounds like 
‘Jesus, where's the nap fit in here?’ there is a flow to it,” 
she says. “I like what I do, If I can say, ‘This’ll be more ex- 
citing than two months off, I'll do it. Even though I get 
the worst locations ever. Take the smallest town, the 
hottest time of year, put me in wool—I'm your girl.” 


3. Julia Roberts knows exactly how seriously to take her 
work. There's a moment in The Pelican Brief that is as pure 
a distillation of what Roberts does well as anything she's 
ever done. She and Sam Shepard are walking down the 
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street after dinner, laughing, dancing, a little drunk. Shep- 
ard gets into his ear, which explodes. And Roberts holds the 
screen as tipsiness, incomprehension, understanding, and 
grief war across her features. It’s the land of acting crities 
like to call naked, spontaneous, natural. In fact, she worked 
her butt off for it. “I spent more time thinking about that 
scene thun anything else. I minorly obsessed, because it had 
the potential to be this great moment. And yet, it’s this ex- 
traordinary challenge of, how do you relay X number of 
emotions in X time? Those were an exhausting few nights.” 

“She goes into some dark part of 
herself, s Brief director Alan J 
Pakula. “After the first take— 
which was excellent, very full emo- 
tionally—I went over to her. It was 
like holding a fluttering bird. She 
could hardly talk. Her eyes 
full of tears. “Is there anything else 
you want”’ she said. I hesitated, 
and she looked in my eyes and 
said, "You want less.’ I said, ‘Yeah.’ 
We did it again, and she contained 
it. It amazes me when actors do 
that, because in one place they're 
in an uncontrolled emotional state 
and in another they're thinking 
about it as a part.” 

Roberts tells of coming home after 16-hour days on The 
Pelican Brief set, peeling off her clothes, and getting into 

bed, not knowing how she was going to get up. Then 

she shrugs her own account off. 
“One day, we were doing a very intense scene 
Vag and I thought, ‘I can’t do this again.” Up to the last 
minute, I was in denial that I was going to have to 
do this, and I said to Denzel, ‘What am I going to do?’ 
And he said, ‘Act.’ Well. It really put it in a whole dif- 
ferent perspective. I'm just going to have to act.” 

“It's perversely thrilling,” she says. “I know it sounds 
like I'm shaving years off my life, but there’s a great ele- 
ment of madness when somebody says, ‘Action’ and you 
have to do it. ] remember getting up at seven for school 
and thinking, ‘This is way too early for me.” But man, when 
that clock goes off, if it’s four, if it’s five, you get up, There's 
no ‘My stomach hurts.’ Nobody gives a s---, you know? I 
sort of thrive on that idea of ‘have to” It has to be done.” 
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4. Julia Roberts loves to dance. “I’m in a very non-news- 
worthy place in my life," she s, “though you couldn't 
tell by the papers.” This is her crabby but patient way of 
acknowledging that, yes, she has indeed perused the New 
York Post, which has spilled much ink recently declaring 
that Roberts’ marriage to Lyle Lovett is over and imply- 
ing the cause by running shots of her daneing with grunge- 
hunk Ethan Hawke at a New York restaurant. (“Lovett 
or Leave It,” barked a headline.) Here are the two things 
Roberts has to say on that subject: 

(1) “Harvey Weinsteim was 
there.” (In a tone that implies that 
if one is going to be coarse enough 
to aceuse her of having a haison, 
then at the very least one shouldn’t 
be so stupid as to suggest she 
would do so in front of the head of 
Miramax Films.) 

(2) “The facts are simple. I actu- 
ally, for the first time in a long time, 
went out to dinner. Just me and 
some people I've worked with 

= Talked about some writers, every- 
A = thing is going gangbusters. The 
band strikes up—'Hey, you want to 
dance?’ We all had a good time. So, 
since when is that bad?” 

“T love to dance,” she continues on a more energized note 
“And I will continue to dance. In fact, I will just say right 
here and now that up until the time I go to work—and 
maybe affer I'm already at work—I plan on doing as much 
dancing with as many people as possible. I will dance until I 
drop. How about that?” 

Nonetheless, Roberts’ marital status remains interest- 
ing for the same reasons it was interesting the day the 
world leaned she had, quite suddenly, wed: People didn't 
yet it then, they don’t get it now, and the couple's what’s- 
to-get? taciturnity on the issue, not to mention the sepa- 
rate-cilies, separate-careers situation that has limited 
them time together, has only increased perplexity 

So you make an effort: “How's married life?” 

“Great,” she says. “It’s Just fine.” 

Agonizingly long pause, during which she leans forward, 
her eyes darkening a little. “Here’s the thing,” she says 
“Reading the New York Post doesn’t really, I think, even 
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have to ead to the question ‘How’s married life?” Does 1t?” 

“Okay, so it’s a separate question, Since getting married 
was probably the biggest change in your life in the last 
couple of vears, and your time together is...uh...” 

“Quality, not quantity!” she says happily. “Good one! I 
just came up with that! You know, our situation is unique 
and unconventional. And intensely personal. And I think 
worthy of a lot more respect than it gets.” In other words, 
if she wanted you to know, she'd tell you. Dance over. 


5. Julia Roberts likes to go to the 
movies. When she is in New York, 3 
she will contentedly rattle around 
her East Side apartment, rent 
videos, and watch them with her ; 
sister Lisa, an actress. Most of the 
titles she names are old, and most 
are actress movies. Now, Voyager; 
The Philadelphia Story, High Soci- 
ety, Charade (“I can watch it over 
and over again”). But what Julia 
roberts really likes is to go out and 
react with a crowd. For example, 
Four Weddings and a Funeral. “I 


conference table. “I went and saw 

that movie with my sister And I was having a real class-A 

piece-of-s--- kind of day, It couldn't have been worse. I 

couldn't have felt worse, couldn't have looked worse, could 

not have wanted less out of life than I did in that moment 
“So we go, and it was as if the Bad Day Man had been 

sitting on my chest and got up during this movie. So some- 





thing funny happened, and normally I'd go, ha ha ha 

ha. But that day, I was like, HAHAHAHAHA!!! 

People were turning around, you know? Like, that 

girl’s having a good time. But to make things 

worse, not only am J yuffawing as if I’m going to 

pop a lung out, but I started doing this really weird 

thing where I would laugh hysterically and then get 

quiet and then laugh again. Squealing, screaming like a pig.” 

Did she worry that people might think she was crazy! 

“I'm sure they just thought someone was haying a real- 

ly good time. I like to go to movies, you know—I don't 
have to be in all of them.” 

You could ponder what made Roberts react so st rongly 
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toa comedy of missed dates at the altar, in which wedding- 
day catastrophes are celebrated and everyone still finds 
perfect partners. But a Freudian reading of her response 
falls short: In all likelihood, she just enjoyed the movie 


6. Julia Roberts refuses to indulge in movie-star macho 
about doing her own stunts. She did her own stunts—one 
of them, anyway—in J Love Trouble, the fast-talking ro- 
mance about rival reporters in which she costars with the 
ultra-macho Nick Nolte. (“We had great, um, high-spirited 
needling of each other, trying to 
get a rise out of each other,” she 
says of their offscreen relationship, 
with what seems like tact.) The 
stunt, for a scene in which she and 
Nolte stumble onto a lead in a haz- 
ard-filled factory, placed her on a 
catwalk above shards of glass. She 
wasn't crazy about it 
“IT do have an athletic side,” she 
says, “but that appealed to no side 
of me at all. And I will say to my 
dying day that the only reason I got 
up there was because I had com- 


Just want to tell you,” she says, JDGUS IIIT OOS ce attutram plete faith in our stunt coordinator, 
slapping her palms down on the FREQERQMirsiacuenpcotiea There was no reason for me to be 


up there. I mean, it was really high, 
and I'm not a particularly great fan of heights.” 
Of course, she could have used a stuntwoman 
“Yeah, but we wanted to shoot it so you could really see 
that it was me being scared and all that great movie stuff. 
At one point the catwalk breaks and I slide down and eatch 
myself. Like this,” she says, stretching her body into a long, 
seared stick. “Really scary. [t was fun and it was horrifying 
and I felt very sort of proud that I did it. Retrospect,” she 
adds sardonically, “always makes things beautiful.” 


7. Julia Roberts knows where her jewelry comes from. 
“This,” she says, twirling an attractively clunky tank 
watch around her wrist, “is a prop watch from I Love 
Trouble. 1. works, These two rings,” she says, trailing the 
fingers of her left hand over a pair of slender, understated 
bands on the fingers of her right, “were given to me by 
Elaine [Goldsmith]. Rubies for heart, diamonds for spirit 
This.” she continues briskly as her voice drops a busi 


octave, “Is, quite obviously, my wedding mng.” 
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There's a knock at the door. “Going-vver-my-jewelry-be- 
out-in-a-minute,” she responds. 

Her fingertips move toward her throat, where they del- 
icately braille a set of thready gold chains. “ 
says, feeling for one, “was a Christmas present from Si 
Sarandon a couple of years ago. Wore it in Pelican Brief. 
Brought me great luck. This was a present from Elaine, 
another present from Elaine...” Her fingers touch her 
ears. “These earrings, hmmph.” She stops, stumped. “I 
think I got them in the Village on some table, But I can’t 
take 'em off because I wore them 
in Prét-a-Porter and I have to go 
do a reshoot. I’m afraid if I take 
‘em off I'll lose ‘em.” :| 


8. Julia Roberts is not good with 
numbers. Briefly, almost good-na- 
turedly, she complains about tabloid 
photographers. She refers to them 
in passing as “the guys who just go 
*Ka-ching! There's another 35 
cents!’” (She also calls them “those 
bastards who follow me around,” 
but her tone suggests more resig- 
nation than rage.) In her estimation 
of her awn worth, however, she's a 
little off. In fact, a good paparazzo 
shot of Roberts, say, leaving a restaurant, ean fetch a stan- 
dard rate of $150 to $500, and “more if you got her with a 
new date or something,” says photographers’ repre- 
sentative Scott Downie of Celebrity Photo. 
Another number Roberts dodges is $10 mil- 
lion—her reported per-movie fee, a salary that es- 
tablishes a new high for actresses. “That,” she 
says with uncharacteristic mumbliness, “is their 
thing.” They, she elaborates slightly, are her “busi- 
nesspeople.” She accompanies this with a hand gesture to 
suggest the pushing-away of a large obstruction. She 
seems, for a moment, touchingly embarrassed 


9. Julia Roberts hates the phone. “I like to wnite letters,” 
she says. “I like the idea of sitting down with a blank piece 
of paper and painting out my day for someone, you know? 
Not ‘Here's what I think, very sincerely yours.’ I like them 
to be more fluid and nice. 
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FAUX PAS DE DEUX: Roberts made news in April have me yet!” 
RUE be race eu Reset! 


“Instant gratification is the positive side of phones, but 
the negative side is, you can't see somebody's face. 
Thoughts and feelings don’t have to be fully expressed be- 
cause you have the crutch of the tone of your voice. And 
you can interrupt one another. And I think it sucks.” 


10. Julia Roberts calls back. “Life is a great adventure,” 
says Roberts, who records her great adventure, “when I 
have the time and wherewithal,” in a journal. “But I think 
that people”—meaning journalists—“sometimes fixate on a 


sort of smaller, narrower view of 


things. [t’—meaning life—‘is just 
so huge and massive, and some- 
times I get the impression that peo- 
ple are in this, like, big hurry to 
shove it all in a box and make it 
tiny. That’s a horrible thing to do 
with this big, gigantic, fabulous 
thing! But for me to become guard- 
ed or reserved would squelch the 
natural instincts of a young woman 
And I don’t want to be a party to 
that, So I say”—here she whis- 
pers—“raise hell, ride on, you don't 
And she laughs 
heartily. 

Roberts is thinking about her 
past interviews, those she feels allowed “the words that 
came out of my mouth to sound like me.” But, she is re- 
minded, she doesn’t always make it easy on her profilers. 
In fact, just one day after a writer for another magazine 
concluded what he thought was a thorough interview, he 
learned that Roberts had benignly opted to omit one 
salient detail from their conversation: She was marrying 
Lyle Lovett the next day. 

“Ah. Ha. Yeah,” she says, laughing a little sheepishly 

“So, are you doing anything important tomorrow?” 

“T think I’m working,” she says. “But if I...jump off a 
building or anything, I'll eal.” 

She calls the next afternoon. “I have nothing to report,” 
she says. “I just had your basic, general...day. | wish I 
could say, ‘This just in!’ But no.” 

“Sometimes no news is good news.” 

“In my life?” 


she says, with a big hoot. “You're not 


kidding.” @ 





Skating may have 
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Li YOPY LANGUAGE OF CRANES 


KELSEY GRAMMER, a hale man who tends toward big ges- 


tures, a big headline-making private life, and a big house 


decorated with big chinoisene in the big hills north of Los 
An greets David Hyde Pierce with a big bear hug. 
The two haven't seen each other in the two months since 
production wrapped on the first season of NBC's 
Frasier, wherein they play brother psychia- 

trists Frasier Crane, the Freudian (Gram- 

mer), and Niles Crane, the Jungian (Pierce), 

so smoothly, so innately, and with such un- 

canny physical similarity that a viewer might 

happily buy the notion that the two actors are bred 

from the same rich stock. @ They are not ree, a shghter 
fellow who prefers quieter movements, quieter clothing, 
and a personal life conducted beyond the range of inquiring 


photographers, takes in the sweep of Grammer’s giant foy- 


er. He cocks his head in one of the toucan-like movements 
Niles makes when contemplating the mysterious ways of 
human: o this is what 10 years of Cheers does for you,” 
he concludes. Then, relaxing his narrow shoulders, he 
strolls loosely into his colleague's TV room, where the 
movie Sink the Bismarck! is playing to an appre- 
ciative audience of Champ, the host's aging 
‘vhound. ® Gramme: bustles. Pierce, 

its placid. Grammer hustles a ci 
Pierce holds a glass of water very still. At 
rest, they move at different tempos. At work, 
they are tuned to the shared wavelength of sib- 
lings. © Grammer: You've got a delivery of a certain line. It 
was [he speaks this fast and strung together] “what-have- 
you-done-say-‘T-love-you -right-now !” Pop! [They laugh. 


Pierce: That's right! Grammer: Brilliant! © Shrinks have 


KELSEY GRAMMER & 
DAVIDHYDEPIERG 
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been known to be lax about their personal relationships, but 
Frasier’s oversight was extreme: For the nine years he ap- 
peared on Cheers, the noted pompous therapist never knew 
he had a younger brother, When the sitcom went off the air 
last year and executive producers David Lee, David Angell, 
and Peter Casey began developing a spin-off that sent 
Crane, now divorced, back home to Seattle to dispense psy- 
chiatric advice on a radio call-in show, they envisioned 
Frasier putting up—and putting up with—his father, Mar- 
tin, a retired cop. (FYI: on 
Cheers, Frasier’s father was a 
research scientist—and de- 
ceased.) But they had no plans 
to include a brother in the 
mix. Then casting director 
Sheila Guthrie showed the 
producers tapes of Pierce in 
Norman Lear's 1992-93 com- 
edy The Powers That Be, 
playing a compellingly funny, 
suicidally depressed congress- 
man. After which, the powers 
that be decided that the phys- 
ical similarities between 
Pierce and Grammer were too 
remarkable to pass up. 
Pierce, a former New York 
stage actor who originally 
planned to become a concert 
pianist (and who, like Niles, 
graduated from Yale), pre- 
pared by studying early 
episodes of Cheers. “The 


main things I was looking for JRIUPUS thee Meta ae LOL ECC ek Cd POC Cr aa 


were physical gestures that I 
realize family members have,” he says. “My sister lives out 
here and we're very close and I realize talking to her that 
I hear a lot of my own intonations, even in the way we 
start hesitating and the way we move our heads. That’s 
what I was looking for—the tip-offs that are non-spoken 
things.” He puffs out his chest and pulls back his head ina 

demonstration of Crane family self-satisfaction 

“David puts a lot of time into things,” says John 
Mahoney, who plays Crane pére. “Kelsey gives the 
impression of flying by the seat of his pants. You 
see David on the set testing furniture, doing a lot 
of work by himself. Kelsey comes out and likes to 
see what happens.” Jane Leeves, who plays Daphne, 
Martin’s semi-psychic live-in physical therapist (and the 
object of the married Niles’ lustful infatuation), focuses on 
body parts. “Kelsey has a face like a piece of rubber. He 
ean stand there and do amazing things with one eyebrow 
lift. David is more physical, in a way; he's expressive in 

the way he lifts a shoulder.” 
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Grammer: In terms of the needs of the show, you don't 

want to have a sitcom about two entirely anal people 

Frasier has matured. And his younger brother is back 

where [Frasier] was a few years back. 

Pierce: You started maturimg on Cheers. 

Grammer: Yeah. Some characters on Cheers basically 

started out the way they ended. I think uf we ended up with 

that kind of deal, our show would croak. Because nobody 

has characters that are so damned lovable that you don't 

) want to change them at all 

THE TEST next season will 
be whether the damned lov- 
ableness of the characters 
will be enough for Frasier to 
maintain its strong ratings— 
it finished sixth last season— 
in its new slot opposite 
ABC's Roseanne (which fin- 
ished fourth) on Tuesdays. “I 
am not pissed off,” Grammer 
says carefully, contradicting 
widespread rumors. “I am 
challenged. I do think it was 
an unwise move. But I under- 
stand why they did it.” He 
claims there 1s a “backup 
plan.” To go back to Thurs- 
days? “Ah, no,” he feints, re- 
treating to the NBC party 
line. “We're going full ahead 
with this.” “Enthusiastical- 


ly!” Pierce chimes in. “And if 


we don’t do well, they'll put 
us on against Home Improve- 
ment.” The boys have a good laugh over that one 

Both are pursuing Fraster-free projects: Grammer re- 
cently completed the NBC movie The Innocent, due next 
season; Pierce has a small, endearing role as Jack Nichol- 
son's colleague in Wolf, They claim to have no idea what's 
in store for the series next season. Will Niles and Daphne 
get closer? Will either brother get closer with Frasier’s 
man-chasing radio producer, Roz (Pen Gilpin)? “Nothing's 
gonna happen with Roz, or with Daphne,” says Grammer. 
“T don’t think it’s nght. It may seem odd coming from a man 
of my stature, but I prefer a moralistic tone to the show 

Grammer leads Pierce on a tour of his big backyard. He 
turns on the fountains by the Jacuzzi so that a big stone lion 
spits water. “Wow,” responds Pierce, who does not appew 
to be a man who would own a water-spitting stone lion 
“Wow.” A big dead rat lies at the bottom of Grammer’s big 
pool. Niles would have had a fu 
at the water, the 


fit. Pierce simply nods 
the pleasures of the brotherhood of 
= who currently star in a big fat TV hit 
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Kent & Me=di The Road Back-Dickie 
lea his ex-wife is getting 
affled; the kids make a 


raft. (CC) 7993 Repeat. 


VH-1 Honors-a one night only all-star concert featuring 
« Michael Bolton, Garth Brooks, Melissa Etheridge, Kenny G, 


Al Green, Bonnie Raitt, < (formerly Prince) Stevie Wonder, and 
others who've made a difference through their work for 


Charity. Live music, surprise performances, and nobody 
makes a raft. 6394 Live! 


you are what you watch. 


VH-1. Honors 
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BEAUTIFUL: 


D THE 


NYPD BLUE’S ODD COUPLE 


ON PAPER, THEY aren't exactly a per- 
fect match. In fact, when E RTAIN- 
MENT WEEKLY gave a compatibility quiz 
to NYPD Blue's Dennis Fra and 
Sharon Lawre their answers pointed 
to definite discord: His idea of a great v 
cation is an outdoor adventure; she'd pr 
fer sightseeing in Paris. He hung with the 
joeks in school; she ran with the 
crowd. He won't inte if he sees a 
friend making a mistake; she’s likely to get 
reen, the actors’ antag- 
bull vs. French 
poodle, beer vs. B intertwi 
bly, complicatedly, heatedly, sexily. 

No matter that the first encounter be- 
tween Franz’s coai 
Det. Andy Sipow: 
phisticated assistant DA Sylvia Costas 


involved. But on s 
onistie sensibilities— 


e improb- 


vering alcoholic 
and I 


al words "Ipso 


ended in the now-immo: 
i i Actually, the 


y little bitch. 


man, and Franz, whose ¢ 
have had few love interests in 
years as a Hollywood tough, 
ance, “We had this 
it chemistry from day one,” 
s Franz, 49. But then he suf- 


I'm thinking, who is going to be- 
lieve this very intelligent, vei 
woman going for a lug | 
are we ever going to expl: 

Easy. Lawrence’: 

bility in Andy, and her 
soft sensuality rubbed off on him, making 
Sipowicz the most unconventional detec- 


vulner 









who's putting a cabaret act together, 
. “I get mail from women who to- 

e the attraction, who see 

Andy’s warm side, And from guys 
who say, ‘Hey, I’m bald, too, what 


about me?’” Andy, says Lawrenc 
ee 


COPPING A KISS: Franz and Lawrence's 
CCS ME OCR Lge) 


a nice man underneath. You have to 
dig deep, but he is ther 


Both Lawrence, who's single, and 


MULIBUR RAHMAN & 
OIRAUUL ISLAM 


NEW NEIGHBORS 


DAVE 


VOCK AMERICA 


FROM THEIR home office at K & L 


10. Since Dave first sent his cameras 
in last summer, the souvenir store 
where Mujibur, 39 (below, right), is a 
manager and Sirajul, 34, is a sales 
clerk has become a mecca for Letter- 
maniacs; Late Show-related T-shirts, 
sweatshirts, and refrigerator magnet: 
are its most popular items 

9. The pair estimates they 

pose for photos with fans 

about 200 times a d 

“Sometimes I get scared 
about my eyes,” Mujibur 

‘oo many flash 


Rock America in New Yor! J 
doors up from Late Show With David 
Letterman’s Ed Sullivan Theater on 
Broadway), we present the Top Ten 
cool things about Dave's pals Mujibur 
Rahman and Sirajul Isl 


8. The Bangladesh na- 
tives met at the Univer- 
sity of Dhal 
grated separately to the 
J.S. in 1981; both have 
nd children, and 
both live in Astoria, 
Queens. “The first 
time Dave asked me, I 


Franz, who has lived for 12 years 
with promotion executive Joanie 
Ze that their unlikely NYPD 
pairing has altered their romantic 
outlooks. “I’m more mature,” 
Lawrence. “I'm no longer looking for 

to date, but a man.” Adds Franz, 

en I see a mismatched couple on 
the street, I have this respect for the 
attractive person for being able to 
look past appearance and find the nice 
qualitie 


mentioned several times 
Bangladesh,’” Mujibur says. “All the 
Bangladeshis watching were very 
proud.” 
7. CBS doesn’t pay them when Dave's 
camera stops by, but they do get a fee 
for “special assignments,” such as 
their recent trip to L.A. “They treat- 
ed us like ” Mujibur says. “We 
stayed at the same hotel as the cam- 
era crew.” 
6. Occasional Dave-watchers when he 
was on NBC, they never 
his show now, and 

flip over to Jay Leno 
only to gather informa- 
tion on the competition. 
5. If you're planning a v 
it to Rock America and 
want to see both of them, be advised 
that Mujibur’s day off is Sunday, and 
Sirajul’s is Wednesda’ 
4. During his pre-show warm-up, 
Dave often tells the studio audience 
that they’re eligible for a 10 percent 
discount at the store, “One or two 
people have asked for it,” Sirajul says. 
“The others understand it’s a joke.” 
3. They have never heard of Tom 
Snyder. 

jul doesn’t mind when Mujibur 
dominates the conversations with 
Dave. “When one person's talking, the 
other person should stop,” Sirajul 

ys. “It’s easier.” 
y they are. 
“It’s like winning the lotto, Mujibur 
says of the duo’s flukish fame. “From 
the bottom of my heart, thanks to 
s his family. 
” —Bruce Fretts 
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ARCIACROSS & 
MARGIAGROSS 


It’s THE ULTIMATE double Cross, As Kimberly 
on Melrose Place, Marcia Cross gets to play both 
halves of TV's campiest duo, a split-personality 


case so nutty she could raise Sybil’s eyebrows. 


One part compassionate surgeon and lover, one 


part demonie wannabe killer, Cross is giving Mel- 
Lau- 

ra Leighton (Sydney) and Heather Lock- 

lear (Amanda), a run for their money. 


rose’s more-established superbitch 


“In soaps you play the same scene 
over and over,” says Cross, whose acting 
résumé includes bits on The Edge of Night 
and One Life to Live. 


to go crazy in one scene and be all sweet and good 


“But on Melrose I get 


in the next. It’s psycho, but it’s interesting.” 
Cross, in her early 30s, is something of a career 
schizo herself. Raised in Marlborough, Mass., she 
studied Serious Acting at Juilliard, then shuttled 
between stage work at the prestigious Wil- 
liamstown Theatre in Massachusetts and her day- 
time-TV stints in New York. After moving to 
L.A. in 1988—she lives alone, a few blocks from 
the real Melrose Place—she got parts as Kirstie 
Alley’s sultry sister on an episode of Cheers and 
James Spader’s fiancée in the film Bad Influence 


Having landed her doctor-turned-fruiteake role 
on Melrose in August 1992, she still finds herself 
torn between two acting styles. “I just got a part 
in Twelfth Night at the Old Globe in San Diego,” 
she says. “It opens a week after we start shoot- 
ing Melrose in July. I figure I'll have to charter a 

plane to fly back and forth from the set to 

the theater.” Making the mental leap 

from Shakespeare to Spelling is not al- 
ways a snap. “At one point I kept get- 
ting these Melrose scripts that were 

80000 out there, waaaay gone 

“T was like, 
and not be the worst actress in Hollywood.’ 


.” she says. 
‘There's no way I can play this 
But 
then I decided that it was Kimberly's party and 
to just play it seene-by-seene. And everybody 
seems to be having a blast with the character.” 
As for that mysterious post-car crash brain op- 
eration that apparently crossed Kimberly's wires, 
the actress insists she’s as clueless about the de- 
Nobody has explained it to 
The truth is, I don’t think the 
writers know what happened yet. That's the cool 


tails as the rest of us. “ 
me,” she says. “ 


thing about playing Kimberly. You never know 


what they'll do to her next.” —Benjamin Svetkey 














Boris KARLOFF turned him into a lum- 
bering giant. Britain’s Hammer studic 
added heaping helpings of Technicolor 
gore. Mel Brooks made him a song-and- 
dance man. And now, for a November re- 
lease, Kenneth Branagh is rebuilding 
Frankenstein's monster—and its stoi 
cording to the original plans. It 

was producer Francis Ford 

Coppola, fresh from his sue- 

cess with Bram Stoke 

Dracula, who asked Branagh 

if he'd take on Mary 

Frankenstein. The actor-director 

(Dead Again, Much Ado About Nothing) 
had never read the 1818 novel, but when he 
did, “I thought, Christ, it’s utterly contem- 
porary in feel. Nowadays genetic science is 


so close to all of that, for the first time noth- 
ing in Frankenstein is mad.” @ Not even 

obert De Niro as the Creature, his naked 
body crisscrossed with massive sears. But 


it’s De Niro’s voice that may prove the most 


elaborate construction. Shelley's born-again 


hulk goes beyond grunts, pouring out his 
tortured heart to his creat: Ye worked 
with speech-impaired people to come up 
with the sound that would be made by some- 
one learning to speak in their mature years,” 
Branagh, who plays a rather buff Vic- 

tor Frankenstein, stripped to the waist in 
hellish candlelight as he brings the 
Creature to life by warming 

him in a bathtublike sarcoph- 

agus. “It’s a very hot lab, 

very primal,” says Branagh. 

Adds production designer Tim 

Harvey, “We ted a very low- 

tech laboratory that might have been creat- 
ed out of the technology available.” © Only 
with Victor's love interest, his adopted sis- 
ter, Elizabeth (Helena Bonham Carter), does 
Branagh admit to departing from the text. 
izabeth was subject to the literary con- 
ventions of the time,” he says. “In the film, 
she's inextricably linked to the fate of both 
ctor and the Creature. I hope Mary Shel- 


ley would approve.” 
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his soul sister; (left) a 
happy father in the 
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SHAKE AND BAKE: 
Uy EM Oe CU 
(left) convinces the 
waltzing crowd, in- 
cluding Broderick and 
PERG oe om On 
OTTO Rie LD 
bee CR ald 
to sunlamps 
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THEROADTO 
WELLVILLE 


LONG BEFORE the popularity of oat bran 
and StairMasters, Americans were mad for 
a health craze that featured detoxification 
through fasts, low-fat diets, and enemas 
Among its most zealous proponents: the 
ry breakfast cereal inven- 
logg, whose Battle 
ek, Mich., s fictionalized in the 
awling comedy The Road to Wellville, 
based on T. Coraghessan Boyle's 1993 novel 
and opening in September. 

The cast includes a buck- 
toothed Anthony Hopkins as 
Kellogg, Bridget Fonda and 
Matthew Broderick as a couple 
seeking solace at his institute, 

John Cusack as a doomed entre 
preneur, and Dana Carvey as Kellogg's 
vengeful son. The waistcoated characters 
may look as if they're out of The Age of 
Innocence, but “the difference between 
our film and theirs,” says director Alan 
Parker, “is ours isn’t boring 

With a budget of only million, the 
erew had to tighten purse strings. Cos- 
tumer Penny Rose raided period clothing 
houses in London and Rome, moving extras 


around to disguise using the same dresses 
in many scenes. And the same sets on the 
Wilmington, N.C., soundstage were dressed 
and redressed to simulate a labyrinth of 
rooms for massage, shov and exercise 
(the nursing station was transformed into 
the fecal-analysis room), 

For the numerous gizmos that fill the 
spa, Parker and set designer Brian Mor- 
ris took inspiration from a visit to the one- 

time site of Kellogg's Battle Creek 
Sanitarium, as wel London's 

VA hospital. Working from Pai 
er's sketches, a London prop 
company ¢) ed a flagellation 
machine, nose douches, shaking 
unlamps, foot-pedaled show- 
and what Mor alls “butt wob- 
s.” “In some cases, the machines were 
not as dramati Alan wanted them to 
be, and you had to make a thing shake 
more by yourself Broderick. “I 
bruised my feet on the treadmill. They 
used metal rollers T had to run on with an 
gen mask, which, ironically, [ couldn’t 
athe through. I mean, what, and leave 















movie sets 


CLEAR AND PRESENT * 


DANGER’ 


DRUG THUGS, BEWARE! 
SON FORD 


[IS BACK AS CIA MAN JA 


HARR 


“THERE'S NO END TO the s—storm that 


befalls Jack Ryan,” Harrison Ford A 
sitting by the pool during a break in film- 
ing Clear and Present Danger at a he 

da near Cuernavaca, Mexico. In Danger 
(opening Aug. 5), the CIA analyst Ford 
played in the 1992 Tom Claney thriller Pa- 
triot Games t over for his dying 
mentor (James Earl Jones), di 

ers the U.S. is secretly waging 
war against Colombia's cocaine 
cartel, nearly gets assassinated by 
drug lords, and unites with a mer- 
cenary (Willem Dafoe) to ue 
troops anded in the South Ame 
jungle. 

After deciding that shooting in Colom- 
bia would be too ilous, Dange 
ducers » Hacienda San Gabriel 
eé of Emiliano Zapata's 
's during the Mexican Revolu- 
tion, as the estate he film's chief vil- 
lain, a drug kingpin played by Miguel San- 
doval. For the attemp 


de las Palmas, 0 
headqu 


nation 
sequen 
can offi 


Colombia, -launching 
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tYAN 


snipers, the filmmakers spent eight weeks 
building an entire block of f storefronts 
and residences on the outskirts of Mexico 
City. Director Phillip Noyce (Patriot 
Games, Sliver) plotted the sequence’s 
shots using computer-animated story- 
boards before Steven Zaillian and Donald 
Stewart, two of the film’s three writ- 

ers, added dialogue 
Although R 
rounded by explosions and gun- 


COT DEERE Cy 
City “kill zone” set, 
Der Cher UCL 
CEU GL A Lh ad 
Pe uC ea 
later teams up with 
PL On Lo} 









an is often sur- 







he ne 
al dan, 


puts him- 
I don't do 







self in any r 
"he says. “I do running, jump- 

g, falling down. I hit people, I get hit by 
people, that kind of s---. Stunts are done 


by stuntmen.” 





Besides, Ford’s more interested in 
touching people’s hearts than in stopping 


them. “You need to invest an action scen : sa Fs 


with moments of emotion. The audience is 

quite used to the kineties,” he J : 

can’t show them too much more than they ’ , ; : . 4 
saw in The Dukes of Haz i 
rolling cars over. But if 


ard as far as 
ou get them to 
care about who's side the then it’s a 
whole different thing.” 
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The New Camaro Convertible. 
INNow Open To The Public. 


Access requires a driver's license, 
a set of keys and an open road. 
So hop in and see for yourself 
how much recreational hardware 
Camaro’s got. There’s a 


rt Fuel-Injected V6. 


Call 1-800-950-2438 for a brochure. *Fxclud 


Front and rear stabilizer bars. 
Integrated rear spoiler. A four- 
speaker sound system. And a fac- 
tory-installed, fully lined, power 
ragtop. But Camaro isn’t just 


sporty machinery and a blast to 


drive. It’s thoughtfully designed, 
too. It has an ergonomically correct 
cockpit. A glass rear window with 
electric defogger. An ingenious 
PASS-Key” II Security System. 


equipment not found on any other 


car in its class: standard dual air 
bags and anti-lock brakes.’ Not to 
Mention a paint job so advanced 
Mercedes-Benz paid us a visit to 
see how it’s done. No wonder 


Camaro comes with a 


3-year/36,000-mile Bumper to 
Bumper No-deductible Warranty’ 
and 24-hour Roadside Assistance?” 
Now if only we could promise 
365 days of sunshine a year. 


The new Camaro convertible. 


Jemarks of the GM Cc 


21994 GM Corp 


What else would you expect 
from the country that invented 
Rock and Roll?” 

CAMARO 
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GENUINE CHEVROLET" 


All Rights Reserved Buckle up, America) a 
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WHAT CBS COULD USEIN THE 


SLOT AFTER DAVE 


IS A BROADCASTER WHO’S MAYBE 


ONLY PARTLY GOOFY 


TOM SNYDER 


A FIREMAN approaches Tom Snyder. @ “It’s a pleasure 
to meet you, sir,” he says to the veteran TV broadcaster, 
star of CNBC’s Tom Snyder, and recently rumored 
David Letterman follow-up act on CBS. “Hey, cut that 


” 


‘sir’ s-—-. I'm Tom!” bellows Snyder, 58, who reaches out 


and pumps the startled fireman's hand. Earlier, three 

firefighters had been guests on a typically loose 

edition of Tom Snyder, they showed off two 

vintage fire trucks, then served as judges 

for a chili recipe contest. For surreal 

eclecticism, Snyder booked a barbershop 

quartet and had them harmonize in front of a 

bubbling pot of chili. It’s the kind of thing that has 

brought the veteran Tomorrow host (1973-82) a new fol- 

lowing, and new career prospects. @ About the CBS ru- 
or, Snyder says, “I don’t know what the hell's been go- 


ing on here the past three months. I just do a little 


goddamn cable show and all of a sudden people are say- 


ing I should go to CBS. I had a wonderful conversation 


B Y K E 


MMER DOUBLE 





with [CBS broadeasting president] Howard Stringer re- 
cently, and J said that whoever does a show for CBS at 
12:30 a.m. should be a broadcaster, should be someone 
who can do chili cookouts, and interview, you know, 
Suzanne Somers. But if Jackie Kennedy dies at a quar- 
ter to one in the morning, it should also be someone who 
can do an interview with William Manchester or 

Edward Kennedy, and can convey the gravi- 

ty of the death of a great person. Maybe 

it'll be me, because I'm that kind of broad- 

caster, Besides, I told Mr. Stringer, why put 

someone funny on after David Letterman— 

you're all laughed out by then! His show ts a tour 

de force, for chrissakes! I'm not knocking Leno and Let- 
terman, but isn’t there room for something else? 


Does it 


all have to be goofiness? I don’t think so.” @ And if he 


does go to CBS, will his show be similar to his current 
CNBC effort? 


“I'd do ecactly the same show,” he says ve- 


hemently. “Hey, this isn’t just a pood cable show, it’s youd 


iv u E R 
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television, period. But whatever hap- 
pens, I’m riding high right now. I 
don’t know why, but a lot of people 
like me again.” 

Later, after the show, the grateful, 
chili-stuffed firemen give engine rides 
around an NBC parking lot to anyone 
who wants to climb aboard. The chil- 
dren of various staffers clamber up, 
and they give the fire-bell chord a 
yank as the truck whizzes round and 
round the lot, nearly grazing the 


bumpers of scores of Mercedes and 
Land Rovers. Snyder sits alone on the 
stone steps of an NBC office. In one 
hand is a big, lit cigar exactly the 
same size and color of his long, tanned- 
brown fingers. It looks as if he has six 
digits and one of them is on fire. 

He watches the fire trucks flashing 
their lights in the Burbank dusk and 
listens to the giggling kids. “Isn't this 
the greatest?” Snyder murmurs to ab- 
solutely no one. “Man, am I happy.” @ 











TED TALLY 


“MOVIES KINDA seemed like the 
work of the devil to me,” says Ted Tally. 
But after the acclaimed playwright 
(Terra Nova) read Thomas Harris’ The 
Silence of the Lambs, he helped 
the devilish Hannibal Lecter 
spring from page to screen— 
and copped an Oscar to boot. 
Silence kicked off chapter 2 of 
Tally’s career, turning him into 
a sort of a second-story man, a 
magpie thieving the brightest baubles 
from others’ works and reweaving 
them with bits of his own, such as “I’m 
having a close friend for dinner.” 

“T’ve never been very good at making 
up plots,” Tally confesses. At making 
money, he’s better: Instead of $10,000 


for a play, now he gets a reported $1 
million-plus for adapting the suspense 
novel The Juror. He just doctored Out- 
break, a thriller about a killer virus to 
star Dustin Hoffman (“My job is 
to just nurse it along,” says 
Tally) and finished seripts for 
Rosellen Brown's novel Be- 
fore and After and, for direc- 
tor Mike Nichols, Cormac Me- 
Carthy’s All the Pretty Horses. 
Looking ahead, Tally muses about 
adapting C.S, Forester’s Admiral Hora- 
tio Hornblower for Hugh Grant, whose 
buckle could use the swash, and work- 
ing again with Harris. “Tom is writing 
another book,” Tally, “and I'd do 
any book he ever wrote.” —T7imn Appelo 
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PUT YET ANOTHER DIMEIN 


THEJU 


SOMETIMES YOU DON’T have to go anywhere in order 
to come back. “I don't think that our idea of how to play 


music has changed really at all since 1980,” says Black- 

hearts frontwoman Joan Jett, 33 “Basically, it 
three-chord, sweaty rock & roll that we're always 
after, that I feel comfortable doing, that I’ve al- 
ways done. I can't really see deviating from that 
too much. I wouldn’t know how.” 

Two decades after her mother bought her a 
$0 Sears guitar for Christmas, Jett has a new 
album, Pure and Simple, whose rock-solid 
stance may seem newly chic, but only because of 
the company she keeps. Performing songs with 
and by Bikini Kill’s Kathleen Hanna, L7's 
Donita Sparks, and Babes in Toyland’s 
Kat Bjelland, among others, Jett 
plugs into the riot grrr] seene—a 
movement of militantly noisy bands 
bent on demolishing rock's male 
bias. In the late ’70s, as a member 
of Kim Fowley’s Runaways, Jett 
began as one of the pubescent 
glam-rockers who inspired the 
term “jailbait rock.” Now she’s 
taking her rightful place as a 
punk godmother. 

Those new grrrifriends don't 
represent a radical departure for someone 
who “listened to [the Sex Pistols’] ‘God Save 
the Queen’ 40 or 50 titnes on headphones 
the first ume I heard it.” A native of Rock c 
ville, Md., Jett began playing with the Black- 
hearts in 1980 in New Y 


lowed stige 


and opened for such bands as 


the Ramones. Shortly before, she had 


>. ‘ a 
on CBGB's hal- Seay Ror, rious. “You come and work with Joan. 
LT Cay 


BOX, BABY 


produced the first album from L.A. punk pioneers the 
Germs (whose guitarist, Pat Smear, later joined Nirvana) 
Even the song that propelled Jett into the commercial 
stratesphere—“I Love Rock 'n’ Roll”—was first 
recorded with ex-Pistols Steve Jones and Paul 
Cook for a, Duteh label. Rerecorded for Bourd- 
walk recovds im 1982, the anthem spent seven 
weeks at No, 1, destroying Jett's punk ere- 
j dentials in the process. 
“Joan and Nirvana are the exact same 
; thing, 10 years apart,” says Jett's longtime 
manager/alter ego Kenny Laguna. But 
whatever Nirvana did for (and to) grunge, 
Jett feels women still haven't quite arrived at 
rock parity. “I remember thinking, ‘I 
hope one day people don't look at 
women like they're out of their 
minds when they want to pick up 
an instrument and play,’” Jett re- 
calls. “And I think we're getting 
a lot closer to that.” 
There's no doubt that as a mu- 
sician Jett is a woman in charge, 
The all-male Blackhearts (Kenny 
Aaronson, Thommy Price, and 
Tony Bruno) have never edged 
into her spotlight, and Jett rules 
even as a writing partner. “She 
doesn’t ‘go work’ with someone 
else,” says ex-Replacements front- 
man Paul Westerberg, who cowrote 
“Backlash” for Jett's 1991 album, Noto- 


She makes sure she puts her stamp on 





(i, everything.” —Nisid Hajari 
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said ‘I do right away to 
(., /my Sidekick. The dealer had to 


#9 wait a little longer” says Connie a 


Sheil who was in for a surprise when she ;2+ *.. 
bought her peppy little Suzuki 2-door Sidekick JX. It ie 7 


seems that besides standards like the rear-wheel anti-lock brakes and 

power steering, the dealer had added a special option at no extra charge—himself. 

“That was okay with me” Connie says, “because I think you've got to look for the same 

qualities in what you drive as who you marry: Dependable. Smart about finances. Ready to take 

you places you've never been. But most importantly, able to weather the storms with you.” No doubt Connies =i 

ringto | the fact that her 4-wheel drive Sidekick is perfect for her Southern city’ long, rainy, muddy hurricane 
season. And thanks to the fact you can take its + top off, a Suzuki Sidekick is perfect for summer sun, 

Dy, as well.So go ahead and take a test drive. No > doubt you will live happily ever after, too. 


SUZUKI. 


Ask anyone who owns one> 


Call (800) 447-4700 for the dealer near you 
$12,849 MSRP* 
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ASA DJIN THE 80% HE HELPED MAKE 


RAP FROM SCRATCH. & 


NOW OTHERS SAMPLE HIP-HOP’S Bl 


No. SPEN DOCTOR. | 


YOU CAN TEACH an old legend new tricks. 
Just ask hip-hop pioneer Grandmaster Flash, 
who recently hooked up with his former 
MC Melle Mel to bolster new wave pinups 
Duran Duran’s remake of Flash and 
Mel's 1983 “White Lines” for a Duran 
cover album due in September, “The 
funk does not have a color barrier,” 
says the DJ (né Joseph Saddler), now 
in his late 30s. “As a matter of fact, 
our version was more poppy than theirs.” 
With the renewed taste for old-school rap, 
Flash—who some 20 years ago was among 
the first to turn the scratch of stylus on vinyl 
into music—has assumed his place of honor 
behind the turntables, touring Germany, 
Japan, and the US. this spring with seminal 
rappers Whodini and Kurtis Blow. And he’s 
getting props from more than ‘80s hairspray 
bands: Nas’ il/matic samples a sound bite 
from the 1982 film Wi/d Style that captures 
the party-making skills of the Grandmaster, 
then New York’s hottest DJ. “It’s great that 
the newer artists know where it came from, 
because it wasn’t easy,” he says. But that 
doesn't mean Flash—who coproduced and 
performed on a track for Terminator X’s new 
album, Super Bad—wants to wallow in his 
groundbreaking memories. “In hip-hop, the 
formula was set so that it could be constantly 
re-innovated,” he says. “So I would say to the 
hip-hop world, don't hold back anything, be- 
cause that thing that you hold back mht be 
the next big thing.” —Melissa Wo Rarlins 
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JIMMY SCOTT 


HIS BREAK CAME AT65, AND NOW 


POPSTARS HARK 


TO AN UNHERALDED ANGEL OF JAZZ 


He CROONED with Lou Reed (on 
Magic and Loss) and Bruce Spring- 
steen (on “Streets of Philadelphia”), 
sang at the wedding of Alec Baldwin 
and Kim Basinger, and calls members 
of the Grateful Dead his buddies 
Madonna caught his show at Manhat- 
tan’s Tavern on the Green twice | 
month—and he doesn't even play bas 
ketball. But Jimmy Scott can sing. In 
fact, the 68 -old jazz vocalist pos- 
sesses a soulful timbre so beautifully 
pitched you'd swear he'd just conjured 
Billie Holiday with a Ouija board 
The two singers had similar begin- 
nings. Seott sang with Lionel Hamp- 
ton’s band when he was 21, but his ca- 
reer was thwarted by a restrictive 
record contract until 1991, when a Sire 
Records executive heard Scott's sweet 
but pained pipings at the funeral of 
early R&B songwriter Doc Pomus. 
(Scott’s second album on Sire, Dream, 
will be released July 12.) It had been a 
long wait between breaks, At 13, his 
mother had passed away, forcing her 
| brood of 10 to scatter, “I would totally 
forget my loneliness when I sang,” r 
calls Scott. “My mother taught me not 
to lay down and wallow—if you fall, 
you get up!” After years of scant ae- 
claim and litle financial reward, a new- 
ly revered Jimmy Scott sings with his 








| arms outstretched and a voice that can 


S225 touch the heavens. —Michele Romero 
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“AS A KID, I never let my older brother know that I liked the 

Carpenters,” says Redd Kross bassist Steve McDonald, “because 

he’d probably have made fun of me endlessly.” Probably. But 

now McDonald and his guitarist brother, Jeff, are united in 

shameless love for the heavy-syrup pop crafted by ’70s 

multiplatinum siblings Richard and Karen Carpenter. 

And they aren’t alone. Redd Kross is one of 14 alter- 

native heavyweights—including Sonic Youth, the 

Cranberries, Cracker, and Matthew Sweet—who are 

recording an album (due this fall on A&M) that pays 

tribute to the duo Richard Nixon once praised as “young 
America at its very best.” 

“T imagine for a lot of the groups involved, there's camp appeal,” 
admits Sweet. “But the thing I found going through [the Carpen- 
ters’] records was that there's an underlying sadness in Karen’s 
voice that lends a depth to what would otherwise be more sappy.” 
Karen’s anorexia-related death in 1983, at age 32, no doubt con- 
tributed to that aura of tragic kitsch. But Richard, 47 (who may 
play on Sweet's country-rock version of “Let Me Be the One”), 


speaks with endearing gravity about his sister’s gift: “There are i 
just certain voices that never go out of style, like a Sinatra,” he 


says, “and Karen definitely fits into that.” —NH 
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ARETHA FRANKLIN likes to watch. So do Wayne Gret- 
zky, feminist author Camille Paglia, and Walter Matthau. 
They're among the up to 10 million viewers who turn on 
The Young and the Restless every day for, well, a turn-on 
For six years running, the racy CBS series has been the 
highest-rated daytime soap, making its following the 
largest cult within the cult of soap-opera lovers. # The de- 
votion to the folks of Genoa City is the result of a 
magic formula concocted by The Young and 

the Restless’ cocreator and senior executive 
producer William J. Bell: sex plus campy sit- 
uations plus moody lighting plus gorgeous 

but dim characters plus sex plus really close 
close-ups plus dropped towels and trou. And did we 
mention the ser? © One of the show's most recent eye- 
opening plotlines involved the hunky and often shirtless 
Cole (J. Eddie Peck). He married the fetching but once- 
frigid Victoria (Heather Tom) after a whirlwind courtship, 
only to discover, post-honeymoon, that they might be— 


!—brother and sister. Yuck. Gross. Tune in to- 


A L 


morrow Y&R, as it is known (the soap in the Flant- 
stones movie is called The Young and the Thumbless), be- 
gan in 1973 and quickly established itself as different from 
the other talky soaps of the day. What really set Y&R apart 
then is what sets it apart now: a focus on younger, usually 
scantily clad characters involved in relatively real-life situa- 
tions. (This show has never gone in for fantasy plots like 
ABC’s General Hospital or One Life to Live, 

though who can forget when YCR's black pri- 

vate eye, Tyrone, infiltrated the Mob by pos- 


ing as a white man?) @ Along the way, Y&R 


Tom Selleck and David Hasselhoff. Its new 


6S helped launch the careers of such stars as 
a. 


hunk du jour is Shemar Moore, 24, who plays Mal- 
colm, the ne’er-do-well brother of Neil (Kristoff St. John), 
the rising young cosmetics executive who was recently seen 
having a steamy encounter with his wife, Drucilla (Victoria 
Rowell), in the company sauna. © And how was Moore cast 
for the role? Was he spotted in a local theater production? 


Ina TV commercial? Nah. He was seen in GQ magazine 
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GENOA HAMS: (From 
left) Cast members Peck, 
Rowell, St. John, Tom, 
and Moore get physical 














Not since Keith Partridge belted 
out “Come On, Get Happy” have mu- 
sic and the sitcom meshed as well as 


rp 
Oo 
at 


they do on The Adventures of 
Pete & Pete (Nickelodeon, Sat- 
urdays, 8:30 p.m.). The show, 
which features some of the 
best alternative music around, 


chronicles the strange lives of broth- 
ers Pete, 15 (Michael Maronna), and 
Pete, 11 (Danny Tamberelli). Dad 
owns a driving range, Mom has a met- 
al plate in her head that picks up radio 
waves, and strongman Artie is always 
around to rescue Little Pete. Since the 
show grew to half-hour specials in ’93, 


it’s been one of the network’s most 
popular, helped by cameos by the likes 
of R.E.M.’s Michael Stipe (center, 
above) and tracks by such groups as 
Ministry and Poi Dog Pondering. It’s 
now on weekly—one can only hope 
success doesn’t go to Mom’s head, 
alongside the plate. —Heather Keets 








A SUPERHERO comic book without 
a superhero, Neil Gaiman's The 
Sandman is a most unlikely hit. Six 
years ago, this English writer took 
a defunet American comics char- 
acter and turned him into a fig- 
ure of voluptuous gloom and 
doom. The Sandman enters 
dreams, helping good people, 
ing nightmares for bad people, and 
generally messing with everyone's 
mind. Gaiman, 33, says, “Superhero 
comics are the most perfectly 
evolved art form for preadolescent 
male power fantasies, and I don’t see 
that as a bad thing. I want to reach 


other sorts of people, too. I’m proud 
that [The Sandman] has more of a 
female readership, and an older read- 
ership, than DC Comics has ever 
had.” A Sandman poster has been 
seen on Sara Gilbert’s bedroom door 
on Roseanne, Seinfeld’s Jason 
Alexander wore a Sandman T-shirt 
in Esquire, and singer Ton Amos has 
sung about him. Currently, The 
Sandman is one of DC's best-selling 
titles, after Superman and Batman 
“It's an ongoing novel stuffed with 
myth, history, and literature,” says 
Gaiman. “I'm writing the kind of 
comic Id like to read.” —Ken Tucker 





The Ultimate Gershwin 


A|P. L Altribute 


George & Ira Gershwin 
THE ALBUM 


Contents 
Overture” Ron Abel And The S.TA.G E Orchestra 
Kickin’ The Clouds Away” Patty Tiffany 
“Could You Use Me?” Betty Garrett And Dale Gonyea 
“Delishious” William Kott 
“Somebody Loves Me” Mary Gordon Murray 
“Ive Got A Crush On You” itty Hursey And Shaun Cassidy 
“Lets Call The Whole Thing Off” Jane Carr And Roger Rees 
“IGot Plenty 0° Nuthin’” Som Harns 
“Isn't It A Pity” Lindo Purl 
“Embraceable You” Mara Getz 
“Do What You Do” Manette Hartley 
“That Certain Feeling” Billy Porter 
“IGot Rhythm” Female Ensemble Performance 
“It Ain't Necessarily So” Obba Babatunde 
“I Love To Rhyme/Blah, Blah, Blah” Christine Ebersole 
“But Not For Me” Holly Near 
“They All Laughed” Mary Jo Cotlett 
“Someone To Watch Over Me” Shirley Jones 
“A Foggy Day (In London Town)” Bill Hutton 
“They Can't Take That Away From Me” Loretta Devine 
“Some Rain Must Fall” Brion L. Green 
“How Long Has This Been Going On?” Betty Buckley 
“Sam And Delilah” Debbie Shapiro Grovitte 
“Strike Up The Band” Carole Cook 
“'§ Wonderful” Lucie Amaz 
“Heaven On Earth” Davis Gaines 
“Love Is Here To Stay” Entire Cast 


Tribute 
FoR THE ULTIMATE CAUSE 


A MUSICAL CELEBRATION 


On February 6, 1993, stars from Hollywood and Broadway gathered in L.A. to deliver 
a thrilling evening of heartfelt music for S.T.A.G.E. ‘93. 


Capturing all the incredible highlights, this double-album features 28 live performances 


including the 76-voice show-capper, 


“Love Is Here To Stay.” 


George And Ira Gershwin: A Musical Celebration is available now on 
MCA CDs and cassettes. Proceeds benefit AIDS Project Los Angeles, so make sure 


to get copies for you and your friends — 


Means » 


{1-800 - 648 


S Wonderful” and more! 


MCA. 


fail Order 























TWin PEAKS went off the air 
three years ago, but some folks still | 
can't get Laura Palmer off their, “Killer Bob” Spe 
brains. Since August 1993, Dallas- | F 
based publisher Craig Miller has 

been peddling Wrapped in Plastic, 

a fanzine devoted to ABC's deeply 

weird 1990-91 cult hit. “People who 

were into the show when it aired 

are still really into it,” says Miller, 

35, who taps out the bimonthly on his home com- 
puter, “There's even an annual Tivin Peaks con- 
vention up in Washington State.” Offering arti- 


who, as Peak freaks will recall, played the cross- 
dressing investigator who was assigned to check 
out Agent Cooper. —Benjamin Svetkey 


and “Tivin Peaks and the American 
Literary Tradition,” W/P sells 
about 4,000 copies per is 5 
a pop. The magazine, av 

subscription and in ultrahip comic- 
book stores, also contains features 
on semirelated fringe-TV stars: Au- 
gust’s issue will sport a cover story 
on The X-Files’ David Duchovny, 
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PATRICK O'BRI 


= S)Vid NIML 


Patrick O'BRIAN has spent a quarter of a century 
constructing a miniature world as detailed and mesmer- 
izing as a ship ina bottle. For 16 volumes—most recently 
The Wine-Dark Sea, a Norton best-seller last fall—O’Bri- 
an, 80, has charted the 19th-century adventures of British 
naval officer Jack Aubrey, his best friend and ship's sw- 
geon, Stephen Maturin, and their boat, the HMS Sur- 
prise. To date, their little universe has consumed 

5,000 pages. Devoted readers who don’t know 

their aft from a hole in the ground are hoping for 

5,000 more. Captivated by the Anglo-Irish au- 

thor's historically mgorous, rousing stories, fans 

are likely to rip through all 16 volumes in a sum- 

mer. Then listen to the audiotape editions. Then, 
perhaps, subscribe to Norton's Patrick O'Brian 
newsletter, log on to the O'Brian computer bul 

letin board, and paper their walls with O'Brian 
calendars and posters. A 17th Aubrey/Maturin novel ts in 
the works—as is a movie adaptation of the first book, 
Master and Commander. Whether the screen can do jus: 
tice to characters who revel in the pleasure of words will 
no doubt be a topic of heated computer conversation until 
the moon nses over the yardarm. —Lisa Schwarzbaun 
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GIANTSAND 


GIANT SAND HAS a growing pile of fans—ineluding 
the usual posse of rock critics, as well as Lucinda 
Williams, Juliana Hatfield, and Victoria Williams—who 
believe, as the latter does, that “Howe Gelb is a won- 
der-filled writer of poetry and journeys of the soul and 
psyche.” Gelb is the iconoclastic frontman for Giant 
Sand, the desert-crooner trio based in Tucson, Ariz. 
Since they released their first album in 1984, Sand’s 
seemingly haphazard stew of Crazy Horse guitar and 
seattershot lyrical musings has stripped rock to its free- 
associative core, earning Gelb (below, center), bassist 
Joey Burns (left), and drummer John Convertino the 
tag of “best obscure band in America.” While there are 
10 Giant Sand albums out—an 11th, Glan, is due in Au- 
gust—the group’s legend has been built on off-the-cuff 
live shows that resemble communal acid trips more 
than concerts. “The stuff is already in you somewhere,” 
explains Gelb, 37, “so you wait until the moment of im- 

pact to slip it from your lip. And if it doesn’t happen, 

which at least half the time it doesn't, then it’s at least 

entertaining failing.” —Nisid Hajari 
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Some say you can never go back. 
They're wrong. z 

Meat Loaf makes his triumphant return 
with Bat Out Of Hell II: Back Into Hell. 
With three hit singles, 

a nationwide summer tour and 

one of the world’s biggest albums, 

this is music history in the making. 
Don’t miss out. 


On MCA CDs And Cassettes 
MCA 


record town 




















Bee rRENDOIDS! FADDINTS! CHICSTERS' 


GET A LOAD OF THIS 
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ANDIE'S HAT 
IT MAY NOT get you noticed 
by Hugh Grant—as it did 
Andie MacDowell in Four 
Weddings and a Funeral— 
but this is one untoppable top- 
per. The black “sombrero” 
hat, made of stitched Chinese 
Laichow straw, comes with or 
without an organza bow, al- 
though “the bow makes it,” 
according to milliner Robyn 
Allardice. She and partner 
Tracey Morgard created the 

hat and several others for 

the film at their London 

store, Herald & Heart Hat- 

ters, where parties undaunt- 

ed by the over-the-brim 


price of 3300 can place their 


orders. —Erica Kornberg 
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IF THERE'S ONE IRREFUTABLE truth in 
the universe, it’s that the coolest electric 
guitar is still the Pender Stratocaster, first 
introduced in 1954 and the ax of choice for 
the likes of rockers Jimi Hendrix and Eric 
Clapton, as well as surf dudes like Dick 
Dale. And with 45 models to choose from 
(including one in paisley and a special 40th- 
anniversary limited edition), ranging from 
$410 to $2,500, there’s a Stratocaster out 
there for anyone who wants to wail away 
the hours. —Bob Cannon 


DIVE! SANDWICH 


“WE ALL EAT ina yellow submarine!” 
So Steven Spielberg and Jeffrey Katzen- 
berg might have hummed as they 
plunged into the restaurant business 
with L.A’s Dive! The new Century City 
eatery, a celeb mecea, is no dive. It looks 

like a submarine and serves submarines, 

hike the $8.95 Vegetarian Two (above) 


Down the hatch. —Michele Romero 





STEREOGRAMS, Magic 
Eyes—whatever you call 
them, they’re just plain 
amazing. Simply look into 
the crazy quilt of dots, shift 
the foeus of your vision 
slightly, and—voila—see 
3-D unicorns, spaceships, 
wolves, etc. Available as 
books, posters, calendars, 


posteards, and, coming in 
July, videos. —EK 


THE MAGIC EVE 


WANNA GET deep in the barrel like the wave 
cowboys in Endless Summer II? The costars 


do their thing on different board: 


s: Pat O'Con- 


nell’s shortboard is sold at Rusty Surfboards 


in San Diego for 
(above) goes fo 


35; Wingnut’s longboard 
25 at Robert August's shop 


in Huntington Beach, Calif. —EK 


TROPICAL 


oH 


WHEN NYPD Buive's 
Detective Sipowicz said 


those three little words, “I 
like fish,” a full-seale fad 
Was born. Tropical fish are 
the relatively low-main- 
tenance pet choice of 
the '90s—you don't 
have to walk a regal 

fish (above), 
though it carries a 
regal price tag of 
$200. —EK 


PUSH-UP BRAS 


EVER SINCE waif-er thin model 
Kate Moss confessed she got a 
lift from the British Won- 
derbra, women have been 
clamoring for the cleavage 
creator. Now available are 

the $39.50 Gossard Super- 
Uphft (right), Victoria's J 
Secret’s $38 Miracle Bra, \§ 
and the original $26 Wonder- ¥ 
bra, whose trademark is owned 
by Sara Lee, which, of course, 
also makes cheese- 


cake. —EK 


COLORED 
RECORDS 


Ir's TIME to blow the 
dustballs off those phono- 
graph needles. Bands like 
Sonie Youth and Stone 
Temple Pilots are offering 
Crayola-hued LPs as a 
format this summer. Indie 
labels revived the trend 
years ago as a fun way to 
e limited-edition 
collectibles. But kids 
raised on CDs 
may mistake 
them for Fris- 
bees. —MR 























THECHILLFACTOR 


CHECK YOUR TEMPERATURE BY TAKING THE 


1. WHAT’S THE COOLEST WAY TO KILL A 

CAREER? 

A. Get dumped by a bigger-celebrity 
spouse. 

B. Guest-star on Burke's Law. 

C. Get bumped from Vicki! because 
the Mayberry, R.F.D. reunion ran 
overtime. 

. Appear in a Stuttering John music 
video. 


ANSWER: (. Better than actually appear- 


ing on Vicla! 


2. WHAT'S THE COOLEST WAY TO 
END A RELATIONSHIP? 
A. Brand your spouse as 
abusive, file for divorce, 
get back together, file 
for divorce. 
. Fed Ex a letter 
7. Remove a tattoo. 
. Try to run down your spouse 
with a car. 
E. Marry each other. 


ANSWER: E. But you can still dance with 
Ethan Hawke 


3. IDENTIFY THE OWNERS OF THESE 
LATE-NIGHT TALK-SHOW HAIRSTYLES: 


ee — 


ANSWER: A. Tom Snyder; B. Conan O'Brien. 
C Jay Leno; D David Letterman; E Ted 
Koppel; F Space Ghost (on the Cartoon Net- 


work) 
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4, THE COOLEST WAY TO FORESEE THE 

FUTURE IS TO GONSULT: 

A. Vanity Favr’s monthly horoscope 

B. La Toya Jackson 

C. Dionne Warwick and her Psychic 
Friends Network 

D: A Magic 8 Ball 

E. Shirley MacLaine 


ANSWER: D. Why? Ask again later. 


5. WHAT’S THE COOLEST REASON TO 
WATCH REGIS AND KATHIE LEE? 
A. The daily Cody update 
B. The insightful interviews 
C. The cooking lessons 
D. Gelman 
E. The sexual tension 


ANSWER: A-D. Anything 
that keeps Kathie Lee from 


singing. 


6. WHAT’S THE COOLEST ATTITUDE 
TOWARD THE LATE-NIGHT WARS? 
A. Dave is overrated. 
B. Conan keeps getting better—give 
him a chance! 
C. Kinnear should stick to Talk Soup 
. Arsenio was the only one who gave 
time to black music 
. Koppel’s the funniest of them all. 
But who watches Jon Stewart? 
. Tom Snyder? Again? 
. Leno looks sharp in a turtleneck. 


ANSWER: E. Plus Ted puts us to sleep the 
fastest 


7. WHAT'S THE COOLEST RAP ACCESSORY? 
A. Gold chains D. A gun 

B. A beeper E. A melody 

C. A Raiders jacket 


ANSWER: E. Just saniple it from a George 


Clinton tune 


TEST 


8. WHO’S THE PERSON YOU'RE MOST 
EMBARRASSED TO HAVE ONCE CONSID- 


A. Madonna 
B. Hammer 
C. Cher 


D. Woody Allen 
E. Michael Jackson 
F. Don Johnson 


ANSWER: E But he could easily makea 
comeback: All he has to do is play Vegas for 


30 years and then do an Unplugged. 


9. WHAT’S THE COOLEST GRATEFUL DEAD 
ACCESSORY? 

A.A Jerry Garcia tie 

B. Cherry Garcia ice cream 

C. Phish CDs 

D. A Grateful Dead polo shirt 

E. A functioning cerebrum 


ANSWER: B With a pint of this, who necds 


a functioning cerebrum? 


10. WHAT'S COOLEST TO DESPISE? 

A. The Flintstones 

B. The Bridges of Madison County 

C. CDs instead of vinyl 

D. Tom Cruise as the vampire Lestat 

E. Floundering former stars of Satwy- 
day Night Live 


ANSWER: A. Sabha-dabba-SHUT UP! 


SCORING 
If you're cool, you don’t care 





Sound this big froma rete Coy ae 


Not just big, but full, rich, and incredibly 
litelike. You literally have to hear the Bose” Wave 
radio to believe it. The secret of its extraordinary 
sound ts the patented acoustic waveguide speaker. 
It amplifies and enriches, producing natural, lifelike 
sound from a radio small enough to fit anywhere. 


The Wave’ radio 1s designed for convenience 


as well as great sound. There’s a handy remote 
control, pre-set buttons for your favorite stations, 
and many other features. You can even connect it 
to a portable CD or cassette player to enjoy your 
favorite music. 


Call 1-S00-845-BOSE, ext. R65. 


th = 


Don't look for the Wave® radio in stores; it’s 
available directly from Bose. Simply call the toll- 
free number or send the coupon below to receive 
a complete information kit or to try out the Wave" 
radio in your home for fourteen days, satisfaction 
guaranteed. Otherwise, just return it for a full 
refund of the purchase price, 

Only Bose offers all this advanced technology 
for just $349. Call 1-800-845-BOSE, ext. R65, or 


send the coupon today. 
—AF MT 5 


And learn all about a 
small wonder. Better sound through research. 

















WOLFMAN JACK: 
DUT eg Ly 


bite on Pfeiffer 
‘ 


TheMoon, the Stars 


Jack Nicholson and Michelle Pfeiffer ave a wolfman and his woman in Mike Nichols’ ‘Wolf. 
a modern-day monster movie that would give anybody pais. BY OWEN GLEIBERMAN 


8S A KID, watching cheese- 
ball horror films on Satur- 
day-afternoon TV, you 
could be certain of one 
thing whenever a werewolf 
movie came on: You were 
foing to see transforma- 
tion scenes. It didn’t mat- 
ter whether the wolfman 
was played by Lon Chaney Jr. (who al- 
ways looked as if he were about to ery) 
or, God forbid, some less talented actor. 
The moment the wolf fever struck, it was 
monster-movie heaven. The story would 


SUMMER DOt 


stop dead and the hero would look direct- 
ly into the camera, his image metamor- 
phosing in eerie waves—the face turning 
hairier and hairier, the teeth growing 
more and more canine, until they wer 
gnashing of their own accord. Was the 
ever a cooler metaphor for what happens 
when your hormones kick in? 

WOLF (Colimbia, R), the new were- 
wolf thriller starring Jack Nicholson and 
directed by Mike Nichols, doesn’t have 
any transformation scenes. In this movie, 
when the hero turns inte « humanoid 


wolf, you can tell because he suddenly 


appears wearing really fakey mutton- 
chop sideburns. Oh, and his hair is 
messed up. He looks sort of like Thomas 
Jefferson on a bender. Clearly, Nichols 
and his screenwriters, Wesley Strick and 
dim Harrison, were trying for something 
other than a special-effects fun house 


They wanted to make a werewolf movit 


with character, Hf only they'd had the 


imagination to follow through on thei 
own good instincts 

For a while, Wolf succeeds in enter 
taining us with the story of a wimp's rc 


venge. Will Randall (Nicholson), a wear 


Manhattan book editor, is the sort of hon- 
ble middle-aged washout who has de- 
voted his life to editing the literature he 
cares about, only to discover that he’s the 
only one in the world who still cares, 
Will's publishing house is being taken 
over by a Rupert Murdoch-style tycoon, 
taymond Alden (Christopher Plummer), 
whose only priority, naturally, is to maxi- 
mize profits. Will is about to lose his job 
—and, what's worse, he’s being replaced 
by his assistant, the two-faced bootlicker 
Stewart Swinton (James Spader), who 
has lobbied for the senior editor position 
behind Will’s back. That Stewart also hap- 
pens to be sleeping with Will's wife (Kate 
Nelligan) is the surest indication that the 
seript isn’t going to tread lightly 
But something has come over Will. At 
the beginning of the movie he is bitten 
by a wolf in the New England wilder- 
ness, and strange things are starting to 
happen to him. His senses are operating 
in overdrive. He can smell tequila on the 
breath of a coworker from 20 feet aw ay 
and hear conversations from across the 
lobby. He's also feeling strong, blustery, 
alive. His haggard skin takes on a pink- 
ish glow, His smile perks up, and even 
his hair looks thicker. To hell with self- 
doubt! To hell with getting stomped on 
by the boss! Wolfman...what a feeling! 
We've grown so used to thinking of 
Jack Nicholson as a Day-Glo caricature of 
his former self that it’s easy to forget 
what a crafty mood manipulator he can 
he. Letting his facial muscles go slack, he 
makes Will just enough of a weakling so 
that we'll root for him, but not enough so 
that the actor's old knife-edged cynicism 
can’t glint through. Wolf features some 
vengefully funny showdowns. When Will 
stands up to Alden—which, of course, im- 
presses the tyecoon—you can feel the 
film's energy rise. Nicholson and Plum- 
mer bring out the ham in each other; 
they're two kinds of devil, one leering, 
one cultivated. Spader, by now, has 
played the soft-spoken corporate brat 
once too often, but he’s great at it, and it’s 
fun to see Nicholson wipe the floor with 
him. And though Michelle Pfeiffer, as 
Alden’s poor-little-rich-girl daughter, 1s 
stuck in a thankless role (first she’s 
hauvhty, then she melts—that’s all, folks), 
there's a nice scene in which Will woos her 
over peanut-butter sandwiches. He slices 


through her defenses, and she slices him 


right back: the love dance of the "90s 
Then Nichols drops the ball. The early 
office scenes are executed with satirical 
panache, But as soon as Wolf moves onto 
conventional horror terrain, it becomes 
stuffy and blah, like the elephantine 
thrillers Hitchcock began turning out 
during the mid-'60s. As a director, 
Nichols gives the impression of never 
having seen a movie made in the Lucas- 
Spielberg era. His idea of supernatural 
dazzle is to have his werewolf perform 
Peter Pan-style leaps. What ultimately 


cripples Wolf, though, is that the seript 
seems to dry up as it goes along, leaving 
the film with absolutely no twists. At 
night, Will becomes a wolf and. kills 
people! Who are his enemies! One of 
whom turns into a wolf too! By the time 
Will starts asking to be lacked up so that 
he won't kill again, it might as well be 
Lon Chaney Jr, behind those mutton 
chops. Sad to say, the scariest transfor 
mation in Wolfis the way the film itself 
devolves from a savvy contemporary fia- 
ble into a weirdly airless B movie. B= 


1S ‘WOLF’ FAIR TO WEREWOLVES? 


REALITY BITES 


DOES A MOVIE about a we rewolf falling in love seem far-fetched? It does to 
Stephen Kaplan, Ph.D., who says a real werewolf could never carry on an affair 
Kaplan should know: He's founder of the Werewolf Research Center in 
Elmhurst, N.¥., an organization of people who study—that is to say, believe in— 
werewolves. Here's how Wolf bears up to his serutiny, as told to Lows Alter Mark; 


The most accurate depiction in the film is not Jack Nicholson's hair-raising 
metamorphosis—it’s the backbiting that goes on in the publishing industry. There 
are between 200 and 300 werewolves in this country. Most of them realized their 
plight as teenagers. During 
each of the year’s 13 full 
moons, they undergo a 
five-day transforma- 
tion into something 
extremely danger- 
ous—and yes, they do 
grow more haw, Unlike 
Nicholson, though, they 
don’t feel great. They 
feel terrible, cursed. They 
definitely don’t get to go to 
bed with Michelle Pfeiffer, 

The movie does get 
some of the physical 
changes right, but it ex- 
aggerates them tremen- 
dously. Yes, a werewolfs 
senses are enhanced, but 
will a person who weurs glasses suddenly have 20/20 vision? Come on. And he or 
she will not be able to leap oyer walls. Nicholson is ridiculously like the Bionic 
Man in this movie. 

In Wolf, anyone who gets bitten by a werewolf turns into one, In real life, 
they'd most likely turn into a corpse. And although it’s very romantic that 
Nicholson tries to control himself around Pfeiffer, werewoly imply can't turn 
off their violent instincts at whim. 

Wolf is truest to its subject when it finally lets us feel Nicholson's sadness 
and his fear of hurting the one he loves. Ultimately, though, with its nonsensical, 
schmaltzy ending, Wolfis little more than a Beauty and the Beast with bite. 
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THE MOST SUCCESSFUL SCREENWRITER YOU NEVER HEARD OF 


ARRESTED DEVELOPMENT 


Don't shoot—it’s only a script by Roy Nemerson, master of the unmade. BY FRANK LOVEGE 


Lois never thought 
she'd have thinning hair at 25. 


She’s been covering up 
the problem. But no 
amount of blow drying, 
gelling, moussing, 


Hair loss is hard for a woman to cope with 
at any age. At least you're not alone. Over 
20 million women share your problem 
Fortunately, there's hope. Because it is 
possible to regrow your hair with Rogaine 
Topical Solution (minoxidil topical 


-Solution.2%).. 


Rogaine should not be administered to 
pregnant or nursing women, as studies have 
not been conducted in pregnant women 
treated with Rogaine. Effectiveness in post 
menopausal women has not been studied 


@ PARK! A comedy about a bunch of regular guys taking back 
Central Park from a James Watt-type administrator. Sold to 
TriStar in 1984, it fell victim to the studio head’s departure 
Typically, a new chief throws out as many of a predecessor's 
projects as possible. Why? If the movies fail, the new boss 
takes the blame; if they succeed, the old boss gets the credit. 
BIG BABIES Comedy about a man born old who grows 
younger. Sold to Universal in 1987. But then there was a 
strike by the Writers Guild, and the project petered out. 


HEY SAY, IN HOLLYWOOD, that in every 
back pocket there’s a sereenplay—the undis- 
covered work of another hopeful with all the 
makings of big-time success, if only that 
seript could get produced. But, hey—who 
needs lights, cameras, action, and all that? 
Why worry about getting a screenplay on- 
to the screen when you ean be like Roy 
Nemerson? 

A working manifestation of that vintage movie-busi- 
ness myth, Nemerson actually makes a very nice living, 
thank you, writing screenplays that are never produced. A 
member of the Writers 
Guild and onetime client 
of mega-agency CAA, 
the jovial New Yorker 


Side effects were minimal: 7% of those 
swhoucad Ragaine had itchina of the cealn 


For your free 
Information Kit 
on Rogaine; and 
to find out more 


Q Yes! Tell me more about Rogaine, 
the only product proven to regrow hair. 
Please send me my free Information Kit on Rogaine’ Topical 
Solution (minoxidil topical solution 2%) and a list of doctors 


: in my area skilled in treating hair loss who may be able to 
about getting a free, offer me a free, private hair-loss consultation* 


private hair-loss cans 
consultation with a 5 OMrs. 
doctor} send in this Se 
card today. 





Not neglecting TV, Nemerson also made $12,000 writing six 
scripts for an unproduced Americanization of a Briteom. And 
he made a few bucks 

working informally with 

director John Avildsen, 

with whom he wrote an 


(Please print full name) 


Address 





has had four scripts op- 
tioned at $40,000 to 
$50,000 apiece over the 
past 13 years. And the 
fate of each shines a 
small light on Holly- 
wood decision making 
that’s rarely as clear as 
Spielberg? Dinosaurs? 
Yeah, I think we can go 
with that. 

“For every film they 
make,” the 48-year-old 
screenwriter explains 
cheerfully, “the studios 
develop 10 or 15. De- 
veloping screenplays is 
like research and devel- 
opment in industry: If 


unproduced script of The 
Shadow in 1979 (no con- 
nection to the upcoming 
Alee Baldwin movie by 
the same name). “Uni- 
versal looked at it,” Ne- 
merson ree and 
said, ‘Oh, it takes place 
during World War IT.’ 
[The Steven Spielberg 
movie] 941, an expen- 
sive disaster, had just 
come out. We were dead 
in the water.” 

Through it all, Ne- 
merson, who is single 
and lives in Manhattan, 
continues to turn out 
spec seripts like the un- 


a chemical company SHELF LIFE: Nemerson makes a handsome living selling high-concept scripts sold Columbus Circle 


knew they had the an- 
swer every time, they wouldn't need laboratories. 
A few of Nemerson’s as-yet-unseen hits: 


@ BUFFALOPIA An Airplane!-esque comedy about the Indi- 

overing Europe in 1492. Sold to Columbia in 1981 
and assigned to major producers Richard D. Zanuck and 
David Brown, it was canceled a few months later, perhaps 
coincidentally after Zanuck and Brown's Neighbors tanked 
at the box office. “But probably,” Nemerson suggests, “it's a 
case of what was funny in May they didn’t think was funny 
in December.” 


UMMER DOUBLE 


(Christopher's descen- 
dant as a New York tour-bus guide), The Audit (beautiful 
young woman scares off potential dates when they find out 
she's an IRS agent), and Lucky Streak (desperate stockbro- 
ker on his way to Las Vegas befriends a good-luck cat). 
If he runs out of ideas, he could certainly turn to his own 
life. “I would definitely write a happy Hollywood ending,” he 
ays, “but not for a long time.” Hmmm. Screenwriter who 
comfortably without getting any movies made? Looking 
for his big break, but not too hard? Single, with possibility of 
a romantic interest? Say, maybe we've got a movie here 


Johnny New York? nebody get William Goldman. @ 


Or call 


*Not available in all areas. 


Detach here and 
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State 


If you would prefer to see a doctor near where 
you work, please include your business Zip Code 


*Not available in all areas. 
See back of ad for important additional information. 


USD 1937.00 


June 1994 


for you. Call 1-800-643-5757 for a free 
Information Kit about the product and how 
to use it. And because Rogaine requires 
a prescription, we'll include a list of 
nearby dermatologists or other doctors 
experienced in treating hair loss who may be 
able to offer you a free, private hairloss 
consultation* 


Call 


1800643-5757 


for your free Information Kit 
on Rogaine. 


We'll also tell you how to find out if 
youre eligible for a free, private hair- 
loss consultation with a doctor? 


uNe 
minoxidil 2% 


The only product proven to regrow hair 
for women with diffuse hair loss. 
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“For every film they 
make,” the 48-year-old 
screenwriter explains 
cheerfully, “the studios 
develop 10 or 15. De- 
veloping screenplays is 
like research and devel- 
opment in industry: If 





@ PARK! A comedy about a bunch of regular guys taking back 
Central Park from a James Watt-type administrator. Sold to 
TriStar in 1984, it fell victim to the studio head's departure. 
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*Not available in all areas. 


movie] /94/, an expen- 
sive disaster, had just 
come out. We were dead 
in the water.” 

Through it all, Ne- 
merson, who is single 
and lives in Manhattan, 
continues to turn out 
spec seripts like the un- 


a chemical company SHELF LIFE: Nemerson makes a handsome living selling high-concept scripts sold Columbus Circle 


knew they had the an- 
swer every time, they wouldn’t need laboratories.” 
A few of Nemerson’s as-yet-unseen hits: 


 BUFFALOPIA An Airplane!-esque comedy about the Indi- 
ans discovering Europe in 1492. Sold to Columbia in 1981 
and assigned to major producers Richard D. Zanuck and 
David Brown, it was canceled a few months later, perhaps 
coincidentally after Zanuck and Brown's Neighbors tanked 
at the box office. “But probably,” Nemerson suggests, “it's a 
case of what was funny in May they didn’t think was funny 
in December.” 
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(Christopher's descen- 
dant as a New York tour-bus guide), The Audit (beautiful 
young woman scares off potential dates when they find out 
she’s an IRS agent), and Lucky Streak (desperate stockbro- 
ker on his way to Las Vegas befriends a good-luck cat) 

If he runs out of ideas, he could certainly turn to his own 
life. “I would definitely write a happy Hollywood ending,” he 
says, “but not for a long time.” Hmmm. Screenwriter who 
lives comfortably without getting any movies made? Looking 
for his big break, but not too hard 





ngle, with possibility of 
a romantic interest? Say, maybe we've got a movie here.. 
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Lois never thought 
she'd have thinning hair at 25. 


She’s been covering up 
the problem. But no 
amount of blow drying, 
gelling, moussing, 
twisting, no ribbon, 

no scarf, no bow, no clip 
can do the one thing 
she truly wants: grow 
her own hair back. 
Fortunately, she’s 
learned that today, 

for diffuse hair loss, 
only Rogaine’ has been 
proven to regrow hair 
for women. 





Hair loss is hard for a woman to cope with 
at any age. At least you're not alone. Over 
20 million women share your problem 
Fortunately, there’s hope. Because it is 
possible to regrow your hair with Rogaine 
Topical Solution (minoxidil topical 
solution 2%). 

Hair grows in cycles. Rogaine works, in 
part, by prolonging the growth cycle. With 
more hair growing longer and thicker at 
the same time, you may see improved 
scalp coverage. 

Dermatologists conducted &month 
clinical tests. Nineteen percent of women 
using Rogaine reported at least moderate 
hair regrowth, compared with 7% of those 
using a placebo (a similar solution without 
minoxidil, the active ingredient in Rogaine). 

Will Rogaine work for you? 

By physician evaluation, almost two of 
every three women using Rogaine had 
some hair regrowth: 13% had moderate 
regrowth and 50% had minimal regrowth. 

The rest (37%) had no regrowth. Thirty- 
nine percent of the women in the 
placebo group were also 
evaluated to have 
regrown hair. 


Rogaine should not be administered to 
pregnant or nursing women, as studies have 
not been conducted in pregnant women 
treated with Rogaine. Effectiveness in post- 
menopausal women has not been studied 


Side effects were minimal. 7% of those 
who used Rogaine had itching of the scalp 
Rogaine should only be applied to a normal, 
healthy scalp (not sunbumed or irritated), 


Make a 4 month commitment 
to see results. 

Studies indicate that at least 4 months 
of twice-daily treatment with Rogaine are 
usually necessary before there 1s evidence 
of regrowth. 

Rogaine is a treatment, not a cure. So 
further progress is only possible by using 
it continuously. Some anecdotal reports 
indicate that if you stop using it, you will 
probably shed the newly regrown hair 
within a few months. Try making Rogaine 
part of your daily regimen, just like brush- 
ing your teeth. 

Get your free Information Kit today. 
You may even be eligible for 
a free, private hair-loss 
consultation with a doctor* 
Why wait? Find out whether Rogaine is 








for you. Call 1-800-643-5757 for a free 
Information Kit about the product and how 
to use it. And because Rogaine requires 
a prescription, we'll include a list of 
nearby dermatologists or other doctors 
experienced in treating hair loss who may be 
able to offer you a free, private hair-loss 
consultation® 


Call 


1800643-5757 


for your free Information Kit 
on Rogaine. 


We'll also tell you how to find out if 
youre eligible for a free, private hair- 
loss consultation with a doctor* 







minoxidil 2% 


The only product proven to regrow hair 
for women with diffuse hair loss, 


SOLUTION 


“Not available in all areas. 


(© 1994 The Upjote: Company USU 1787.00 February 1994 








Rogaine 
a minoxidil 2% 
The only product ever 


proven to regrow hair. 


What is Ee? 

NE Topical Solution is a prescri on meine or se onthe scalp tals sed to reat type ol ai loss in men and women known 2 androgen 
erat lgss of the veup ett tlopot eral te head) m men and ditfuse hai loss oF thnrang ol he front and Yop ofthe scalp women 
SOEANE '5 a topical form al mana, Hor use on the scalp. 


ottective Is ROGAINE? 
Beets ‘Cumcal studies with ROGAINE ot over 2.300 men with male pattem baldness invotving the top (vertex) of the bead were conducted by physicians in 
77 US medical centers. Based on patient evaluations of regrowth al the end ‘of 4 months, 26% of the patients using ROGAINE had moderate to dense hair 
regrowth compared with 11%» who used a placebo treatment (no active ingredent). No rent ‘was reported by 41% of those using ROGAINE and 58% of 
those using a placebo. By the end oft 48% of those who continued (0 use ROGAINE rated thetr hast growth as moderate oF better 

In women: Curucal studies with INE were conducted by physicians in 11 US and 10 European medical centers involving over 600 women with hair 
Joss Based on patient evaluations of egrowth afer 32 weeks (6 months} 23% o In women 9 ROGAINE had atleast moderate regrowth compared with 
a are wee a pacedo No regrowth was reported by 43% of Ine group using ROGAINE and 80% of he grove usd placebo 


How soon can | expect results from using ROGAINE? 
Studies show thatthe eee oe) ROGANE may ete reat from one person 1 another. Some people sing ROGAINE may se ess faster than 
‘others, others may respond ‘with a slower rate of hast regrowth You should not expect visible regrowth in. less than 4 months. 


How long do I need to use ROGAINE? 
HONE ey nardoss Ueatinent. nol care. I you have new har growth, yOu voll need lo continue using ROGAINE (o keep or ncrease hair regrowth Il you 
Go not beg a show new ha growth wih ROGAINE afer a reasonable period ol ne (a last 4 months). your doctor may advise you lo discontinue using 
ROGAINE 


What s It | stop using ROGAINE? Will | keep the new halr? 
Prati Pepe have reported that new hair growth was shed after ney stopped using ROGAINE 


How much ROGAINE should | use? 

You should apply a I-mi dose of ROGAINE twnce a day 19 your clean dry scalp ‘once in the mormung and once al right belore bedtime. Wash your hands after 
use il yout fingers are used to apply ROGAINE ROGA! Enact reman on Ce scalp fot al least 4 hours to ensure penetration mothe scalp Do nol wash yout 
hat for al least 4 hours alter appfying It you wash your har belore apptying ROGAINE™ be sure your scalp and haur are dry when you apply | Please refer 
fp the Instrucbons for Use i ine package 


What It | miss a dose or for to use ROGAINE? 
Do nol ry to make up for missed apphicalions of ROGAINE You should estat your twice-dy doses and return to your usual schedule 


What are the most common side effects reported In clinical studies with ROGAINE? 
Heng and other sin tars of he treated scalp area were the most common se elects directly {inked to ROGAINE in cial studies. About 7 ol every 
100 people wha used ROGAINE (7%) had these complamnts 

Cher ede elects, ncuding bgh-headedness, duziness, and headaches, were reporid both by people usin ROGAINE and by those using the placebo 
sducton wih no minandi. You should ask your doctor lo discuss side etfects of ROGAINE with you 

vin are exra sense ot alergiclo mncudl, propylene ghcol or efnanol should nol use ROGAWNE 
IME Topical Solution contans alcohol, which could cause burning oF imitation of the eyes or sensitrve stun areas I! ROGAINE accidentally gets into 

these areas, nse the area wih Large amounts ot coo tap water Contact your doctor Ue tation does nk go away 


What are some af the side ettects people have reported? 
WTAE was coed ty 3 Be? paints (347 ferales) i lacebo-cotroled cnc! tnals Except lr dermatlogc evens (rived he sn}. no indradual 
ody Systems appeareé tobe mare common i he minoidi-reated patients than m placebo-treated paler 
Dermatalogie wriant or erge contact dermatiis—7 36%, Rexpiratary bronchus, upper espalony infection, sinusitis—7 16% Gastrointest 
al gannes ‘nasa, vorvting-4 33% Menralegic. eadache, dnness,laniness, Ugntheadecness-3 420% Musculoskeletal: fractures, back 
fan, tendests, aches and pans—2 $94, Cardlovascalar: edema chest pan. blood pressure increases ec esc palpitations, pulse rate increases 
eertases—1 50% Alege: nospente alerge Feschons. hives, allerpe rhnwtis, facial swelling, and sensitonty—1 27% Melabolle-Natrilional 
edema, weght gan—1 24%, Special Seasex: conjunctos, ear infections, vertigo 1 17% Genial Tract: prostablss, epididymitis vagus. vullis 
vagnal ¢ ching 0 Ss, Urinary Track. wary tract mlectons. rel calcu, urethns— 0 83%, Endocrine’ menstrual cles breast 
Syaptoms-—O 47%. Pryeniatre: army, Cepresson, talique—0 36%, Hematalogle: mphadenapathy, thrombocy ope anemia—0 31% 
TSAE use has beet momtored for up lo 5 years, and there has been na change n nexence or seventy ol reported adverse machen Additional 
aoe ans have been reported since markeUng FIQGANE and incude ecrema. hyperinchass (excessre har growin), local ener (reaness), 
prorts (thing), dry sn'sealpflaang sexual dystunclon, sual disturbances, acuting decreased sual aculy [Oanty) rease hair loss, and 
‘opeca (hat 1058) 


What are the possible side etfects that could affect the heart and circulation when using ROGAINE? 

Seraus sie efecs have not been inked to ROGAINE in clrwclstudles. However. ts possible hat hey could occu d more than recommended dose ot 
PEVGANE were appied, Decause ie alive ngrecient im ROGAINE isthe same as that mn munoxi tablets These eects appear to be dose related. thal is, 
more effects are Seen with higher doses 

Becase wry small amouns f mnouci each te blood when the recommended dose ot ROGAINE is apie othe scalp. You should knaw about certain 
eftects bal may ooeut when the abet orm of mardi s used to real gh blood pressure, Minox tablets lower blood pressure Dy relaxing the artenes 
res ealed easodigbon VasoGlaion lead Mud etertion and faster beat rate The folowing elects have occurred in some patients hing minoxidil 
tablets for high blood pressure 

increased hear rate. some patents have reported that test resting Near rate mereased by more than 20 beats pet manult 

Soand wate retention weght gan ol more tnan pounds m a short pero of ume or sweling of ie lace hangs, ankles or stomach area 

Problems breathing especally wnen tying down, a result ol a buildup of body furs or urd around the heart 

Worsenung of new attack of angina pectons_ nef. sudden chest pan. 

When you apy ROGARE ta rarrl sn, very ile mined is absorbed. You probably wil not have the possible elects caused by mnoxid abels 
when you use ON however you expenenca any cl the possible side ellcs listed above, stop using ROGANNE and consul your doctor Any such 
Utiects would be most Likely ! ROGAINE was used on damaged or wflamed stun or in greater than recommended amounts 

Mal studes manu, much lager amounts Ian woud be absorbed trom topcal use (on sk) people. Nas caused important heart structure 
eamage, Ths kind ol damage has not been Seen n humans grven minandl tablets fr high blood pressure al ellective doses 


What factors may Increase the risk of serious side affects with ROGAINE? 
Peope with a known or suspected heart condition or a tendency fr heat faire would be al particular risk increased heart rate ot fluid retention were 10 
‘ocear People wih these kinds of heart problems should discuss the possible nsis of treatment with Une doctor if they choose 10 use ROGANE 

ROGAINE should be used only on the balding scala iia OG ‘on olher parts of the body may increase minoxidil absorption. whch may increase the 
chances of haraq Se elets” You should not use ROGAINE i your scalp ts iitated or sunburned, and you should not use i you are using other shun 
treatments on your scalp 


Can people with high blood pressure use ROGAINE? 
Most people with high Dad pest ‘reiudng those talng hogh blood pressure medione, can use ROGAINE bul should be monitored closely by thew 
doctor Patents tang a blood pressure mediane called quanethrdine should not use ROGAINE 


‘Should any jons be followed? 
Prope who use ROGARE shoud see the Coco 1 month ater stating ROGARE anda least every 6 months tera Stop ussrg ROGAME ft ay of ne 
tolowng occur salt and water retention, problems breathing. faster heart rate_or chest pains 

Do rt use ROGAINE 1 you are using other drugs apphed lo the scalp Such as corticosteroids, retinoids petrlatum ot agents thal mht tease 
atsexpn Brough te sin ROGANE « for use on te scalp only Each 1 mL of solution contams 20 mig mnoxdil and accidental ingestion could cause 
unwanted effects, 


‘Are there special precautions tor women? 

rept women and nurs otters shoud not use ROGAINE. Ao, is effects on waren duty labor and delivery are nat know 
postmenopaieal women has fol bee studied. Studes show the use of ROGAINE wil not aflect menstrual cyci length arcunt of law x clvat 
menstrual penod Descontinue using ROGAINE and consull your Goctor as soon a5 possible i your menstrual peniod does not occur at the pected |) 
Can ROGAINE be used by children? 

Vio, the safety and etfectiveness of ROGAINE has not been tested in 
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White-Collar 
Criminals 


A masterly drama explores 
the dark side of religious life 


N ONE OF the many disturbingly 

powerful moments in THE BOYS OF ST. 

VINCENT (Alliance, unrated), a three- 

hour Canadian drama about the sex- 

ual abuse of children within the 
Catholie Church, Brother Lavin (Henry 
Czerny), the director of a Newfoundland 
orphanage, takes the soft-spoken, 10- 
year-old Kevin (Johnny Moria) on his 
lap and begins to kiss the boy’s neck, all 
the while murmuring, “Mama loves 
you.” It’s a cry at once earnest and terri- 
fying: Lavin, a pederast, justifies his 
most disreputable desire by convineing 
himself it truly is “love.” 

The Boys of St. Vincent evokes the 
experience of molested children in all its 
furtive anxiety and shame, At the same 
time, the movie plunges through the 
looking glass of evil to create a shockingly 
empathetic portrait of the monster him- 
self, At St. Vincent, more than one of the 
brothers is guilty of abuse, but the main 
offender is Lavin, a handsome, impos- 
ingly stoic young man whose unsmiling 
face seems poised between revelation 
and rage. Czerny, who looks like a de- 
monic Oliver North, does full justice to 
the torment—the lust passing over into 
malevolent will—of this compulsive sin- 
ner The movie has the dramatic pull of a 
muckraking thriller, only one in which 
the conspiracy unraveled reveals some- 
thing both sinister and ineffable, Made 
in 1992 for Canadian television, The Boys 
of St. Vincent is now playing theatrically 
in New York and may yet open in other 
Amenican cities. But the path to distrib- 
ution has not been easy. A movie that 
suggests that the cloistered atmosphere 
of celibacy, guilt, and discipline within 
the Catholic Church has helped to foster 
a pattern of depravity 1s not likely Lo go 
over well in many quarters. All the more 
reason why it should he seen. In Thy 
Boys of St. Vincent, artistry and eor 
science are emanations of the same 


cleansing, darkly truthful spot, A —OG 
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IN THEATERS 


BEVERLY HILLS COP III (#2) Investi 
gating a murder, Axel Foley (Ed 
che Murphy) infilt a 
geles theme park. Director John 
Landis seems to prefer bullet- 
tered mayhem to comedy, and 
his eloddishness works in tandem 
with Murphy, who's stopped tak- 
ing pleasure in his own talent. D+ 
5, June 3) —OG 


CITY SLICKERS II: THE LEGEND OF 
CURLY'S GOLD (/°G-1.3) After discov- 
ering a treasure map in the lining of 
Curly’s hat, Mitch Robbins (Billy 
Crystal) embarks on yet another 
happy-trails adventure, accompa- 
nied once again by the high-strung 
nerd Phil (Daniel Stern) and this 
time—replacing Bruno Kirby—by 
Mitch's whiny, layabout brother 
(Jon Lovitz), Halfway through, 
Jack Palance shows up as Curly—I 
mean, Curly’s identical twin broth 

er, Duke But since Miteh is a tall- 
in-the-saddle hero right from the 
start, he has no real journey to 
make. City Slickers [Tis pleasant 


but vacuous—The Treasure of the 
Sierra Madre replayed as a light 
Weight yuppie caper C+ (#226, 
June 10) ~OG 


THE COWBOY WAY (/’G-1.) This bud. 
dy thniler m Stetsons jams half a 
dozen formulas into the com 

pactor—vs 48 HRS meets “Croco: 
dile” Dundee meets Midnight Cow 

boy meets the credit sequence of 
TV's McCloud. A couple of New 
Mexico ropmg champions (Woody 
Harrelson and Kiefer Sutherland) 
drive to Manhattan to find their old 
pal (Joaquin Martinez). Most of the 
fish-out-of-water gags were old the 
first time, but Harrelson, with his 
goofy Muppet face, gives a sweet, 
sexy performance © (#226, June 

10) OG 


CRITICAL MASS 


Heres how a sampling of critics 


and movie audiences from across the 
country grade 10 current releases 


BEVERLY HILLS COP III (Paramount) 


CITY SLICKERS II (Columbia) 
THE COWBOY WAY (Universal) 
THE FLINTSTONES (Universal) 
GO FISH (Samuel Goldwyn) 
LITTLE BUDDHA (Miramac) 
MAVERICK (Warner Bros ) 
RENAISSANCE MAN (Touchstone) 
SPEED (Tiventieth Century Fos) 


WOLF (Columbia) 


BUSING OUT ALL OVER: Keanu Reeves goes over the top in Speed 


THE CROW (/2) Erie Draven (Bran- 
don Lee), a small-ume rock sta 

murdered and resurrected Im 
comes down to Erie the hippic- 
Chnat avenger offing one goon after 
another G+ (#222, May 13) —OG 


THE ENDLESS SUMMER II (New Line, 
PG) Twenty-eight years after he 
trailed a pair of beach boy 

the world in The Endless Summer, 
Bruce Brown follows a couple of 
new kids on the boards. The surf 
foolaye is pretty, if redundant, the 
surfers themselves are cute, if lim- 
ited in their conversational poten 
tial, G+ (#227, June 17) 


THE FLINTSTONES (/'F) Filmed on. 


amazingly elaborate sets that still 
look a litle too much like Styro- 


ENTER 


TREND 
Col ee a = = 


Daddies Dearest 


SEO were Bete 
Nicholson's young ones 
PM eR mA one Ets cM 
new films: Lindsay and 
Boome see Or] 
Slickers IT and Jennifer 
OO RRA 


MYSTERY 
OF THE WEEK 


PEL LCT 


SSA cce meat oeyy ar) 
CRAM KOBE 
yma eR ova e Celta emo) Tce THN 
ZCI Mean NMS 

Faiem ios (org 


foam, this live-action version of the 
animated sitcom is as much a theme 
park as a movie—but it tickles your 
memoriws of the show's weirdly 
earthbound charm. Here are all the 
hadjoke Stone Age analogues you 
remember Though John Goodman 
doesn’t particularly sound Like Fred 
Flintstone, he centers the movie 
with his majestic good nature B 
(#224, May OG 


G0 FISH (Unrated) The production 
is low-budget and amateurish, but 
don’t let that stop you: This jaunty 
little black-and-white film about 
the everydayness of lesbian life is 
often pointedly funny and oi 
sionally sharply eloquent. Rose 
Troche ts the novice dire 
then girlfriend, Guinevere Tamer, 
eoproduced, cowrute, and costars 
as Max, looking for love and set 
up on w date with shy, sad 
Brodie), The we 
ssover appeal, and here's why; 
e's Gotta Have It 
iid for black culture in 1986, Go 
Fish opens the doors and invites 
the entire neighborhood in for 
some fun. & (#227, June 17) LS 


LITTLE BUDDHA (/¢) Casting Keanu 


es as Siddhartha, the prince 
andons his kingslorn and be- 
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TOP ‘SPEED 


SPARKED BY overwhelming- 
ly positive reviews, Speed hit 
the ground running in its 
opening weekend, driving 
ahead of the Stone Age family 
for the top slate this week. 
The action film took in § 
million—enough to race ahead 
of not only The Flintstones, 
but also the weekend's other 
high-profile debut, City Slick- 
ers II, which corralled $11.5 BOMB SELL: Hopper asa 
million at the box office, land-  ticked-off psycho in Speed 
ing at No. 3. Renaissance ———— 
Man and The Cowboy Way managed to stay alive after 
two weeks on the charts—at No. 5 and No. 7, resy 
tively—while The Endless Summer II wiped out at No. 
with a mere $324,000 in its second week, show 
signs that the end of its summer may be in sight. 
"TOP 20 vooate Rtenae 
SPEED 20) Century Fos, Keanu Reeves. 
THE FLINTSTONES Universal, John Goodman 
CITY SLICKERS Il Colwm/na, Billy Crystal 
MAVERICK Warner Bros, Mel Gibson 
RENAISSANCE MAN Touchstone, Danny 
BEVERLY HILLS COP III Paramount Murphy 
THE COWBOY WAY (versal, Woody Harrelson. 


WHEN A MAN LOVES A WOMAN 
Touchstone, M un 


THE CROW Miran Brandon Lee. 


FOUR WEDDINGS AND A FUNERAL 
Gramercy, Hugh Grant 


WIDOWS’ PEAK Fine Line, Mia Farrow 

THE PAPER [ii versal, Keaton .. 

UTTLE BUDDHA Mir Keanu Reeves 

CROOKLYN Cniiersal, Al Woodard 

BLANK CHECK Hwee Vista, Brian Bi ‘ oe 
THE ENDLESS SUMMER If New Line, Pat O'Connell . 
MAJOR LEAGUE II Warner Bros., Charlie Sheen 

THE PRINCESS AND THE GOBLIN Herdale, Animate 
YOU SO CRAZY Samuel Goldwyn, Martin Lawrence . 
SCHINDLER'S LIST Universal, Liam NOD aes ocoe 


TOP 10 / PER SCREEN 


SPEED 201/ Conticry Pore 
CITY SLIGKERS HI Columbia. 
THE FLINTSTONES U)/j;ersa 
LITTLE BUDDHA Mirarias 
WIDOWS’ PEAK Fine Li 

7 MAVERICK Warner Brox ; 
RENAISSANCE MAN Tinuchatone 
WHEN A MAN LOVES A WOMAN Tinichastone 
THE GROW Miramar... . 
FOUR WEDDINGS AND A FUNERAL Gramercy 
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See eke D 


comes the Buddha, was bath the 
smartest 1 the dumbest move 
3ernardo tolucer made in his 
ravishingly vacuous New Age spee- 
tacular, With his bronze skin and 
Jesus-of-Revlon ringlets, Reeves 
has the kind of androgynous star 
beauty that makes the eamera 
swoon Unfortunately, the film 
forces us to hnger on his limitations 

vessel of higher consciousness 
G+ (#227, June 17) —OG 


MAVERICK (PG) The cast is adorable 
Mel Gibson as the charming card: 
sharp Bret Maverick, Jodie Fost 
as a talented scam artiste, James 
G: as Marshal Zane Cooper, 
and Graham Greene as a savvy 
war-painted Native American. But 
director Richard Donner’s contem- 
po, wisecracking remake of the 
late-'50s TV Western 1s something 
of a cheat, relying on heavy-hand- 
ed parody to fill in the places where 
true deft wit is just plum missing 
B- (#225, June 3) —LS 


RENAISSANCE MAN (PG-7.3) Director 
Penny Marshall barks out orders 
to the audience like a drill sergeant 
—Laugh! Reach for your hankies! 
Alt case'—in this polite Welcome 
Back, Kotter-type comedy set in 
Army boot camp. Danny DeVito 
plays an out-of-work serewup who 


gets a temp job teaching “compre- 
hension” (and Shakespeare) to a 
class of underachieving recruits 
But the big underachiever turns 


out to be DeVito, who's incapable 
of exhibiting believable warmth 
and complexity, or, indeed, of play- 
ing anyone who is not a cartoon. G 

is 


SPEED (/?) An exhilarating shot of 
adrenaline. In Los Angeles, a psy 
cho (Dennis Hopper) attaches a 
bomb to the bottom of a public bus 
- bus dips below 50 miles an 
the bomb will go off Jack 
Traven (Keanu Reeves), an LAPD 
cop, maneuvers himself on board 
He has to defuse the bomb, but his 
main priority is making sure the 
bus keeps moving. The premise 
built-in existential zing With 
prospect of death looming at 
every red hght, the thrills don't 
need to be hyped, and director Jan 
De Bont mounts this collision- 
course fantasy with as much 
verisimilitude as possible Speed 1s 
loaded with pressure-cooker laugh 
lines, but the slyest joke of the 
movie Is the way the image of Jack 
the fearless, go-getter hero plays 
off Reeves’ blank-generation stu- 
por A (#227, June 17) —OG 


WHEN A MAN LOVES A WOMAN (22) In 
this message-movie soap ope 
Andy Gare and Meg Ryan 
Michael and Alice Green, who look 
like the perfect yuppie couple But 
Alice has a seers 

day long. The film’s central flaw 1s 
its hindsight view of Michael as an 
“enabler” 6 (#220, Apri 


IN THE WORKS 


MUTATE Uf 


@ Plotting: Whitney Houston 
will be in her Sunday best in a 
remake of 1947's The Bishop's 
fom MMe air A Ce eLHETE 
niveau W OMU CN hen CoKS 
a couple trying to raise money 
for a new church, with Cary 
Grant as an angel. There's no 
aT LANL TU EER UDELL OL cL 
PS Gyre mC Meme LT eae 
potential mega-hit or twe 

@ Shooting: Jodie Foster 

Pecan ea Tt a OILY Re PAL 
Petty ae ALC CASO SRO 
North Carolina. The Oscar 
winner plays an isolated wom 


Serer 


OOO DL 
Bree ne ee Cee LF 


who enters the real world 


after years in the care of her hermit mother. Lia 
and Natasha Richardson costar in the Christmas rele 


@ Editing: Clint Eastwood 
James Keach are busy ass' 
rietia, for 295 release. The 
Claliva ay One esto Big 


producer) and director 


embling The Stars Fell on Hen- 


ars Robert Duvall as a 


s Oklahoma. —Tim Purtell 


TOP ‘SPEED’ 


SPARKED BY overwhelming- 
ly positive reviews, Speed hit 
the ground running in its 
opening weekend, driving 
ahead of the Stone Age family 
for the top slate this week. 
The action film took in $14.5 
million—enough to race ahead 
of not only The Flintstones, 
but also the weekend's other 
high-profile debut, City Slick- 


ers II, which corralled $11.5 80MB SELL: Hopper asa 

million at the box office, land- _ ticked-off psycho in Speed 
INGIAUIN Os oe eeMUS 8 QC, 
Man and The Cowboy Way managed to stay alive after 
two weeks on the charts—at No. 5 and No. 7, respec- 
tively—while The Endless Summer II wiped out at No. 
16 with a mere $324,000 in its second week, showing 


signs that the end of its summer may be in sight. 
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SPEED 20th Century For, Keanu Reeves 

THE FLINTSTONES ’n2versal, John Goodman 

CITY SLICKERS II Columbia, Billy Crystal _.. 
MAVERICK Warner Bros., Mel Gibson ene 
RENAISSANCE MAN Touchstone, Danny DeVito. 
BEVERLY HILLS COP II] Paramount, Eddie Murphy... 
THE COWBOY WAY Z’n/versal, Woody Harrelson... 


WHEN A MAN LOVES A WOMAN 
Touchstone, Meg R 2 


THE CROW Miramar, Brandon Lee .... 


FOUR WEDDINGS AND A FUNERAL 
Gramercy, Hugh Grant... 


WIDOWS’ PEAK Fine Line, Mia Purrow 

THE PAPER Universal, Michael Keaton — 

UTTLE BUDDHA Miramax, Keanu Reeves 

CROOKLYN Ln iversal, Alfre Woodard $12.1 
BLANK CHECK Buena Vista, Brian Bons $28.8 
THE ENDLESS SUMMER II New Line, Pat O'Connell _...,...$1.2 
MAJOR LEAGUE Il Warner Bros., Charlie Sheen. —_. $20.8 
THE PRINCESS AND THE GOBLIN Memdale, Animated __§1.0 
YOU SO CRAZY Sariuel Goldwyn, Martin Lawrence ..30.5 
‘SCHINDLER'S LIST Universal, Liam Neeson... 
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It's not simply the lack of competition from reruns —Carry Shandling’s crackling late-night 
satire ‘The Larry Sanders Show delivers the sununers biggest charge. BY KEN TUGKER 


HEN WE LAST left 
Larry Sanders, the 
talk-show host was 
feeling burned out 
and had decided to 
toss it all and retreat 
toa cabin in Montana 
In the season pre- 
miere of THE LARRY 
SANDERS SHOW (HBO, June 22, 1030-11 
p.m), three months have passed, and 
Garry Shandling’s Larry is going stir- 
crazy, sitting in his cabin watching tapes 
of his old shows whenever he's not trying 
to make friends with the neighborhood 
whippoorwill. Realizing he’s made a ter- 
rible mistake, and that talk-show hosting 
is in his blood (“You're like a figure out of 
Greek mythology,” roars Rip Torn’s Artie 
the producer, “half-man, half-desk!"), 
Larty plots his TV comeback. 

Heather Locklear aside, there is no 
sight on television more pleasurable 
than Larry Sanders in mid-squirm. 
Whiny, self-absorbed, and profoundly in- 
secure, Larry offers the perfect antidote 
to the poisonous blandness of celebrity 
culture. He's so screwed up, he’s lovable 

The great thing about this episode 1s 
that lovable Larry has also screwed up 
the lives of everyone he works with. The 
star having taken a powder, sidekick 
Hank Kingsley (Jeffrey Tambor) is re- 
duced to announcing the daily lottery 
numbers; talent booker Paula (the new- 
ly, vivaciously blond Janeane Garofalo) 
is seriously considering a job offer from 
Conan O'Brien. Artie decides that the 
only way Larry can get his job back and 
justify his long absence is to that he 
had a drug problem that needed an ex- 
tensive cure. When a network executive, 

ed with malicious brusqueness by 


HOST OF THE TOWN: Shandling as Sanders 
gets an earful from faux real-life guests Ber- 
nadette Peters (top left) and Alexander (right) 


DOUBL 


It 


‘Sanders’ 


David Warner, asks Artie whether Lar- 
ry 1s now “cl Artie says fervently, 
“He's as clean as Louie Anderson's din- 
ner plate!” 

After you watch a Larry Sanders 
show, the rest of television seems like it’s 
on Prozae—smooth and edgeless, where 
Sanders is prickly and nervous. At the 
same time, this must be the quietest sit- 
com on TV: Except for the brief scenes 
of Larry hosting his show, there's no hee- 
hawing studio audience stepping on 
punchlines, Thanks in part to director 
Todd Holland, some of the show’s funni- 
est moments occur during someone's 
speechless, qui: al look, or a silent 
pause in an awkward conversation. Pro- 
foundly cynical in its view not just of 
show business but of corporate life in 
general, The Larry Sanders Show is also 
tremendously respectful of its audience. 
The episodes are crammed with details 
about Larry's life, and the seripts refuse 
to spell out many small inside jokes and 
media references. 

In the coming weeks, Larry will try to 
romance guest star Mimi Rogers, com- 
ing oh-so-close to kissing the nape of her 
neck; a Montana woman will show up in 
L.A. and claim to be carrying Larry’s 
child (the truth is much more satisfyng- 
ly humiliating for our hero), and, after a 
taping, dimwit Hank will apologize to 
guest Jason Alexander, “Hey, I'm sorry 
I kept calling you Kramer out there.” 
There will finally be an episode that 
fleshes out the character of Larry's long- 
suffering assistant, Beverly (Penny 
Johnson). We'll even meet Larry's father 
and find out why Larry never returns 
his calls. It’s going to be a great summer. 
Don’t flip around. A+ 


‘XXX’ Rated 


Fou (eonmten slip and slide 
in Tartikoff's Nashville soap 
ok A bDITZY romantic TV movie, 


| WS & 000'S (CBS, June 21, 9-U 


pm) sure is compleated, begin- 








ning with its ki ind-hugs title 
that’s a pain to type out. Set in 
Nashville, VX 


for x possible series, follows the lives of 


, which is a test-run 


four womer untry-music promoter 


ANOTHER KIND OF INTERACTIVE TV 


THEB 


ZE TUBE 


AH, SUMMER—SUN, SAND, and reruns, But be not despondent, television 
addicts. Reruns can be rip-roarin’ fun, thanks to the many drinking games built 
around TV shows. The Bob Newhart Show kicked off this trend in the ’70s, with 
fans toasting the countless “Hi Bob” greetings. The rules are simple: Players 
hold a beverage of their choice in one hand, and a list of TV phrases or actions 
in the other, If you hear or see an item on the list, quaff as indicated. Consider 
the following examples—some circulating among Internet fans, some ENTER- 
TAINMENT WEEKLY originals (but please remember: We recommend quitting 
after one show and encourage non-drinking fun, too—we hear some Melrose 
Place fans are playing “Pin the Scar on Kimberly's Head.”): 


SEINFELD Someone opens Jerry’: 
fridge (take one drink); Jerry says, 
“Hello, Newman” (take two drinks) 


STAR TREK: THE NEXT GENERATION 
Someone invokes the Prime Direc- 
tive (1 drink); Capt. Picard says, “I 
appreciate your concern” (2 drinks) 
THE SIMPSONS Barney burps (1 drink); 
Grandpa mentions Matlock (2 drinks) 
NYPD BLUE Det. Kelly says, “C’mere” 
or “You okay?” (1 drink); Det. Sipo- 
wicz grabs his erotch (2 drinks) 

LOIS & CLARK: THE NEW ADVENTURES 
OF SUPERMAN Clark/Superman uses 
X-ray vision (1 drink); Lois asks how 
to spell a word (2 drinks) 


NORTHERN EXPOSURE Chris names an 
obscure philosopher (1 drink); Shelly 
tells a childhood story (2 drinks) 


ROSEANNE Dan has a beer (1 drink); 
Roseanne does laundry (2 drinks) 


BEVERLY HILLS, 90210 Donna mentions 
her virginity (1 drink); Mom Walsh 
prepares food (2 drinks) 
MELROSE PLACE Alison looks up and 
whines, “Uh, Billy!" (1 drink); 
Michael smirks (2 drinks) 
SATURDAY NIGHT LIVE Someone looks 
at the cue cards (1 drink); You actu- 
ally laugh at a skit (chug!) 

—Jessica Shaw, with reporting 

by Michael T. Rose 
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mer country singer (Debrah 
last seen smooching David 
the NYPD Blue season-ender). 


brought together as friends of varyin 
degrees of closeness, even though some- 
times it's hard to remember who knows 
who, and how well. Most of the time, 
is four shows in one, as this quar- 


tet is sent off into separate subplots 


about their troubled lives: bad divorces 

stalled careers, tricky romance; 

hausting child rearing. TUPPER SCARE: Dream's Benben gets collared by kidnappers Gertz (left) and Bakula (right) 
The result is a soap opera set to a = = - ae = 

soundtrack that includes treacly Trisha | Waltef's, who makes her hard-nosed, middle age. But should XXX's turn into 

Yearwood and great Patsy Cline music. _ blue-blooded character an interestingly _ a weekly show, I implore you, Ms. Far. 


XXX's ma good us Nashville, ambitious woman, and Farentino, who, — entino: Don’t leave NYPD! B- 
showing us such music-biz hangouts as just in the way she carries herself and 
the Bluebird Cafe and the Pancake Pan- veaks, es a vivid portrait of a 


try. The best performances come from woman coping with failed dreams and D all leems 


LEGACY 
Celebrity cameos spice up the 


MMe Oey eo 


FTER A LACKLUSTER retch 











TELEVISION WRITER Dennis Potter thought of his work as a calling, a voca- earlier this year, DREAM ON 
tion, a sacred duty. The innovative, iconoclastic Briton, who died of pancreatic (HBO, June 22 and 29, 10-10°30 
cancer on June 7 at the age of 59, loved TV’s democracy. He also recognized its p.m.) bounces back with a witty 
power and, in more than 30 teleplays and series, demonstrated that art made for two-part season-opener, ne 
amass audience need not be timid, but could be shocking, disturbing, brilliant. Taking of Pablum 1-2-3," in which Mar- Wuireo earion 
In Potter's two masterpieces—Pennies From Heaven (1978) and The Singing tin Tupper (Brian Benben) is accused of ee 
Detective (1986)—characters (by turns yearning, bitter, despairing, lost) regular- kidnapping his ex-wife's baby, the son of Individually numbered 
ly broke into song, lip-synching to recordings from the 30s and ’40s. The complex, the rarely seen and now deceased hu- by hand wich 24 karat gold 
, adult dramas were two of the few Potter produc- manitarian Dr. Richard Stone. The true 0 Hee OR oa) 
i tions to air here; Lipstick on Your Collar (showing culprits, it turns out, frustrated- ect neapeeg a a ele 
H through July 3 at Manhattan’s Museum of Televi- s nwriter siblings (Jami Gertz and a be te Te . A Limited Editi 
sion & Radio), recently aired in Britain but has yet Scott B ) hoping to peddle a ripped- eT a Hand-Numbered and Bordered in Spee nae 
A to find a home on American TV. His work did in- from-the-headlines TV movie. s ‘abba-Dabba-Doo:”™ It's the Flintstones...the modern stone-age The Franklin Mint Please rail by July 31 io 
PRIME UTMS OMQCoTie Vc UA CLs) LL fi s sharp parody of tabloid family from Bedrock. Brilliantly brought to life in a nostalgic i Franklin Center, PA 19091-0001 zi 
3 make of Pennies, producer Steven Bochco was in- America features left-field cameos by (idhatoiatl enn Brett Pierce etal Please enter my order for The Flintstones officially authorized by Hanna 
* spired to let his characters sing in 1990's Cop Rock. Maury Povich, Daisy Fuentes, and Mary eeqnEe cee ITM Te ‘ Ee cence os l need Sane Now. I willbe billed 
In an interview for Britain's Channel 4 taped Lou Retton, but its true casting coup 1s BUN resem eT ER ro peo Ly Pn itd Me ee ray ee ae 
shortly before his death, Potter despaired of TV’s lining up ex—Hill Street Bluesmen Taure- foot-powered Flintmobile...in the classic scene rental p 
consumer mentality. Yet despite tremendous pain eque, Jae Spano, Michael Warren, Soca nT ae CUES Te ne ETE Ce) a 
from cancer and his ea Eitan yin Y s Haid, and Bruce Weitz to pl history is captured forever on porcelain in “The Flintstones.”® In MRSI 
he completed two more projects. “I want to contin- ‘ops investigating the the tradition of the most prized collectibles, this beautiful collector 
ue to speak,” he said. Potter’s great work speaks 3etty Thomas won an Emmy last ve plate is crafted of fine porcelain and PRO RCM eet eer are ADDRESS — 
DENNIS THE MENACE: Potter to anyone interested in the dramatic possibilities for directing a Dream: episode, and the: It is hand-numbered and bordered in 24 karat gold. 
EC Ld of television at its best. —Lisa Schwarzbaum two, directed by Stephen Engel, are i Priced at just $29.95, this Limited Edition will be closed forever ee 
most up to that level, Be —Bruce Fret! after just 45 firing days. Available exclusively from The Franklin Mint, FG 
Franklin Center, PA 19091-0001. O04 Hern Barbera P fre 
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THE 
WEEK 


A guide to notable programs by 
BRUCE FRETTS. (Times are Eastern 
daylight and are subject to change.) 


NEW SERIES 


THE PLASTICALLY gorgeous 
men and women who populate the 
premiere of MODELS ING. (Fo.r, 
June 29, 8-9:30 pm J—the Mel- 
rose Place spin-off about human 
mannequins starring Linda Gray 
and boasting guest appearances 
by Melrose’s Daphne Zuniga and 
Grant Show—may seem out of 
this world, but they're tame com- 
pared with the creatures on Fox's 
other new summer show, ENCOUN- 
TERS: THE HIDDEN TRUTH (For, 
June 24, 8-9 p.m), A companion 
to the network's unexplained-phe 
nomena dram "he X-Files, this 
magazine-style hour eXamines 
such creepy topics as UFOs, Big- 
feet, and ghosts. Yet the eeriest 


TOMBSTONE BLUES: 
Carey (left) shares 
grave concern 

with O'Brian, who 
reprises his TV role 
as Wyatt Earp 


thing about Encounters might be 
its similarity to Sightings, the un: 
reality-based series Fox canceled 
last year to make room for X- 
Files. Sightings, which will return 
in syndication next season, was 
produced by Henry Winkler, 


a ee = Oe 


BY ALAN 


CARTER 


KNIGHT AND DAYTIME 


“Don’T 


ASK ME TO pick just one,” 


says singer Gladys 


Knight, when pressed to name her favorite soap. Since 
getting hooked about a decade ago, Knight was always 


PIPING UP: The R&B queen 
‘sings the soaps’ praises 


premiering next fall. She’: 
soap time: “I like being busy—thank you, « 


keep up with tidbits from 


SUMMER DOL 


one of All My Children’s most 
vocal celeb fans, but these 
days, she’s crooning a new 
tune. “Now, I watch all the 
soaps—really,” she insists. “I 
could never single one out. I 
know them all. I mean, I don’t 
see them every day, but I do 
scan them.” Knight’s upeom- 
ing gigs include not only Pip- 
less solo engagements in Ve- 
gas and other cities, but also a 
new acting role, as a sexy 
nightclub owner in Fox's cop 
show Uptown Undercover, 
's not blue about missing more 
esus! And I 
all my friends.” 


whose sitcom Monty also got 
dumped by Fox. Is that any way 


to treat the Fonz? 


NEW NETWORKS 


IN THE BEGINNING, there was 
NBC Then came CNBC. Now the 
Peacock people are launching a 
third channel, America’s Talking 
The operation's flagship show, 
AMERICA'S TALKING: JULY 4, 1994 
(America’s Talking, weekdays, 7-9 
a.m.) isa Today-style wake-up call 
with the insufferably coy Steve 
Doocy (late of the morning flop 
House Party) Other “interactivi 
(ce., talk radio with pictures) A-T 
programs include AM 1 NUTS? 
(America’s Talking, weekdays, 
11 am-noon), with shrinks Dr, 
Bernie Katz and Cynthia Rich- 
mond; PORK (America’s Talking, 
weeknights, 5-6 pm), focusing on 
government waste; and BUGGED 
(America’s Talking, weeknight 
10-11 p.m), a foram for callers’ pet 
peeves. Plus, one lucky winner (to 
be chosen on CNBC June 17) wall 
get his or her own weekday A-T 
program. Hey, they can't pick any 
one more awkward than Conan 
O'Brien 


REALITY 


Let's MEET THE seven roomies 
(average age: 23.4) moving into a 
San Francisco dream house for the 
third on of THE REAL WORLD 
(MTV, beginning June 23 


pm). There's Cory, a perky college 


junior; Pedro, a Cuban-American, 
HIV-positive AIDS educator, Puck, 
a gonzo bicycle messenger; Rachel, 
a Young Republican from Phoenix, 
Judd, an aspiring cartoonist from 
Long Island; Pam, an Asian-Amen- 
can medical student; and Mo- 
hammed, an African-American reg- 
frie-rap musician and poet. As with 
the first two Worlds (set in New 
York and L.A.), the editing 1s slick 
and the soundtrack 1s hip (US 3, 
Deep Forest, the Breeders), Just 
» kids don’t turn into 
s like the bunch in L.A 


hope the: 
whiny bre 


COP SHOWS 


Boru GREYHOUNDS (CBS, June 24 
8-10 pm.) and GREEN DOLPHIN BEAT 
(Fox, June 27, 8-10 pm) are police 
pilots with colors and animals in 
ther titles, and that’s where their 
would seem to end 
yhounds concerns a group of re- 
4 sheriff (Dennis Weaver), 
cchiatrist (Pat Morita), a 
Ei ames Coburn), and a 
judge (Robert Guillaume)—who 
team up to solve crimes. Natural 
ly, it’s on CBS, network of aging 
sleuths (Murder, She Wrote, 
Burke's Law, etc.). Fox's younger 
appeal Green Dolphin Beat stars 
John Wesley Shipp—the former 
lash who flashed his buns as a 
steroul-popping cop on NYPD 
saclub-hopping police offi 
ally, there +s one more par 
allel between Grey and Green: Both 
attempt to copy NYPD's colorfu 
Januage (“What i 


WINNER 
OF THE WEEK 


ALC A 


BURG p ETE atc) 
(edb C6 (Ee ERICH 
him tons of free TV 
exposure—including an 
Evyucevec toma yia | 
PVSpex tute att eB CSI 
Indiana Pacer Reggie 
Miller, on Late Show. 


LOSER 
OF THE WEEK 


Nya er 


NEL ste UE SoRO a 
himself in front of 
SriNT I CeDsTMs Hee Mem Ube aT 
anemic box office 
returns of Lee’s latest 
‘Soint,” Crooklyn. 


Coburn; “For generally bemg a to- 
tal buttwipe, you have the right to 
shut up!” a Green cop barks) and 
wind up sounding more like Beavis 
and Butt-head. 





WESTERNS 


RIDING ALONG with the new 
film, WYATT EARP: WALK WITH A LEG- 
END (CBS, June 22, 830-9 pm.) 
includes interviews with star 
Kevin Costner and director Law- 
rence Kasdan as well as clips 
from Earp and other oaters (How 
the West Was Won, My Darling 
Clementine) and epics (Lawrence 
of Araha, The n Command- 
ments). Picket Fences sheriff Tom 
Skerritt hosts. Then Hugh 0’Bn- 

an climbs back in the saddle for 
WYATT EARP: RETURN TO TOMBSTONE 
(CBS, Juty 2, 9-11 p.m). New 
scenes of O'Brian's now-geriatric 
gunslinger mixing it up with 
Western vets Bruce Boxleitner, 
“Dandy” Don Meredith, and Har- 
ry Carey Jr are intereut with 
flashbacks from the 18 61 ABC 
series The Life and Legend of Wy 

att Earp, O'Brian’s small-screen 
Return may not be better than 
Costner's big-screen spectacle, 
but ut least it’s shorter 


CHOICE RERUNS 


THE sicur oF Greyhounds’ 
Dennis Weaver in a cowboy hat 
chasing down criminals is enough 
to make one nostalgic for his 
1970-77 NBC mystery franchise, 
MCCLOUD (AGE, weekdays, times 
vary), about a New Mexico dep- 
uty marshal transplanted to the 
mean streets of Manhattan Wea- 
ver's lawman goes on the lam with 
a model in “Bonnie and McCloud" 
(June 22), tracks a psychopathic 
eall-girl killer in “The Solid Gold 
Swingers” (June 24), and rescues 
Chief Chifferd (J.D, Cannon) from 
a gang of dope fiends in “T\was the 
Fight Before Christmas” (June 

n MeCloud himself used 
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HEA 


AMIDST THE SEA of reruns 
and sports events, a few series 
have been airing new episodes 
with decidedly mixed results. 
ABC's Dinosaurs returned on 
June 1 in 19th place, perhaps 
helped by the box office suc- 
cess of The Flintstones. The 
boost was brief; on June 8 the 
show sank to 42nd. At least 
Dinosaurs is doing better 
than its ABC Wednesday com- 
panion, The Critic. The Jon 





ED FOR EXTINCTION? 


'SAUR LOSER: The Baby 
faces an uncertain future 


Lovitz cartoon hit 25th on June 1, then fell to 50th a 
week later. CBS’ newsmag America Tonight also plum- 
meted—from 43rd to 71st—in its second week. But Shel- 
ley Long’s CBS sitcom Good Advice has been building 
an audience on Mondays. After an unpromising season 
premiere in 49th place, Advice rose to 26th, then 14th. 


novos TOP 20 


24.9 HOME IMPROVEMENT (R) ABC, Wednesday, 9 p.m. 
24.5 GRACE UNDER FIRE (R) ABC, Wednesday, 9:30 pan. 
22.4 SEINFELD (R) NBC, Thursday, 9 p.m 

212 FRASIER (R) NBC, Thursday, 9:30 p.m 

19.1 ROSEANNE (R) ABC, Tuesday, 9 p.m. 


18.3 BASKETBALL: KNICKS VS. ROCKETS NBC, 


Sunday, 7 pm. 


17.9 BASKETBALL: KNICKS VS. ROCKETS NBC, Wednesday, 9 p.m. 


17.9 60 MINUTES CBS, Sunday, 7 p.m... 


17.5 COACH (A) ABC, Tuesday, 9:30 p.m. 


16.8 MURPHY BROWN (R) CB: 
16.7 TURNING POINT ALC, 
163 20/20 ABC, Friday, 10 p.m.— 


fonday, 9 p.m. 
dnesday, 10 prt. 


16.3. WINGS (R) NBC, Thursday, 830 p.m 
162 G00D ADVICE CRS, Monday, 9.30 p.m. 
15,7 PHENOM (R) ABC, Thesday, 8330 p.m. 


15.6 NORTHERN EXPOSURE (R) CBS, 


, Monday, 10 p.m 


15.2 BASKETBALL: KNICKS VS. ROCKETS NBC, Friday, 9 p.m 


15.1 MURDER, SHE WROTE (R) CBS, 


Sunday, 8 p.m — 


14.9 WALKER, TEXAS RANGER (R) CBS, Saturday, 10 p.m. 
14.8 FRASIER (A) NBC, Sunday, 9.59 p.m. ooo. — 
14.8 MOVIE: A CHILD LOST FOREVER (R) NBC, Monday, 9 p.m... — 


vos BOTTOM 10 


BEVERLY HILLS, 90210 (R) Fox, Wedveeday, 8 pm... 


THE ESSENCE AWARDS Fox, Monday, § p.m... 


MOVIE: STRANGER IN THE FAMILY (A) 


ABC, Saturday, & p.m. 


MELROSE PLAGE (R) Fox, Wednesday, 9 pitttn 7 
ADVENTURES OF BRISCO COUNTY, JR. (R) Fox, Friday, 4 p.m. 84 


GETTING BY NBC, Saturday, 8:30 p.m. 
THE MOMMIES (R) NBC, Saturday, & p.m. 


aan 
een 


‘SEAQUEST DSV (R) NBC, Firdday, & p.m. 


CODE 3 Fox, Sunday, 730 p.m.... 


CODE 3 Fox, Sunday, 7 pr. ou. 
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Easy Doesn't Dolt 


Vasy Rawlins treads 


Walter Mosley’s crime series loses its bite as the streetwise private eye 


on some all-too-familiar turf in his fourth novel. ‘Black Betty. BY GENE LYONS 


ow, IT ISN’T every pri- 
vate eye who'll help a 
vengeful ex-con track down 
the dude who turned him in 
for manslaughter, or will 
fetch quicklime and cement 
toa friend's basement to as- 
sist in burying an inconve- 
nent corpse. But then Easy 
Rawlins, the laconic, resourceful protago- 
nist of Walter Mosley’s highly suecessful 
series of crime novels, isn’t what you 
would call a stickler for the rule book. As 
far as Easy—short for Ezekiel, the bibli- 
ISSUE 


SUMMER DOUBLE 


cal name his parents gave him back in 
rural Louisiana—is concerned, the rules 
are something rich white folks invent to 
suit themselves, then change or ignore as 
needed. For a black man doing his best to 
get by on the backstreets of Los Angeles 
in 1961, it’s always wise to be creative. 
Stnietly speaking, Easy’s not a detec- 
tive at all. When first we met him in 
Mosley’s 1990 novel Devil in a Blue 
Dress (currently being made into a movie 
starring Denzel Washington), Rawlins 
was just home from combat duty in 
World War II. Laid off from his job in 


1948 at a Southern California defense 
plant, he was willing to use his streetwise 
ingenuity and his wide network of friends 
to find a missing blond with a propensity 
for dating black jazz musicians 

Three novels and some 13 years later, 
in BLACK BETTY (Norton, $19 95), Raw- 
lins has become a real estate investor of 
sorts, though he’s still obliged to hustle, 
still living on the edge. John F. Ken- 
nedy’s in the White House and the Rey 


EASY PIECES: The thrill is almost gone as the 
same old mugs appear in Mosley’s latest novel 


Martin Luther King Jr. is leading a civil 
rights crusade in the South, but it's nev- 
er easy being Easy. Not only does it look 
as if he and his pal Mofass are about to 
be cheated out of their stake in a shop- 
ping-mall venture by slick operators 
who have connections in city hall, but 
Rawhns’ oldest friend, Mouse, just out of 
prison, is back on the street and looking 
for trouble. On top of all that, another al- 
luring woman has turned up missing— 
Blizabeth Eady, “Black Betty” to her 
friends. One way or another, Rawlins 
has known the woman, now a housemaid 
in Beverly Hills, since he was 12. What 
really lies behind a Beverly Hills fami- 
ly’s willingness to pay Easy so much 
money—the amount keeps ratcheting 
upward as mysterious deaths begin to 
mount—to locate a missing housemaid? 
Alas, readers familiar with Mosley’: 
earlier novels can all too easily guess. 
Newcomers to the justifiably praised se- 
ries, on the other hand, may end up feel- 
ing like strangers at a party. Mostly the 
problem seems to be Mosley’s overfamil- 
larity with his material, always a danger 
in a continuing tale. So sketchy and 
offhanded is the character development 
that Easy’s actions often seem random 
and unmotivated, the secondary players 
are mere shadow puppets illustrating 
racial themes. Also, it's time to lose 
Mouse, & one-dimensional psychopathic 
bore. Whether in Louisiana, L.A., or on 
the dark side of the moon, nobody ean 
feel loyalty to somebody he fears will 
murder him on a whim. Nobody. G 
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Lewd Awakening 


A family is too close for 
comfort in ‘Sleepless Nights’ 


IKE OEDIPUS, Robby Weisglass, 
the hero and narrator of Andrew 
Bergman's first novel, deserves to 
have a complex named after him 
With a mother who slips into his 
bed on some nights (he's 12 at the time), 
a beautiful and brazen 21-year-old sister 
who slips into his bed on other nights— 
it's enough to make the ancient Greeks 
look bush league and enough to keep a 
psychiatrist occupied for about 20 years, 


is eee 


ST (Ee 


“T AM READING William Shirer’s The Rise and Fall of the 


Third Reich. Why am I reading this? I must 
PMG M Ms euicel TD UMA war eae PSC rT eTog 
from a few weeks in the mountains, so I needed something 
fat. I’m also reading Christina Garcia's Dreaming in Cuban. 


y 


SROs 


T’ve been reading a lot of books about Mexico for a book I’m 
writing—Tortilla Curtain, about the issue of borders, walls, 
and 5.5 billion people on the planet—Coyotes, by Ted 
Conover, about working with illegal Mexican aliens, and Os- 
car Lewis’ book The Children of Sanchez. When I was a youth, I read every book 
Pea G Ae Dog Oo B CCDC LSC URLNg Petco baie at tae 


T; Goraghessan Boyle’s newest work,Without a Hero, is a collection of stories. 


MENTAL BLOCK: Author Bergman puts his 
protagonist on the couch for a few decades 


which it does. His name ts Dr. Singer 
Sergman is a comedy screenwriter 

(Blazing Saddles 

and director Ut Could Happen to You 


Honeymoon in Vegas) 


due out in July), so it doesn’t come as a 
surprise—just a relief—that SLEEPLESS 
NIGHTS (Donald 1 Fine, $19.95) has more 
in common with Portnoy’s Complaint 
than with some child-abuse case history 

It’s a darker, 
moving book than Philip Roth's, but the 


more disquieting and 


theme is the same: family-encumbered 
life in a middle-class Jewish enclave (Gn 
this case, Queens, New York) during a 
time (in this case, the Eisenhower era) 
that was more innocent than ours and 
therefore more guilty as well. But Weis- 
glass’ complaint is very different from 
Portnoy’s. It’s not a question of trying to 
remove sexual inhibitions with a slallful 
bed partner or two. Weisglass wears out 
the couch and the patience of Dr. 

as he recalls the unwanted but unres! 
attentions of his mother and sister, the 
leukemia that killed his first true love, 
and the death of his father, All he wants 
is ordinary domestic contentment. 

The story sounds a bit pathetic, even 
corny. But it’s a tribute to Bergman—or 
perhaps to Dr, Singer—that the narra- 
tive reaches a degree of detachment. 
Sleepless Nights is sometimes comic, 
more often matter-of-fact, and always 
sharp enough to!keep its unsentimental 
poise. The best parts of the book are the 
characterizations; the parents, refugees 
from Hitler who can't stop being refu- 
gees, who turn the Weisglass family into 
an apprehensive island in a placid Ameri- 
can sea. The warped, voracious mother; 
the tired, oblivious father. A chain-smok- 
ing rabbi. Robby’s nonchalant sister, still 
as breezy in middle age about their 
youthful incest as she was when it was 
one of her many escape routes. Recount- 
ing the sins of the family, his sister ob- 
serves, “That little apartment. I’ve been 
everywhere, I’ve done everything with 
everybody, but nothing has ever been 
stranger than what went on in those four 
rooms.” Bergman's happy ending is anti- 
climactic. The strength of this compelling 
novel is that it conveys the strangeness 
of those four rooms with more humor and 
wonder than self-pity. A- —L.S. Klepp 
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WEEK 


NONFICTION 


ROCK TALK: THE GREAT ROCK AND ROLL 
QUOTE BOOK Edited by Joo Kohut and 
John J. Kohut (Faber and Faber, 
$13.95) This collection of rock bons 
mats ranges from the lofty (“sex 
and music are..places whe 
ghmpse God,” says Bono) to the 
mundane (R-E.M's Peter Buck: 
“The last 10 years..has been a 
room, «car, a car, a room, a roOM, aL 
stage and a car”) It features won- 
derfully erroneous predictions, such 
as Mick Jagger's 1972 vow to quit 
music at 33, and quirky trivia: Todd 
Rundgren says he dreams many of 
his songs, and Grace Slick explains 
Feed your head doesn't mean 
take every f—ing drug that comes 


BRIDGE WORK: One of photographer Cartier-Bresson's haunting vislons of Parls, fle de fa Cité in 1952 


along. Feed your head means 

* Good, yes; great, no Some 
of these quotes are boringly obvi- 
ous (do we need Johnny Thunders 
to tel] us rock & roll is an attitude?) 
But with less blather from Keiths 
Moon and Richards and more vine- 
gar from the ever-quotable Lester 
Bangs, the second edition could be 
great. B —Margot Mifftn 


A GOMIC NOVEL A 


JANET RENO: DOING THE RIGHT THING 
Paul Anderson (Jolin Wiley & Sons, 
$2295) Anderson, a reporter for 
The Miami Herald, has been fol- 
lowing Reno's career for more than 
12 years—which, one would think, 


would give him certzun insight into 
the attorney general's past. Apy 

ently not. This book, the first biog- 
raphy of Reno to make it into print 


BOUT PRINCESS DI 


since her meteoric ascension to the 
Washington stratosphere, reads 
like a Cliffs Notes version of a 
longer and fuller work, Tracing 
Reno's life from her birth through 
the Whitewater controversy In a 
kind of “This happened, and then 
this happened” style, Anderson ar- 
rives at the revelatory conclusion 
that Reno is motivated by a “com: 


ROMP AND CIRCUMSTANCE 


book tour later this month. “They also can’t quite forgive 
me because there's sex in the novel.” The 52-year-old TV 
writer and Emmy award-winning producer (Cagney & 
Lacey), who has two other novels to his eredit, adds, “I 

keep responding to them that it’s 


In Peter Lercourt’s fanciful new novel, Di and I 
(Random House, $20), a scandal erupts when Princess Di- 
ana runs off with a middle-aged American TV writer. Now 
the very idea is causing a scandal. ‘My Arrain WITH D1- 


ANA’ Book Row, screamed a recent 
front-page headline of London's Swi- 


day Express. FURY aT 


WITH 


Diana’ NoveL, chimed The Maal on 


Sunday 


Both tabloids quoted 


Princess Diana's stepgrandmother, ro- 
mance novelist Barbara Cartland, 
who called for the book to be banned. 
Neither paper, however, reported 
that Di and J is a comic novel. That 
its Princess Diana—who takes up 
with schlumpy Leonard Schecter—is 
patently fictional. And that the book 
satirizes not just the royal family but 


Fleet Street as well. 


“The thing with the Brits is, they 
can make fun of themselves, but you 
can’t make fun of them,” says a 
mildly unnerved Lefcourt, who is 
not looking forward to his London 


DOUBLE 


not torrid or tacky sex.” 

The fictional Diana settles down 
in Rancho Cucamonga, Calif., reign- 
ing over a MeDonald’s franchise 
with her lover. “I hope it won't be 


seen as a gimmick,” says Lefcourt. 
“It's really Cinderella in reverse. 
The premise is that one would 
rather be in love and work in a Me- 
Donald’s in Cucamonga than not be 
in love in Kensington Palace.” 
Lefeourt, who conceived of Di and 
Z while writing the 1992 TV movie 
The Women of Windsor, still fanta- 
sizes about having tea with the 


princess. He believes all would be for- 


given if she would just read the novel 


“She'll realize it’s a very sweet story, 


he says. —Matthew Flamin 


WINNER 
OF THE WEEK 


Me 


This young Boston 
Sel TesSconckalsiy 4 
Siren ea LORI) 

from Doubleday for his 
first novel, The 

RY i ae 

about a hostage 
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LOSER 
OF THE WEEK 


Hy HT 


BST DOM (lee Meta ky 
new book, The Agenda, 
may not contain any 
earth-shattering 
revelations, but its 
Sydnee 
completely chaotic 
White House will 
PE UCoB eT me Rey 
Republicans’ campaign 
literature in 1996. 


mitment to principle,” Perhaps 
that really is all there 1s to this 
odd-duck woman from the Ever- 
glades who was President Clin 
ton’s third, and last-ditch, choice for 
the nation’s top attorney, but the 
mere complexity of most humans 
Would suggest not. Anderson's en- 
is} viography smacks of beng an 
of-the-moment brainstorm that wis 
contrived when Reno's popularity 
Was at its highest; now that some 
time has passed, the book seems 
outlited and sadly lacking in analy 
sis. C Vanessa Ve Friedman 


MOON SHOT: THE INSIDE STORY OF 
AMERICA'S RACE TO THE MOON Alan 
Shopard and Deke Slayton with Jay 
Barbres and Howard Benedict 

i Jang, $21.45) Tf the 


smug 20th century's gloom 


cling hike we're race 


through this up-close account of the 
incredible things we're still capable 
of accomplishing. Moon Shot takes 
you every breathtaking step of the 
way: from the work of the scientists 
of the defeated Third Reich, led by 
Wernher von Braun (who had 
mourned, when his brilliance had 
been perverted by Hitler's V-2s 
bombing London, that “the rocket 
worked perfectly except for landing 
on the wrong planet”), through 
Sputak, which made America real- 
ize it was way behind the Soviets in 
the space race, to Neil Armstrong's 
tnumphant landing on the moon in 
1969. Shepard and Slayton wit- 
nessed every perilous leap, and 
Barbree and Benedict help them 
tell it so well that you'll be proud 
and amazed to belong to the species 
that did it. A —D A. Ball 


A PROPOS DE PARIS Henri Cartler- 
Bresson (Bulfinch Press/Little, 
Brown, $60) In this book, Cartier- 
Bresson reminds us why Paris 
seeps into our bones and settles 
there “Photography is nothing,” he 
said, “It’s life that interests me.” In- 
deed, the City of Light is merely a 
background in his works represent- 
ed here (1932-1976), and its compo- 
sition a frame in which to capture 
the vitality of the people who live 
there. From a protest in the streets 
to a scene from the ballet, Cartier- 
Bresson captures life at its most vi- 
brant, A+ —Rebecea Ascher-Walsh 


FICTION 


WILD WOMEN: CONTEMPORARY SHORT 
STORIES BY WOMEN CELEBRATING 
WOMEN Edited by Sue Thomas 
(Overlook Press, $14 95) “My fa- 
ther lost me to the Beast at cards.” 
So begins the first story in this in- 
credible anthology, nominally 
women's fiction, but really for any- 
one who likes female characters 
who are more than timorous win- 
dow dressing Devotees of tediou 
ly trendy psychobabble will re- 
joice’ Thomas not only lugs in a 
ponderous foreword but also di 
vides the stories into subsections 
with titles like “The Dark Intrud- 
er/Mate” and “Initiation, En. 
duranee, The World of Female 
Knowing.” But the fiction is 
snarlingly, deliciously worth it, 
ranging from Margaret Atwood's 
two-page Jackboot-filled mghtma 
to a meringue by Alison Bake 
about tracking the legendary wild 
cheerleaders of Montana. And how 
did Thomas shoehorn the censori- 
ous Andrea Dworkin into the same 
volume with Anne Rice's S&M 
erotica’? This enraging, funny col- 
lection is no mindless pleasure trip, 
but whether you're male, female, 
s) both, something in here 1s 
right between the 
—Kate Wilson 


aimed at you 


THE POWER OF OPRAH 


SOME PUBLISHING folks are 
calling it the fastest-selling book 
of all time. That’s hard to tell. But 
one thing is for certain: In the 
Kitchen With Rosve—a low-fat 
cookbook from Oprah Winfrey’s 
personal chef, Rosie Daley—is 
the blockbuster best-seller of the 
summer. With 4.1 million copies in print, publisher Knopf 
can’t keep up with demand; three printing plants are 
churning out about 300,000 copies a day trying to sate the 
public's appetite. Though an appearance on Oprah can vir- 
tually assure a book a slot on the best-seller list (as it did 
with Deepak Chopra’s Ageless Body, Timeless Mind), no 
one imagined Daley's book would be gobbled up this fast. 


Oprah's Dreesin 


FICTION ets 
THE CHAMBER John Grisham, Doubleday, $24.95 pore 
THE GELESTINE PROPHECY James Redfield, Warner, $17.95 6 
INGA GOLD Clive Cussler, Senon & Schuster, $25 —— Sib 
REMEMBER ME Mary Higgins Clark, Simon & Schuster, $23.50 

THE ALIENIST Caleb Carr, Random House, $22. 

WALKING SHADOW Robert B, Parker, Putnam, $19.95 


THE BRIDGES OF MADISON COUNTY 
Robert James Waller, Warner, $16.95... 


“K” IS FOR KILLER Sue Grafton, Holt, 
NIGHT PREY John Sandford, Putnam, : 
TUNNEL VISION Sara Paretsky, Delacorte, $21.95 


NONFICTION 


IW THE KITCHEN WITH ROSIE Rosie Daley, Knopf, $14.95. 
EMBRACED BY THE LIGHT Betty J. Eadie, Gold Leaf Press, $16 


MEN ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, Ph.D., HarperCollins, $23. 


MAGIC EYE I! Thomas Baccei, Andrews & McMjqli 312.465 
MAGIC EYE Thomas Baccei, Andrews McMeel, (av 94 
D-DAY, JUNE 6, 1944 Stephen E, Ambrose, Sinlan & Svhtistry &00..2 


THE BOOK OF VIRTUES: A TREASURY OF GREAT MORAL STORIES: 
William J. Bennett, Simon & Schuster, $27.50..40 0), |1..) 24 


STANDING FIRM Dan Quayle, HarperCollina/Zondervan. $2 
BEYOND PEACE Richard Nixon, Random House, $28 coseome———oB 


MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $23 


renee 14 


TRADE PAPERBACKS 


CARE OF THE SOUL Thomas Moore, HarperPerennial, $12... 
THE SHIPPING NEWS E. Annie Proulx, Touchstone, $12 ..___2 
THE 7 HABITS OF HIGHLY EFFECTIVE PEOPLE 


Stephen R, Covey, Fireside, $13 sos cvenete sete eete yen ITT 
USTENING TO PROZAC Peter Kramer, M_D., Pengwin, $18.06... 4 
PIGS IN HEAVEN Barbara Kingsolver, HarperPerennial, $13.10 
MAMA MAKES UP HER MIND Bailey White, Vintage, $10... 6 


THE T-FACTOR FAT GRAM COUNTER 
Jamie Pope-Cordle and Martin Katahn, Norton, $2.99... 158 


THE ROAD LESS TRAVELED M. Scott Peck, M_D., Touchstone, #12832 


WHAT TO EXPECT WHEN YOU'RE EXPECTING Arlene Eisenbers, 
Heidi Murkoffi, and Sandy Huthaway, Workman, $10.99 61 


WHERE ANGELS WALK Joan W Antlerson, Ballantine, $10... AT 
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TheRoaring’80s 


Too soon for Culture Club nostalgia? Not according to nearly tivo dozen volumes of SOs 
hits. which recall a time when everybody wanted to rule the world. BY DAVID BROWNE 


NLESS MY brain cells have 

been permanently eroded 

by too much rock & roll, the 

"80s ended only four and a 

half years ago, making nos- 

talgia for the Reagan era 

seem, at best, premature 

But this week, Rhino un- 

veils the first five dises of 

its 15-volume series JUST CAN'T GET 
ENOUGH: NEW WAVE HITS OF THE ’8QS. In- 
cluded in the first batch are oldies like 
Gary Numan’s “Cars” and Soft Cell's 
“Tainted Love”—blippy songs that tng- 
SUMMER 


DOUBLE ISSUE 


ger memories of videos as much as 
melodies. I was instantly tossed back to 
that night in 1982 when I wandered into 
the lounge of a college dorm and found 
myself watching one music video after 
another on something called MTV. Who 
were these bands with their synthesized 
music, and why were they wearing all 
that makeup? 

Stranger still is that the Rhino compi- 
lations will be sharing shelf space with 
several other in-progress "80s series: the 
two-volume SEDATED IN THE EIGHTIES 
(The Right StuffiCapitol); three vol- 


umes of LIVING IN OBLIVION: THE 80'S 
GREATEST HITS (ZAM/I/ERG); 15 individ- 
ual dises of ROCK OF THE 80’S (Priority); 
and Sony/Risky Business’ new four-disc 
series THIS AIN’T NO DISCO: NEW WAVE 
DANCE HITS, BIG HITS, SKINNY TIES: NEW 
WAVE IN THE U.K. PUNKY BUT CHIC...THE 
AMERICAN NEW WAVE, and DON'T TOUCH MY 
45S: GREAT LOST SINGLES OF THE 80'S 
The record business has discovered a 
whole new source of nostalgia, and I'll be 
damned if some of it hasn't aged better 
than period symbols like Michael J. Pos 
Mian Vice, and, alas Shee 


The source of my surprise: Like many 
of my serious-rock-fan friends of the 
time, I saw the new pop—epitomized by 
the sleek, video-driven angst of Duran 
Duran, A-ha, and Spandau Ballet—as 
frighteningly hollow, even offensive. 
Rock wasn’t supposed to sound so tech- 
nically clean, singers weren't supposed to 
resemble the machinery they employed, 
and bands were supposed to be bands, 
not Just a singer and a synthesizer player. 
The music’s underlying philosophy didn’t 
help, either. With sky-high vocals and 
pounding synthesizers, this was music 
meant to celebrate money, power, and re- 
lentless drive—and there was no better 
match for the decade’s cutthroat ethic. 

If all of that is true, then wh 
pulling out a wonderful old R.E 
seem unappealing, while rehearing one- 
shot hits like After the Fire's “Der Kom- 
missar” (the goose step as funky novelty) 
or Nena’s boppin’ protest song “99 Luft- 
ballons” makes me want to bounce 
around my living room? Nostalgia, revi- 
sionism, or maybe just good old-fashioned 
pop smarts. Kighties pop is now discred- 
ited in the same way the now-acceptable 
music of the "70s once was. But as many 
of these collections ram home, plenty of 
craft and melody lurked beneath the sur- 
face of these songs—even a kitsch smor- 
gasbord like Dead or Alive’s whooshing 
“You Spin Me ’Round (Like a Record),” 

As far as the actual collections at hand 
are concerned, a good starting point is 
volume one of Sedated in the Eighties, 
which mostly captures the era in all its 
technophile glory, from ABC's ultrasuave 
“Poison Arrow” to Wall of Voodoo's hard- 
boiled “Mexican Radio.” (Volume two, 
which primarily sticks with clunky rock 
songs from the era, is a dud.) With nearly 
20 tracks per disc, EMI's Living in Obliv- 
ion sets are a good value for the money; 
highlights of the just-released volume 
three include Corey Hart's goofily melo- 
dramatic “Sunglasses at Night” and the 
underrated Human League's “(Keep 
Feeling) Fascination.” With its domina- 
tion by skinny-tie guitar bands like the 
Romantics, the Sony/Risky Business se- 
nes is mostly for record-collector nerds— 
except for the essential This Ain't No 
Disco, which erams “Der Kommissar,” 
“You Spin Me "Round," “99 Luftballons,” 
Modern English’s “I Melt with You,” and 
plenty more onto one dise. (Keep in mind 


"BOS STARS IN THE 


WHO CAN THEY BE NOW? 


WITH THEIR scads of one-shot ’80s wonders, compilations like Rhino's Just 
Can't Get Enough got us going on the age-old question “Where are they now?” 
So we tracked down a few of the era’s more familiar faces and had them fill us in: 


‘90S 


GREG KIHN BAND Big Hit: “Jeopardy,” No. 2 in 1983 Lasting Contribution: Using al- 
bum titles (Next of Kihn, Kilmspiracy, Kikntagious, RocKihnroll) to revive the 
lost art of punning. Current Activities: After an extended crash (“I got divorced, 
went crazy, had a drug problem, I was broke, the band broke up—man, it was a 
bummer!”), Kihn, 41, has taken a page from the Henry Rollins handbook and di- 
versified: Tour Books will publish two Kihn horror novels (the first, Song of the 
Banshee, will be available through Apple's E-World on-line service this fall), After 
the re-formed Kihn band records its 15th album next month, they'll tour India. “I 
wanna go to the Taj Mahal,” says Kihn. “In fact, I’d like to record in there.” 


TONI BASIL Big Hit: “Mickey,” No. 1 in 1982 Last- 
ing Contribution: Pioneering the MTV formula 
of young women in short skirts singing ditzy 
pop (“‘Mickey’ was a song created with the 
video in mind,” says Basil). Current Activities: 
Before her fleeting pop success, Basil, 45, had a 
career as un actress (Hasy Rider) and choreog- 
rapher (David Bowie's 1975 tour). So her post- 
“Mickey” résumé includes movies (Eating), TV 
(Baywatch), directing (videos for David Byrne 
and Linda Ronstadt), and choreography (for 
tours by Tina Turner and Bette Midler). After 
Midler’s tour wraps up, Basil intends to restage 
her performance piece on the history of street 
dance, Shockin' the House. So does she mind be- 
ing pegged a one-hit wonder? “Oh, no. I love it. I 
love it. I love it.” 


WANG CHUNG Big Hit: “Everybody Have Fun 

Tonight,” No. 2 in 1986 Lasting Contribution: 

“Everybody have fun tonight/Everybody wang 

chung tonight.” Current Activities: After the 

duo broke up in 1989, lead singer Jack Hues, 38, 

wrote music for an album of poems by a former 

Kraft General Foods VP and scores to a 1994 

HBO movie A Body to Die For: The Aaron 

Henry Story and William Friedkin’s 1990 film 

The Guardian. Bassist-keyboardist Nick Feld- 

man worked at a dance label and formed a band 

with another ’80s leftover, Culture Club drum- 

mer Jon Moss. Today Feldman, 32, is producing 

music for a CD-ROM company and has a new 

group, the Altered States of America (“the Cars 

meet the Crash Test Dummies”). His advice for 

‘90s video stars? “Make sure that however you 

look, you won't find it too excruciating in 10 KIHN-DO ATTITUDE: The Bay 
years’ time.” —Nisid Hajari, Bob Cannon Area rocker in ’81 (top) and today 
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that many of these collections overlap— 
Romeo Void's “Never Say Never,” for in- 
stance, is on three of them.) 

Like all of the multivolume series Rhi- 
no unleashes with wild abandon, Just 
Can't Get Enough is far too complete for 
its own good (I mean, 75 volzmes?). Most 
of its first three discs are devoted to nerd 
rockers like the B and Devo, but vol- 
umes four and five are poppier and more 
expansive, thanks to tracks from Greg 
Kihn (see sidebar on page 99), the Go- 
Go's, and Haireut One Hundred. For 
every bit of junk (anything by the Boom- 
town Rats, say), a frisky obscurity like 
the Monroes’ “What Do All the People 
Know’ will jog a memory or two of para- 
chute pants and Danskins. In terms of 
sheer volume, the closest competition to 
Just Cant Get Enough is Priority’s Rock 
of the 80's series, yet these are the lean- 
est and cheesiest of the lot—garish cov- 
ers, no liner notes, and only nine songs 
per dise. Then again, it sure was nice 
hearing Bourgeois Tage’s “Mutual Sur- 


render (What a Wonderful World)” (vol- 
ume 14) and Men at Work’s “Who Can It 
Be Now?” (volume fowr}—two songs not 
included on the other compilations. 

On the downside, these series are 
overwhelmingly lily-white. A decade 
ago, black pop was cooking with equal 
fury—remember Cameo’s “Word Up,” 
Rockwell's paranoid booty-kicker “Some- 
body's Watching Me,” and Thriller? Lit- 
tle of the genre is represented on any of 
these compilations. But in some way, the 
exclusion of urban pop makes sense 
New-wave rock was music for the haves, 
made by young people who wanted the 
world and wanted it now, and who need- 
ed only a look, a video director, and a 
hooky jingle to achieve that goal, if only 
for a few moments. Sweet dreams, and 
pop heydays, were made of this. Just 
Can't Get Enough: Vols. 1-3: B Vols. 4-5. 
A- Sedated, Vol. 1. A Sedated, Vol 2:CG 
Oblivion, Vol. 3: B+ Rock of the 80's: B- 
No Disco: A= Skinny Ties: C+ Punky 
but Chic: B- Don't Touch: G 


GWillikers 


Sweetened gangsta funk 
from Dr. Dre kid brother 


ARREN G (real name Warren 
Griffin) is Dr. Dre’s younger 
half brother, which bears men- 
tion only because their musical 
innovations are also pretty 
close relations. Dre generally gets credit 
for the musically deep, slow-moving “G- 
Funk” sound, music where the “rhythm 
is the bass and the bass is the treble,” as 
Warren G describes his first single, the 
top 5 smash “Regulate.” But as his de- 
but album, REGULATE...THE G FUNK ERA 
(Violator/RAL), proves, Warren G has 
had as much influence on his big brother 
as Dre's had on him 
Where Dre’s production features 
earthy, chest-thumping beats, Warren 
G has a lighter, more melodic touch 


RAP’S SECRET CLASSIC-ROCK ROOTS 


THE SAMPLE REMAINS THE SAME 


Hip-HOPPERS have been raiding the 


vaults of funksters like James Brown 


since the birth of rap, but occasional- 
ly they make forays into other 
genres—like classic rock. The 
acoustic guitar on P.M. Dawn's 
“The Ways of the Wind,” for in- 
stance, was lifted from “I Had a 
King,” a 1968 Joni Mitchell song. 
Here are some of the other 
unimaginable things rappers are 


doing with your old collections; ae 


WARREN G Rap Song: “Regulate” Ss 


Famous Sample: The keyboard 
from Michael McDonald's “I Keep 
Forgettin’” (1982) Why? “That was 
one of my favorite songs when I 
was little,” says Warren G. “Then a 


year and a half ago, I went to a chicken joint in Hollywood 
and bought the record from a guy out front for $8 or $9. I got 


right on it.” Legal Stipulation: McDonald gets 50 percent of 


the single’s publishing royalties. 


BOOGIE DOWN PRODUCTIONS Rap Song: “Ya Slippin’” Famous 
Sample: The guitar riff from Deep Purple’s “Smoke on the 


SUMMER DOUBLE ISSUE 


tion: “[Clearance] was around % 


Water” (1972) Why? “I’d never 
heard the song before,” admits 
rapper KRS-One, who credits 

the idea to his DJ, DJ Doe. Af- 
ter hearing the metal anthem, 
KRS agreed: “I thought it was 
a phat guitar line.” Legal Stipu- 
lation: “Everything I want to 
use, I just use,” says KRS-One. 
“Wither I try to get it cleared 
or get sued later. Rock artists 
should have no beef if we 
sample them, ‘cause they 

stole all our fathers’ s---.” 


N2DEEP Rap Song: “What 

the F--- Is Goin’ On?” Fa- 

mous Sample: The bass line 

from Loggins & Messina’s “Angry 


Eyes” (1972) Why? “The bass was kinda phat, which is fun- 
ny—I never expected to find anything good on a Loggins 


s Z. “Kenny Log- 


gins didn’t really want us to use it, since our record had 


cussin’, but he didn’t own all the rights, so we were able to 
use it.” —James Bernard and Melissa W. Rawlins 


NAKED LAUNCH: John M 


Unlike his old rhyme partner Snoop 
Doggy Dogg, Warren sings more than 
he raps. His style makes his mundane 
observations on gangsta rap seem much 
more compelling than they really are, 
yet the smooth atmosphere he gener- 
ates is irresistible. B+ —JB 


Melloweamp 


John Mellencamp strips 


down ona bare new album 


OHN MELLENCAMP’s DANCE 
NAKED (Mercury) is a casual al- 
bum, almost a throwaway. There 
are only nine songs on it, most of 
them terse and arranged for noth- 
ing much more than guitar and drums. 
It's astounding when an organ sneaks 
into “When Margaret Comes to Town,” 
and a shock when a bass starts pumping 
on “Wild Night,” a Van Morrison song 
that features a duet with Madonna's un- 
commonly smoky protégee Me'Shell 
NdegeéOcello. Throughout it all, Mellen- 
camp throws out irascible social, political, 
and personal complaints, the most 
ing being “Another Sunny Day 1 
protest against trendy environmentalism: 
“What we do to each other/Are the worst 
things that we do,” he sings, suggesting 
that the earth will be here long after 
We're gone. There's no pretense or grand 
tmbition here—just breathless, gritty 
T want you te dance naked, but 


vant to,” Mellencamp sings in 


jellancamp coughs up a casual—but still smoking—new album 


the title track, and he might say the same 
thing about his music. You don’t have to 
listen to this album—but you might have 


fun if you do. B —Greg Sandow 


‘Betty’ Rubble 


On its sophomore effort, has 
Helmet lost its head? 


ELMET, Whose peculiar combina- 

tion of bookish intellect and bru- 

tal force suggests what might 

have happened had David Byrne 

been born a disciple of Metallica, 
has more brains and brawn than other 
bands currently strip-mining metal. But 
BETTY (/nterscope), the follow-up to its 
much-lauded gold major-label debut, 
Meantime, intimates that the worst 
thing the New York-based outfit may 
have done during its otherwise phenom- 
enally successful first season was tour 
with Ministry. Now burying his voice in 
cheesy electronic effects, singer Page 
Hamilton sounds hike he's gurgling un- 
der water, making the skimpy tunes 
come off like one-line jokes rather than 
fully articulated statements. Betty's 
most affecting muments, like “Wilma’s 
Rainbow,” echo the familiar melody of 
the band’s previous video hit, “Unsung,” 
and Hamilton's discomforting complaints 
sound like those of every previous MTV 
wonderboy caught in the typical—and, 
let's hope, temporary—throes af a 


sophomore slump. B= —Deborah Frost 
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POP/ROCK 


TONY BENNETT Unplugged (Colum- 
ina) This document of MTV's June 
1 telecast isn’t one of Bennett's 
most subtle records, but the young 
crowd's enthusiasm does make him 
soar to new heights of adorable 
Tony-ness, It’s especially touching 
to hear him do “Autumn Leaves” 
for them (with its line “soon I'll 
hear old winter's song”). Plus, he 
sings knockout duets with 
Costello and especially k.d 
whose 

leaves the generous crooner almost 
gasping with praise. A= =Gs 


FROG’S DREGS: Toad croaks out alternative rock, warts and all 


TOAD THE WET SPROCKET Dulcinea 
(Columbia) Dulginea was Don 
Quixote's hallucinatory notion of 
the perfect woman, stunning and 
good, whom Cervantes actually de- 
sertbed as a “stout-built sturdy 


AN *8OS TRIVIA QUIZ 


SHE BLINDED ME WITH LYRICS 


Since we can't get enough of the '80s, and since there 
were so many memorable ditties from that era, here’s a 
way to test your lyrical acumen. Guess which artists sang 


these words. —Michele Romero 


1. “He just smiled and gave me a Veg- 
emite sandwich.” 
2. “The silicon chip inside her head 
gets switched to overload.” 
3. “Don't drink/Don’t smoke/What 
do you do?” 
4. “Very very super scurry/Call the 
troops out in a hurry.” 
5. “I tried my imagination/But I 
was disturbed.” 
6. “All the cops in the donut shop 
say, ‘Ay oh whey oh, ay oh whey 


ohhhh.’” 


7. “Josie’s on a vacation far away.” 
8. “In the dark I like to read his mind.” 
9. “There’s an army on the dance floor/It’s a fashion with 


a gun, my love.” 


10. “New York, London, Paris, Munich.” 
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wench.” By its own admission, 
Santa Barbara’s Toad the Wet 
Sprocket strives toward unattain- 
able musical perfection, and this 
follow-up to 1991's Fear (which be- 
grat the hit “All [ Want") is the re- 
sult, It's fortunate these R EM 

lite poseurs know greatness eludes 
them—their mindless melodies 
and forgettable lyrics should send 
these minstrels on a quest for bet- 
ter songs. C MR 


BOSTON Walk On (CA) Dork-rock 
perfectionist Tom Scholz, leader 
and mastermind of this elassic-rock 
band, has spent the last seven 
years trying to figure out how to 
stretch out one decade's tinker-toy 
guitar sound and un-can 

rip-off (“More Than 

into another decade's worth of 
mortgage payments And he’s suc- 
ceeded. Walk On is much more 
than a feeling—it’s pure product! 
Peale Origl- 
nal vocalist Brad Delp's eastratt 
style, and four pages of an accom- 
panying booklet urge fans aginst 
domestic violence, buying fur, and 
hunting—but nothing about wast 
ing trees Brought to you by the 


Three new singt 


conglomerate that successfully re 
gurgitated Meat Loaf, it goes 
down like Tuna Helper, G+ —DF 


PATTI LABELLE Gems (MCA) La 
Belle’s voice remains as hopeful as 
ever on these smooth ballads, so it 
must be the intimate, stripped 
down arrangements that leave the 
listener so heavyhearted From 
the quasi-rehgious “Come as You 
Are” to the sultry “Time Will Tell,” 
these gems are sts plaintive as they 
are uphfting B —Devou Jackson 


CELINE DION Dion Chante Plamondon 
950 Musice/Ejac) The Plamondon 


in the utle of Canadian chanteuse 


Dion's latest is French pop song 
writer Luc Plamondon, and based 
on this 1991 album (never before 
released in the U.S.), he appears to 
be the European equiv: 
of those hacks who 

over-the-top power ballads for 
Richard Marx and Cher Dion 
sounds friskier than she does on 
her English-language ballads; still 
there’s only so much one can do 
with a song called “Le Blues Du 
Businessman.” © —DB 


HEAVY D & THE BOYZ Nuttin’ But Love 
(Uptown/MCA) Don't call it a 
comeback. Heavy D's fifth album is 
more like a slight return to his old 
ways as rap’s “Overweight Lover.” 
Full of juicy, rolling bass lines with 
light touches of strings and horns, 
Nutt’ doesn’t stray far from af- 
fairs of the heart. A safe bet for the 
Mount Vernon rapper, but with all 
of hip-hop’s gangsterism, it’s a re- 
freshingly safe bet. B —JB 


SOUNDTRACK Tho Lion King (Walt 
Disney) The soundtrack for this 
eartoon jungle jam features num- 
bers penned by Elton John, who 
lends his strained vocal cords to 
several songs, most of which mew! 
rather than roar. As Simba the 
Lion's tyrannical une! 

Pre ed,” J ny Lrons’ baritone 
sounds like a delighted Leonard 
Cohen. And composer Hans Zim: 
mer (Rain Man, Thelma & Louise) 


Due m stores July 5 
ALBUMS 


THE WHO Thirty Years of 
Maximum R&B (MCA) The ti- 
tle says it all: Four CDs. Sev- 
enty-nine tracks (all the hits, 
plus a slew of unreleased 
tracks and live versions). 
Two critical ays. A com- 
mentary by Pete Townshend. 
Fringed vest not included 


@ VARIOUS ARTISTS DGC Rari- 
ties Vol. 1 (DGC) A collection 
of unreleased performances 
and rarities by alternative 
rockers on Gefi DGC la- 
bel, ineluding Nirvana (“Pay 
to Play,” the original demo 
version of “Stay Away”), Son- 
ic Youth, Hole, and Weezer. 


@ DENNIS DEYOUNG 10 on 
Broadway (Atlantic) The for- 
mer lead singer of Styx fol- 
lows up his recent portrayal 
of Pontius Pilate im a produc 
tion of Jesus Christ Super 
star with an entire album of 
show tunes. Hear the n 
who once warbled “Mr, f 
boto” and “Come Sail Av 
sing “Someone to Watch 


Over Me” and more 


WINNER 
OF THE WEEK 


HET 


i c { 
TEENAGEROF THE VeAn 
yf 


a 


ORR mO a NSB 
MEZA ae AT 
Year, a dolled-up Frank 
BIE TO eto incese eve ect] 
at birth from the happy 
blond who wears her 
RO MoR mA) 
cover of Hole’s Live 
eT 


LOSER 
OF THE WEEK 


Clint Black 


A loser at poker, that is. 
RAB el WU Cran Tam 
SBE Ws Clan Uwe) Es 

Clo rin waar iited 
Pit TSleet Ce eS 
gambler who's tossed 
pice R ABU ctlee| 

ENicco mi coRecWT a RUHL 

card up his sleeve. 


primes his Wagnerian score with 
African choral harmonies that will 
please both boomers and their Sim 
ba-doll-elutching babies. B —MR 


VELOCITY GIRL !Simpatico! (Si) Pop! 
Listening to this album ts like eat 
Ing ice cream when you have a head 
cold. D.C2s Velocity Girl has a repu 
tation for sweet, rich concoctions, 
but this scoop of songs doesn’t Laste 
hke much of anything. Pleasant to 
the point of blandness, ‘Sunmpatico! 
Is hke a grungy Cranberries—with 


out the hits C 


REISSUES 


CANNED HEAT Uncanned! Tho Best of 
Canned Heat (M/E 2G) This two- 
CD set, crammed with outtakes 


Jett Gardiner 


wl curiosities (2 

<a furly compre 
Wo the ‘G0s—'70 

ike blues safe 


Heat's best. moments—hits like 
“Going Up the Country” and “On 
the Road Again,” choice blues cov- 
ers, and collaborations with John 
Lee Hooker and Little Richard— 
are merely islands scattered across 
asea of aimless boogie. G -Be 


MARVIN GAYE Love Starved Hoart 
(Motown) At Motown's fabled qual. 
ity-control meetings, Berry Gordy 
& Co, would weed out a shocking 
number of songs they deemed sub- 
par, Here, as part of a year-long 
slate of Gaye reissues, are some 
pickings from the Motown Dump- 
ster” 16 rejected, unreleased sides 
from his mid-to-late-'60s prime Not 
to second-guess Gi , but the 
album sounds like an alternate-uni- 
verse hits package Gaye's good- 
for-everything voice, the string- 
drenched Detroit protofunk, the 
groove-heavy love songs—eve 

thing’s familar, yet these “hits” a 

dehghtfully fresh, unheard, and 
aching to win you over, 25 years too 
late, A —Matt Weingarden 


COUNTRY 


TRACY BYRD No Ordinary Man (\fC.A) 
In ashining example of studied cre- 
ativity, Byrd's second album distills 
all the best attributes of the George 
Strait sound—immediately grab- 
by honky-tonk, romantic ballads, 
smooth voeals, and the occasional 
spice of Western swing—and spins 
them around the dance floor a time 
or two Cloning never sounded so 
good, B —Alanna Nash 
MERLE HAGGARD 1994 (Curb) Coun 
try's favorite vagrant has been 
sounding pretty vacant for the 
last decade, but here he comes up 
with a surprismgly energetic al 
bum that resuseitates his creative 
muse. From a portrait of the failed 
farme In My Next Life”) to the 
country-jazz “What's New in New 
York City,” Haggard shows the 
kind of spunk that suggests it'll 
take more than a long dry spell to 
count this Olae out. B —AN 


JAZZ 


DUKE ELLINGTON Duke Ellington Vol. 1 
(1927-34) (CDS) The hallmarks of 
Ellington's Jungle Band—growling 
brass that hinted of danger and 
strange-sounding reed harmonic 
that skinned the cars of '20s sophis 
teat have never sounded more 
vibrant than on this volume of hi 
earliest hits, Orginal recordings of 
“The Mooche," “Black and Tan Fan: 
tasy," and “Creole Love Call’ 
numbers that belong in any baste 
jw cullection—have been brilliant 
ly remastered in digital stereo 
Jy only hy mail or phone 
200) A Chip Deffaa 


MAKING TRACKS 


SOUNDTRACKS SELL. And 

they help sell other albums, 

too, judging by this week's 

pop charts. The newcomers 

who muscled into the top two 

slots—sophomore grunge- 

sters Stone Temple Pilots and 

Dr. Dre protégé Warren G 

—both owe their high-flying 

debuts in part to the buzz built by hit singles they con- 
tributed to two top 10 soundtracks, for The Crow (No. 
6) and Above the Rim (No. 8), respectively. The nearly 
three-month-old compilations may be running out of 
steam by this point, but look for the intelligently timed 
Purple and Regulate to pick up right where their bene- 
factors leave off. 


aux POP ALBUMS 


STONE TEMPLE PILOTS Purple, Atlantic. : 
WARREN @ Regulate G-Funk Era, Violator/RAL. 
ACE OF BASE The Sign, Arista... 7 
BEASTIE BOYS 1/1 Communication, Grand Ro 

TIM MCGRAW No! a Moment Too Soon, Curb... 
SOUNDTRACK The Crow, Interscope/Atlantic 
BOSTON Walk On, MCA eeines - _ 
SOUNDTRACK Above the Rim, Death Row/Interscope 
COUNTING CROWS August and Everything After, DGC... 
VINCE GILL When Love Finds You, MCA 


COUNTRY ALBUMS 


TIM MCGRAW Not a Moment Tho Soon, Curb... 
VINCE GILL When Love Finds You, MCA ...... 

REBA MCENTIRE Mead My Mind, MCA. - 
JOHN MICHAEL MONTGOMERY Kickin’ /t Up, Atlanti 
SOUNDTRACK Maverick, Atlantic 


TRAVIS TRITT 
Ten Feet Tall & Bulletproof, Warner Bros. Sell 


VARIOUS ARTISTS Rhythm, Country & Blucs, MCA. 
GARTH BROOKS /n Pieces, Liberty... 
BROOKS & DUNN Hard Workin' Man, Arista... 


LORRIE MORGAN War Jint, BNA 


MUSIC VIDEOS 


PUPPIES “Funky Y 2 C,” Chaos. 
AARON HALL “I Miss You,” Sil 


WARREN G AND NATE DOGG 
“Regulate,” Interscope/Atlantic.. 


THE NEW 2 LIVE GREW “You Go Girl,” Luke. 

ARETHA FRANKLIN “Willing to Porgive,” Arista 

HAMMER “Pumps and a Bump (Purt 2),” Giant... 

DA BRAT “Funkdafied,” Chaos/So So Def. 

THE NEW 2 LIVE CREW “Yeah, Yeah,” Luke 

ALL-4-ONE “I Swear,” Atlantic/Blitzz. 

E-40 “Captain Save a Hoe,” Sick Wid! It__. 
©1944 BET COMMUNICATION: DBCAN INC 

USED WITH PERMISSION FROM MULLROARD, JUNE 25, 1904 


1094 VIDEO JUKEBOX NETWORK, INC 
USED WITH PERMISSION, POR WEEK ENDING JUNE 10, (998 
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MAKING A SPLASH: 
Russell in Tombstone 
ETUC Um aC 
Ts MULT) 
SCOTT TS 


al 


Tivo more Westerns ride into i 


look at how the West was ran, 


ORGET THE SOUTH; In Hol- 
lywood, it’s the West that’s al- 
ways rising again. The latest 
boom was triggered by 
Dances With Wolves and Un- 
forgiven, oaters of epic intent 
whose saddlebags are weight- 
ed with profit and Oscars 
Their suecess has written the 

rules by which the New Western must 

play, so TOMBSTONE (199, Hollywood, R. 

priced for rental) tells of the shoot-out 

at the O.K. Corral with an Unforgiven 
sourness in its mouth, while GERONIMO 

SUMMER 


DOUBLE ISSUE 


ideoland. 


‘Tombstone and ‘Geronime try for a more honest 


while still packing in the shoot-em-up thrills. BY TY BURR 


(1993, Columbia TriStar, PG-12, priced 
for rental) tries to wipe away Dances’ 
naiveté with the caustic of history 

The unapologetic hardness of Tonib- 
stone’s central character, Wyatt Earp, 
gives it a freshness compared with pre- 
vious filmings of the story. And the glint 
of delight in the portrayer’s eye may 
turn out to be what sets it apart from 
Kevin Costner’s Wyatt Barp, due in the- 
aters this week. Kurt Russell has been 
running from his Disney image since he 
Was in tennis shoes, but this is the first 
time his rough, tough, son-of-a-sailor act 


doesn't seem like overcompensatory 
shtick 

He doesn’t have to “act,” 
Val Kalmer, as Doe Holliday, does enough 
for everybody in the movie, As a culti- 
Holliday func- 


ull comic 


really, since 


vated, tubercular dandy, 
tions as Jombstowe’s seen-it-: 
When Wyat 
(Bill Paxton and Sam Elliott) are nose 
with the Clantons, Holliday is 


relief: ind his brothers 


to-nose 


able to puncture the machismo with i 


single drawled mot. It’s a 
seen too many Western movies (this one 


included) to be surprised, and 


cynicism marks him for death at the 
same time it puts us on his side. Kilmer’s 
feathery talent ensures that we stay 
there. 

Unfortunately, Tombstone becomes a 
noisy vigilante flick in its last half hour, 
and Holliday drops out of sight. We're 
meant to buy the notion that Wyatt be- 
comes an avenging angel after the death 
of one of his brothers, killing Clantons, 
Claibornes, and anyone standing nearby. 
In other words, he becomes William 
Munny at the end of Unforgiven. But a 
director as good as Clint Eastwood could 
barely bring off this balancing act, and 
George Cosmatos ain't Clint Eastwood. 

Geronimo works from a more curious 
ethical position. Director Walter Hill (48 
HRS.) and cowriter John Milius (Red 
Dawn) are looking to explode the whole 
notion of “good guys” and “bad guys” 
during the last phases of the Indian 
Wars. What they want to put in its place 
is Tragedy, born of Manifest Destiny and 
In every sense inexorable. 

Geronimo's “good” whites are those, 
like General Crook (Gene Hackman), 
who recognize that the Apache way of 
life is doomed and who hope to convert 
them into farmers. At the same time, 
the Apache who, led by Geronimo (Wes 
Studi), bolt the reservation for one last 
futile foray into Mexico clearly have the 
filmmakers’ admiration 

This is all interesting, yet it’s a bait 
and switch. Look, the movie's called 
Geronimo, and the ads showed Studi 
hurtling at us like an untold story. The 
actor's fieree portrayal of Magua in The 
Last of the Mohicans was clearly being 
traded on, which seemed a decent tactic 
to separate this movie from the identi 
cally titled movie that played on TNT 
around the same time. But Studi doesn't 
get much more screen time than he did 
in Mohicans. The movie is narrated from 
the point of view of a young Army officer 
(el blando Matt Damon), and focuses on 
his superior, the blissed-out Lieutenant 
Gatewood (Jason Patric), who can talk to 
the Indians, It may not be fair to blame 
filmmakers for the missteps of the mar- 
keting department, but I was primed for 
tmovie about Geronimo, and instead 1 
got a bunch of rationalizing white boys 
Histor < written by the 

sinners haye Writers Guild 


tone B Geronime: B= 


winners, ull 


THE REAL WYATT EARP 


OOTS, BELTS, AND GENES 


DOES THE MOVIE Tombstone reveal the real Wyatt Earp? Sure does: Wyatt 
Earp, 31, fifth-generation cousin of the historic lawman, portrays gunman Billy 
Claiborne, the taciturn poke who barely avoids obliteration at the O.K. Corral 

Playing cowboy is clearly in his blood, As a third grader, this Wyatt (who 
dropped his first name, Glen, in favor of his middle name when he started act- 
ing) made up and staged playground dramas based on his favorite TV show, 
Gunsmoke, “I wanted to be the next Matt Dillon,” he says, “and figun ed that by 
the time James Arness retired, I’d be old enough to take the part.” 

A 1984 graduate of Oklahoma State, Earp studied acting in Los Angeles (the 
star of the new feature film Wyatt Zarp, Kevin Costner, once spoke to his class) 
and appeared in USC student films while waiting to break into the movies. 
Reading that competing screen bios of his farous namesake were upcoming, he 
smelled gold. “I figured, ‘Hey, if any actor should be in these movies, it's me."” So 
in 1992 Earp lobbied Wyatt Earp writer-director Lawrence Kasdan and read 
for the part of Wyatt's brother Morgan, but before the script was finished he 
was offered a part by Tombstone’s writer and initial director, Kevin Jarre. 

Well-versed in the life of his fifth cousin, Harp found himself advising the rest 
of the cast. “But I didn’t want to be just a consultant,” he says, “I wanted to 
act in the film.” Originally given the minuscule part of cowboy Zwing Hunt, he 
was awarded the slightly larger role of Billy Claiborne when George Cosmatos 
took over the directorial reins. 

Overall, Earp is pleased with Tombstone, if not with the heft of his part. 
“Hollywood has never gotten the story completely right,” he points out. “Each 
version has some degree of poetic license. At least in this one, all the right peo- 
ple wind up dead at the end.” Meanwhile, the acting career of the real Wyatt 
Earp shows a glimmer of life. —Ed Hulse 


‘TOMBSTONE’ 


DISSE ee aa 
Earp likes the way 
TU Let Mey 
TCU tat 


\ 
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Soft Corps 


You meet the strangest stars 
in videos erotic thrillers 


ALL IT THE Lust Boat: video's 

erotic-thriller genre, where a 

strange assemblage of performers 

consort in a trashy spectacle that’s 

a decidedly '90s version of The 
Love Boat. Now several years old and 
mature, in a manner of speaking, this soft- 
core category has developed its very own 
kinds of stars. There are (a) the fallen 
stars of other genres, like bad hipster 
Shannen Doherty and the once-dreamy 
Brat Packer Judd Nelson; (b) crossover 
stars from other, even weirder spheres, 
such as former Olympic gold-medal gym- 
nast Mitch Gaylord; and (¢) actors who 
have made so many erotic thrillers that 
they've become the genre’s very own 
homegrown stars. 

Let us now take a brief tour of the 
ship and meet the crew. Before her role 
as the bitchy Brenda on Beverly Hills, 
90210 dried up, Doherty went through 


WEDNESDAY 
NIGHT es 


ROLLTOP DESK: Shannon Doherty and Judd Nelson give at the office in Blindfold: Acts of Obsession 


that bad-girl stage, which included posing 
for Playboy and starring in BLINDFOLD: 
ACTS OF OBSESSION (1994, Libra, R/unrat- 
ed, priced for rental) with sometime 
boyfriend Nelson. A steamy, reedited 
version joins the tamer movie that was 
originally shown on cable; the unrated 


tape includes Doherty baring it all in slo- 
mo sex scenes. The plot: A bored house- 
wife (Doherty) tries to put the spice back 
into her marriage with sexual cat-and- 
mouse games suggested by her creepy 
shrink and lover (Nelson). Looking like 
he hasn't slept since New Jack City, Nel- 


Listening to your soft-rock favorites 
only to realize you don't have any; 


Discovering the affordable glamour of 
cubic zirconium on a shopping channel: 


Watching Public TV and learning 
about the peculiar mating habits of the 


pygmy buffalo, OR... 


son is no rookie to this league (1 Sn- 
tangled). But Doherty seems a natural 
here—her sassy line delivery, which 
seems so hammy in TV's hip zip, some- 
how works perfectly in this setti 

At the height of his squeaky-clean 
Olympic fame, Mitch Gaylord made his 
acting debut in the Rocky-formula gym- 
nasties flick American Anthem. Not 
much of a movie, but it was enough to 
get him started in an acting career that 
has recently brought him into the erotic- 
thriller realm, His latest: SEXUAL OUT- 
LAWS (1994, Monarch, 
for rental)—and with a name like that, 
how can you lose, right? Well, to begin 
with, this grainy, low-budget “thriller” i 
packaged in a slick box that has almost 
nothing in common with the cheesy tape 
inside other than its promise of Olym- 
pian Gaylord. The tumbler looks a bit 
like a low-rent Johnny Depp, playing a 


?/unrated, priced 


mute difter who teams up with an edi- 
tor of a sex-fantasies magazine (Erika 
West) to solve a murder. Produced by 
soft-porn auteur Gregory Hippolyte, 
Serual Outlaws fails to qualify eithe 
erotic or as a thriller; it should be reti- 
tled Caveat Emptor. 


catch 


The stars of both Blindfold and Out 


laws could learn a thing or two from the 


veteran erotic-thriller actress Shannon 


?, priced for rental), Tweed 


solidifies her rep as the Harvey Keitel of 


the genre (she seems to be in just about 
every erotic thriller ever released on 
tape, and she strips without giving it a 
second thought). Here, she plays a Las 
Vegas vice detective who's paired with a 
macho cop played by Sam Jones (Flash 
Gordon) to catch a killer prostitute. 
Hard Vice combines some good acting, a 
few clever plot twists, a couple of funny 
lines, and, of course, a lot of sex. Get 
ready for a shocker though: Tweed, who's 
used to baring it all in such tapes, keeps 
her clothes on for most of Hard Vice— 
but I’m not sure if it’s because she’s get- 
tng older, or because she's actually be- 
coming a good enough ac s that she 
doesn't have to get n | anymore. Ei- 
ther way, on this steamer, she’s the highly 
decorated Captain Stubing, while Gay- 
lord, Nelson, and Doherty are Gopher, 
Isaac, and Julie, respectively. Blindfold 
Acts of Obsession: C= Sexual Outlaws: 
D- Hard Vices B = —Chiis Nashawaty 


THE BEST HOUR 
EDY 7 


New episodes of Dream On and 
The Larry Sanders Show Starring Garry Shandling 
every Wednesday night at 10 PM ET/PT 





RENT CHECK 


EDDIE MURPHY 


el = the oe 


earn 


DREAM ON 
with Brian Benben 


THE LARRY 
SANDERS SHOW 
Starring Garry Shandling 





THE 
WEEK 


RECENT MOVIES 


SISTER ACT 2: BACK IN THE HABIT 
Whoop! Goldberg, Maggle Smith 
(1993, Touchstone, PG, priced for 
rental) Goldberg brings her lounge 
act back to the convent as the sis- 
ters beseech her to teach music 
to the school's young hoods. To say 
the script is lame 1s to be c table, 
but Whoopr'’s irrepressible 

makes the nunsense watchable. 
Once again Hollywood doesn’t know 
when to leave well enough alone 

Renting this sequel is like advar 

ing a grade and getting last year’s 
teacher. D+ = —Lawrence O'Tool¢ 


GRUMPY OLD MEN Jack Lemmon, 
Walter Matthau (29.3, Warner, PG- 
13, priced for rental) Putting a 
grumpy spin on their old odd-cou 
ple act, Lemmon and Matthau play 
neighbors whose lifelong feud es 


Cee 
Lemmon plays a! 
eH 
CT Au) 


ealates when they vie for the new 
widow on the block (Ann-Margret) 
Their stiff-jointed slapstick (in- 
eluding a flailing fight on a frozen 
pond) is only mildly amusing, 
though the chemistry still works 
when the boys stick to verbal spar- 
ring. Gradually, however, the 
movie's tone shifts from curt and 


FREEZE TL ia 


Pe GueONTy beelabe 


Bs once ST Pi 


writer/director B 


ci erat Ny Tat tene ae a a cr ae] 


etait 
COB LIM MOH el 


Sa } 


tember, four months aft 


_ ing Saeed 


roan 


Ewen tiga 


ene 
ens 





curmudgeonly to soft and sincere 
By the time Lemmon recovers 
from a Christmas Eve coronary, 
the fellows have become happy old. 
fmends. They were more fun as en- 
emies. B- Michael Sauter 
ROMEO IS BLEEDING Lena Olin, Gary 
Oldman (1995, PolyGram, R 
priced for rental) Tough-talking 
and tongue-in-cheek, with B-movie 
dialogue right out of the 1950s, 
Romeo Is Bleeding hints 
than it delivers, but it still delivers 
more than most. Oldman is the cop 


at more 


gone rotten, Annabella Seiorr his 
understanding—and sexy—wife, 
and Juhette Lewis the eotypl 
eal dumb-blond mistress, But it's 
the umazonie Lena Olin as the 
heartless mobster Mona Demarkov 
who ean make a grown man weep, 
among them Oldman. Sereen- 
wniter Hilary Henkin’ ation of 
the vicious, seductive Mona is some 
kind of breakthrough in screen 
feminism. A- LOT 


SUGAR HILL Wesloy Snipes, Michaol 
Wright (199), Fox, R, priced for 
rental) Just when Harlem drug 
lard Snipes decides to quit the 
business, his loose-c:nnon brother 
(Wright) drags him mght baek in 
Director Leon Tehaso somberly 
charts the brothe es, punetu 
ating his ely pace wi 
ing bursts of violence and 
arresting moments of visual 
ry—like the image of a kid in his 
Knicks T-shirt whe dies smiling, 
having taken a bullet f 
dealer he dolizes Leb 


fires at the very end, when he aims 


the dope 


for both tray and redempuon 
und literally overshoots. Be VWs 


A.PEX. Richard Keats, Marcus Aure- 
Mus (1995, Republic, R, priced for 
rental) A time-travel mishap re- 
places a boring, sterle future with 
a dirty, high-tech Beirut, patrolled 
by murderous robots nobody can 


Due i stores the week of 
July 2-13 


CASSETTES 


@ BLINK (1995, New Line, R) 
Thriller starring Madeleine 
Stowe as a blind woman who 
witnesses a murder while re- 
gaining her sight 

@ HEAVEN AND EARTH (1993, 
Warner, R) Oliver Stone's 
postwar drama about a Viet- 
namese woman coming to 
Ameriea with her new hus- 
band (Tommy Lee Jones). 

@ REALITY BITES (1994, MCA/ 
Universal, PG-12) Winona 
Ryder and Ethan Hawke play 
two Xer friends trying to re- 
solve their feelings toward 
each other. 

© PASSIN’ IT ON (1993, First 
Run Features, NR) Profile of 
a Black Panther party leader 
wrongly convicted of killing 
two police officers 


LASERDISC 
OF THE FATHER 
(1995, A/Universal, BR) 
en version of Jim 
Shendan’s drama about four 
people trying to prove them- 
elves innocent of terrorist: 

starring Danie! Day-Lewis 


CAMEOS 
OF THE WEEK 


LTO CY 


Bream TTS (crs 
eS TEES CONT) 
on video this week: 
Johnny SCS Mat Tr] 
PMA mAb (co 61/07 
MICTAMONe ena My TIC 
Randy Travis drops 
(COTTA URN Yee w TB TTY 
Dead Man’s Revenge 
(MCA/Universal). Just 
paving the way for 
BST eT AIT Com 


CASTING 
OF THE WEEK 


PUT el 
Ta OS] 


eh) 


Actor/biker/pugilist 

Mickey Rourke, por- 
trayer of oily lotharios 
EMCO R re AMcnme Mra 
plays Saint Francis in 
the new direct-to-video 

release Francesco 

(Hemdale). Probably 

praying for clean hair. 


seem to turn off—just lke any 
dozen futunstie thrillers Relativity 
adepts could have fan pointing out 
it’s multiple fallacies, but I'm 
hey have better things to do 
As for the animation effects, I've 
seen more convincing work in ads 
for bathroom tile cleaners, As for 
Aurelius, unlike his 
Hoes not rule D 


FOREIGN 


NAKED David Thowlis, Katrin Cart- 
Hdge (1994, New Lin, R, priced fo 


When rele as nigh as 


mesake, he 


Glenn Kenny 


your remote control stop button, it 
becomes an act of will to sit 
through Mike Leigh's bilious por- 
trait of a young loser, But Thewlis’ 
utterly fearless performance as 
Johnny, a rangy, homeless rotter 
who ricochets through London 
abusing the women he picks up. 
deserves your patience. It's a sus- 
tained rant that raises verbal spar- 
ring to the heights Robert De Niro 
achieved playing Jake La Motta: 
Thewhis is a raging bull artist 
Whether he's philosophizing gently 
with disenfranchised drudge: 

securty guard, a poster hang: 

or acting out his fury in squalid 
couplings, Thewlis makes you sce 
the hurt Johnny causes himself as 
well as others. That's not misogyny, 
that’s artistry. B+ = —Steve Daly 


VINTAGE 


A STREETCAR NAMED DESIRE: THE ORIG- 
INAL DIRECTOR'S VERSION Vivien Leigh, 
Marlon Brando (1951, Warner, BEW, 
PG, $39.99) Only about three min- 
utes of total footage, cut from more 
than 10 scenes of the orignal re- 
lease to satisfy '50s Production Code 
censors, has been restored here. 
But they definitely do heighten the 
sexual tension and clarify key ele- 
ments of Williams’ own adaptation 
of his Pulitzer-winning masterwork 
Brando has never been better than. 
as the Neanderthal Stanley Kowal- 
ski, But it’s Leigh's heartbreakangly 
lost Blanche DuBois (her second 
Oscar) that really keeps this trol- 
ley on the tracks as an all-time 
classic, And, oh that Alex North 
music. A —Roy Hemming 


LASERDISC 


ROBINSON CRUSOE ON MARS Paul 
Manteo, Victor Lundin (1265, Voy- 
ager, wirated, $99.95) The most se- 
rious (and seriously underrated) 
sci-fi film made between Forbidden 
Planet (1956) and Planet of the 
Apes (1968) makes its overdue 
video debut here in exemplary 
fashion, The w ude 


Death Valley locations that dir 

tor Byron Haskin used to fill in 

the Red Planet. There's also infor- 
mative commentary (on a second 
audio track) from the stars, writer 
Ib Melchior, and Haskin himself 
and, on side four, excerpts from the 
a produc- 
tion design sketchbook. Thanks to 
solid craftsmanship from all con- 
cerned, Defoe's castaway story 
adapted just fine to an alien world 
And the film's anim: r Barney 
the Woolly Monkey, is one of the 
sw to doe sn’'L seem 


original screenplay and 


few simian acte 
to have learned to seratch at the 
Studio, A= —Steve Simels 


SCHWING od 


ARE THE COURT JESTERS of slack on 

the wane? It may be too soon to tell, but 

after last winter’s less than excellent se- 

quel to Wayne's World (WW 2 made $46.6 

million at the box office compared with 

$121.7 million for 1992's original), Wayne 

and Garth barely schwing into the rental 

chart, landing at No. 10 in their first week 

on tape. The duo may find themselves be- 

ing passed by Ace Ventura, Pet Detective, which just hit 
video stores, Meanwhile, Disney’s made-for-video sequel to 
Aladdin—The Return of Jafur—is still polishing the top 
spot in the sales chart and shines at No. 2 in the rental top 
10, becoming the kids’ summer rental of choice. 


aur TOP 10 TAPE RENTALS 


1 MRS. DOUBTFIRE Robin Williams, Fo.cVideo.... 

2 THE RETURN OF JAFAR Animated, Walt Disney 

5 THE THREE MUSKETEERS Charlie Sheen, Walt Dinney 

3 COOL RUNNINGS John Candy, Walt Dasney 

4 APERFECT WORLD Kevin Costner, Warner... 

RUDY Sean Astin, Columbia TriStar 
THE PIANO Holly Hunter, LIVE 
THE BEVERLY HILLBILLIES Jim Varney, Fox Video 
ADDAMS FAMILY VALUES Anjelica Huston, Paramount 
WAYNE’S WORLD 2 Mike Myers, Paramount 


TAPE SALES 


THE RETURN OF JAFAR Animated, Walt Disney, $22.99. 
ALADDIN Animated, Walt Disney, $24.99.— 


BATMAN: THE MASK OF THE PHANTASM, 
Animated, Warner, $19.96. 


MRS. DOUBTFIRE Robin Williams, Fox Video, $19.98 


WE'RE BACK! A DINOSAUR'S STORY 
Animated, MCA/Universal, $25.98 ec estnsemenenornnes ma 


THE FOX AND THE HOUND Animated, Walt Disney, $2}.09. 
THE FUGITIVE Harrison Ford, Warner, $24 .96.—. 
PINOCCHIO Animated, Walt Disney, $25.99... 
CITY SLICKERS Billy Crystal, New Line, $14.95. 


BEAUTY AND THE BEAST 
Animated, Walt Disney, $25.99... 


LASERDISC SALES 


MAS. DOUBTFIRE Robin Williams, FoxVideo/Image. 899.98 5 


THE THREE MUSKETEERS 
Charlie Sheen, Walt Disney/Imunge, $89.09 json 


THE AGE OF INNOCENCE 
Michelle Pfeiffer, Columbia TriStar, $39. 43 


A PERFECT WORLD Kevin Costner, Warner, £0.08 —3 


ADDAMS FAMILY VALUES 
Anjelica Huston, Paramount/Pioneer, 855.95. ae} 


THE FUGITIVE Harrison Ford, Warner, $20.08. pociasesl 
THE RETURN OF JAFAR Animated, Walt Dicney/Image, $20.99. 1 
THE PIANO Holly Hunter, LIVE $99.95. 

CARLITO’S WAY Al Pacino, MCA/Unimersal, $20. 


BATMAN: THE MASK OF THE PHANTASM 
Animated, Warner, $3408... 


TATE SOURCE: VIDKO BUSINESS YOM. THE WEEK ERUUSG JONE 12, 04 
LASER DATA, SILLBOARD FOR THE WERK ESDING JUNE 18, 2004 
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‘Lion’ Soars 


Disney offers a sophisticated new take on beauty and beasts 
with its majestic ‘Lion King.” BY OWEN GLEIBERMAN 


T THE START of THE LION 
KING (G), the new Disney 
animated feature, the ani- 
mals of the savanna look 
up, up, up—to the sky? to 
God?—then rush off in ju- 
bilant herds to celebrate 
the arrival of their future 
king. Against the stirring 
African folk rhythms of a song called 
“Circle of Life,” elephants troop grandly 
through the purple mist. A flock of 
birds, viewed from a miraculously high 
angle (we seem to be in the middle of 


the sky), pass in gliding formation over a 
waterfall. The sequence is so beautiful 
that it might be taking place in some an- 
thropomorphic fairy-tale Eden. 

In following up the hellzapoppin wiz- 
ardry of Robin Williams’ media-mad ge- 
nie in Aladdin, the Disney animators 
may have figured there was no way to 
take the comic possibilities of cartoons 
much further. And so they've moved in 


SUMMER DOUB 


the opposite direction, toward the pri- 
mal-pop emotionalism of Bambi. In 
essence, The Lion King is a leonine re- 
make of that 1942 masterpiece. Simba, 
the cuddly lion prince (voiced by Jona- 
than Taylor Thomas and then Matthew 
Broderick), is taken under the wing of 
his father, the regally imposing Mufasa 
(James Ear] Jones—need I say more?) 
Then Mufasa is killed, leaving Simba 
alone, a melancholy adolescent in search 
of his place in the natural kingdom. The 
themes—death, loss, the eternal cycle of 
growing up—couldn’t be more mature, 


KING OF THE HILL: 


villain—is Sear, Simba’s desiccated sour- 
puss uncle, who covets the throne but has 
no way to get at it except by disposing of 
Mufasa and Simba. (He's like Claudius in 
Hamlet.) As voiced by Jeremy Irons, 
stretching out his vowels in full-tilt Boris 
Karloff mode, Scar is a figure of both pity 
and evil, and of treacherous comedy. 
Irons gives a genuine performance, fill- 
ing this devious coward with elegantly 
witty self-loathing. There are other, 
flakier characters—a trio of raucous, de- 
linquent hyenas (Whoopi Goldberg, 
Cheech Marin, and Jim Cummings), who 
veer uncomfortably close to becoming 
caricatures of lower-class ethnic rabble, 
and a goofy duo, Timon the meerkat and 
Pumbaa the warthog, who befriend Sim- 
ba during his adolescent exile. These two 
provide their share of chuckles, but they 
couldn't help but strike me as a touch 
quaint after Williams’ verbal acrobatics in 
Aladdin. And the Elton John-Tim Rice 
songs, with the exception of “Circle of 
Life,” are colorless faux-Broadway filler. 

The Lion King's tepid 
musical numbers are, in- 
deed, its one major weak 
point. The film hardly 
needed songs; the story 
and images are potent 
enough to stand on their 
own. The animators have 
devised a gorgeous, shim- 
mering palette that shifts 
with Simba’s moods, edg- 
ing from the sunburst 
clarity of the early scenes 
to the ravishing murk of 
the later, darker epi- 
sodes. Simba himself has 
been given a marvelously 
expressive face; if any- 
thing, he seems more hu- 
man than the Ken and 
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domain, with Zazu in tow 


yet something about animation is ideally 
suited to these deep-dish Jungian fables. 
While a live-action film can tel! us that a 
son is following in his father’s footsteps, 
the wondrous exactitude of drawn im- 
ages makes the repetition startlingly ro- 
mantic. The Lion King, like Bambi, is a 
rapturous piece of storybook mythmak- 
ing: Joseph Campbell for kids 

The movie's droll clown—as well as its 


Barbie types featured in 
Aladdin and The Little 
Mermaid. Yet the most 
poignant element in the story is that, 
even after he has become a physically 
mature lion, Simba remains a youth in- 
side. He has to will himself to face his 
enemies, to replace his father in the cir- 
cle of life. When he does, The Lion King, 
more than any of the recent wave of Dis 
ney animated features, has the resonance 
to stand not just as a terrific cartoon bul 


as an emotionally pungent movie, A= 
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When the 


late-night stars 


show debuted 
in daytime. it 
was not love at 


first overbile 


r RIDDLE AMERICAP 
/ A.M. viewers just 
ca didn’t get It, so the 


quirky host, seen 
here with long- 
forgotten guests, 
concluded that his 
| career was 
| down the tube 








HE WORLD may not remember, but 
the faithful do. “The David Letterman 
Show made everything seem funny,’ 
Flynn, a devoted fan from 
Morton, Pa. “One time Dave said the 
band w: ally cookin’, then showed 
the band barbecuing on hibachis.” 
Flynn isn’t referring to Letter 
high-flying lat mht success, however 
he means the CBS star’s strange, seminal, uninhib- 
ited but il ed morning talk show, which debuted 
on NBC at 10 a.m. on June 23, 1980. 

Letterman was new to the world of cooking tips 
and diaper commercials, but he was no stranger to 
television. Af int as an Indiana weatherman, 
he had appeared on Mary Tyler Moore’s short-lived 
variety show, Mary, and on The Tonight Show—of- 
ten filling in as guest host for his mentor, Johnny 
Carson. But with The David Letterman Show, he 
created a program like nothing anyone had ever 
seen re. Wacky Jonic—it w NBC En- 
tertainment president Brandon Tartikoff put it, 

everent...with a capital R.” Letterman him 
called the program, which would adow his 


late-night antics, a combination of Donahue, Little 
House on the Prairie, The Dating Game, and pro 


Letterman's Early Flop 


BY MICHELLE WOODSON 


In other words, the 
s went out the win- 
ne day, Dave sent 
victim f 
the audience out for cof- 
fee and OJ. Another 
time, he broadeast the 
show from a residence in 
Iowa. And Letterman's 
idea of a hip “celebrity” 
guest was Floyd Stiles, a 
farmer from Missouri. 
While many critics 
proclaimed the program 
the most refreshing 
thing on TV, the ratings 
stunk. “It was the r 
low point of my life, 
Letterman later re- 
called, “an awful period.” 
As the end drew near, 
the host, true to his self-deprecating style, wanted 
to conduct a cancellation sweepstakes, getting 
viewers to predict the exact date NBC would pull 
the plug. The network vetoed the idea but still an- 
nounced plans to can the progr: 

Ironically, once he knew his show was doomed, 
Letterman came into his own, He grew more 
laxed, the sketches became more amusing, and crit- 
ies said he was funnier than ever. Letterman would 
be honored with two Emm) y that season. 

Nonetheless, after 18 weeks, The David Letter- 
man Show breathed its last. Many pinned its failure 
on the ludicrous time slot. “Maybe it was too early 
for sick humor,” says one fan, Ann Isely of Philadel- 
phia. Dave, more pessimistic than normal, was con- 
vinced his eareer was over. What did he know? # 


1980 


The Shining made a kill- 
2. Gay Talese’s Thy Neighbor's Wife 
‘as atop the be: ler list. Paul MeCartne) 
Wings had a rising hit in “Goming Up (Live at 
Glasgow),” and House Calls was No.2 on TV 





TASTE THE 


PLC BLE CUR CL 











FEELING. 








THIS IS 


Kings, 17 mg ‘tar’, 11 mg nicotine 
av per cigarette by FIC method ©199s8swtco 


no doubt about it. SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 





